JACK BENNY 
AND 


MARY LIVINGSTONE 


Kxxo is more than a delicious syrup. 
It is a vital, energizing food. It is 
rich in Dextrose, the great food-energy 
sugar. These facts are known to millions. 
The Dionne “Quints” are served Karo 
regularly. It is one of their most im- 
portant foods. Their glorious phy- 
sical condition testifies to the efh- 

cacy of their daily diet. Karo 

is sold by grocers every- 

where For energy, for 

enjoyment, serve 


Karo every day. 


, 
4: remember— 
— : OL Bee SL 
DEXTROSE 


the vital food- 
energy sugar... 


Dextrose is called 
“muscle” sugar by Emilee 
doctors. It is the na- 
tural “‘fuel’’ of the 
body. Practically all 
physical energy 
comes from Dextrose. 
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YVONNE 18 serious. a. 


“mothers” her sisters. “Bf 
MARIE 2s the smallest of H 
five little girls. But what § 
lacks in bulk she makes ms . 
sympathetic personal} 
CECILE is the mischiers 
Quintuplet. Alert and e:% 
ous, she is the most actint 
them all. ANNETTE 18 bil 
daring. In “Follow the Ie} 
er’ she is the leader. EMIt 
is shy but independent. \+ 


captures everyone's heart. | 


THIS is what happens when your make-up 
reflects every ray of light. 
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LIGHT-PROOF FACE POWDER! 


Rs . ceuag make a ingpeowenenl et sie 


Ss 


SEE the difference with light- proof powder that 
modifies the light rays. 


Luxor Powder is Light-Proof. If you use it, your face 
won't shine. We will send you a box FREE to prove it. 


@ At parties, do you instinctively avoid 
certain lights that you can just feel are 
playing havoc with your complexion? 
All that trouble with fickle make-up will 
be overcome when you finish with 
powder whose particles do not glisten 
in every strong light.... Many women 
think they have a shiny skin, when the 
shine is due entirely to their powder! 
Seeing is believing 
With a finishing touch of light- proof 
powder, your complexion will not con- 
stantly be light-struck. In any light. Day 
or night. Nor will you have all that 
worry over shine when you use this kind 
of powder. 

You have doubtless bought a good 
many boxes of powder on claims and 
promises, only to find that you wasted 
the money. You don’t run this risk with 


Luxor. We will give you a box to try. Or 
you can buy a box anywhere without 
waiting, and have your money back if it 
doesn’t pass every test you can give it. 


Test it in all lights, day and night— 
under all conditions. See for yourself 
how much it improves your appearance 
—in any light. See the lovely softness 
and absence of shine when you use light- 
proof powder. See how such powder 
subdues those high- 
lights of cheekbones 
and chin, and nose. 


| oe 
How to get light | ae 
ow to get light- 
proof powder | al 
Luxor light-proof face | Name 
powder is being distrib- terest 
| 


uted rapidly and most 
stores have received a |_ 


Luxor LIGHT-PROOF face powder free and prepaid. 


reasonable supply. Just ask for Luxor 
light- proof powder, in your shade. A 
large box is 55c at drug and depart- 
ment stores; 10c sizes at the five-and- 
ten stores. ... Or if you prefer to try it 
out before you buy it, then clip and 
mail the coupon below. 


Don’t postpone your test of this amaz- 
ing improvement in face powder; sooner 
or later you will be using nothing else. 


Please send me a complimentary box of the new 


O Rachel 
OD Rachel No. 2 


OD Flesh 
D Rose Rachel 


THERE WERE 7 LITILE 
DEVILS ON HER HEAD 


Ugh! How she loathed that pepless, logy, irri- 
table feeling—those headaches that seemed like 
7 little devils pounding on her head. It was 
hard to realize constipation could cause so many 
troubles. 


YET HOW QUICKLY THIS 
NEW IDEA BRIGHTENED 
UP LIFE! 


A friend recommended FEEN-A-MINT~and 
how quickly the sunshine came back into life! 
She found, as you will too, that no other type of 
laxative CAN do exactly what FEEN-A-MINT 
does! Try this chewing gum laxative. It’s de- 
licious, but more important still— 


You get ALL THREE of these 
important benefits in FEEN-A-MINT 


NO STOMACH UPSET— With FEEN-A- 
MINT you don’t swallow a heavy, bulky 
dose; there is nothing to burden digestion. 


chewing stimulates the flow of the same 
natural alkaline fluids that help food 
digest. 


ACTS WHERE YOU NEED IT—FEEN- 
+x A-MINT’s tasteless laxative ingredient 


CHEWING AIDS DIGESTION -— The 


does not affect stomach action. It passes 
to the intestine and works where it should. 


You'll enjoy taking FEEN-A-MINT— there’s 
no griping, nausea, or weakening after-effects. 
Ideal for children—they love its flavor. More 
than 16 million people have already changed to 
FEEN-A-MINT. Make it your family laxative! 
At alldruggists, or write for generous FREE 
trial package. Dept. 64, 
» FEEN-A-MINT, 
m™ Newark, N. J. 


DELICIOUS 
Tastes like 


your favorite 
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LESTER C. GRADY, Editor 
ETHEL M. POMEROY, Associate Editor 
ABRIL LAMARQUE, Art Editor 


BROADCASTING 


LITTLE, BUT OH MY! 
(Smart costumes for pint-size folk)... 
THE RADIO HOSTESS 
(Frances Langford's recipes for favorite Southern foods) 
BY NANCY WOOD 
THE WAY TO CHARM 
(What men find most alluring in a woman's appearance) 
BY MARY BIDDLE 
RADIO RAMBLINGS 
(Latest news of network favorites) BY ARTHUR MASON 
A NEW HIGH FOR LILY 
(Petite opera diva, Lily Pons, adorns a new movie) 
IT'S MY HUMBLE OPINION 
(More of Rudy Vallee'’s characteristic comments) 
BY RUDY VALLEE 
FOR DISTINGUISHED SERVICE TO RADIO 
(Our award, this month, goes to All Pearce and His Gang).... 
THE JACK BENNYS AT HOME 
(Are they the same as they are on the air?)..BY GLADYS HALL 
THAT GUY FROM SQUAW VALLEY 
(Looking in on the Stu Erwins) BY MIRIAM ROGERS 
IN THE RADIO SPOTLIGHT 
(What the popular stars are doing) 
MANNERS FOR MADAME 
(Emily Post reveals her secret of easy manners) 
; BY ELIZABETH BENNECHE PETERSEN 
BECAUSE SHE RESEMBLED HIS BEAUTIFUL WIFE 
(How a chance meeting changed Wendy Barrie's life) 
; BY FAITH SERVICE 30 
THE SEVERAL GENTLEMEN KNOWN AS DEEMS TAYLOR 
(Composer, critic, commentator, and many more!) 
BY NANCY BARROWS 32 
BETWEEN BROADCASTS 
(With players whose programs always please) 
SHEILA TAKES THEM OFF 
(Sheila Barrett has a ready wit) BY WILLIAM L. VALLEE 
NO MORE MOVIES! 
(Kate Smith declares she has enough to do)..BY JACK HANLEY 
THE GOSSIP-MONGERS WERE WRONG! 
(The secret of Tony Wons' disappearance, and comeback) 
BY MARY WATKINS REEVES 
SOME LIKE IT HOT 
(And Bunny Berigan gives it to them)....BY WILLIAM PERKINS 
COAST-TO-COAST PROGRAM GUIDE 
(Dial dates you'll want to keep) 
WEST COAST CHATTER 
(What they're doing in Hollywood) 
RADIO LAUGHS 


(Selected snickers from popular programs) 


BY WENDY LEE 6 
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Shongitls Millions... - 


Through the doors of that workshop cease- 


lessly flowed girls, girls, girls .. . each with 
7 = = 


a dream and a hope beyond reaching. 
| Here is one shopgirl who lives a drama so 
| amazing, so rich in deluxe living, that it 


will fascinate and excite you. And 


Jessie might have been you, Or you, or you! 


wil 


Verses 


JOAN CRAWFORD 


SPENCER TRACY 


WITH 
ALAN CURTIS - RALPH/ MORGAN 


A FRANK BORZAGE Broduction 
A Metro-Goldwy-Mayé Picture 


Screenplay by PawsAice Hazard 
Directed by FRANK BORZAGE 
Produced by Joseph L. Mankiewicz 
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“HELLO, little one!” Are those 
the words that usually greet you? 
Are you just a “cute little girl?” 
Do you quiver in ignominy when 
overshadowed by the tall five-foot- 
eighters, whose Junoesque dignity 
seems to fill the room and dominate 
the crowd? Do you often wish 
you could add a few inches and 
several pounds, so that you might 
stand shoulder to shoulder with 
your bigger sisters ? 

Some day, perhaps, someone will 
be able to answer me this—why is 
it that no one is ever satisfied with 
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her size? Why do all the tall 
girls want to be short, the pleas- 
ingly plump long to be slender 
sirens, the thin girls sigh for extra 
poundage, and the shorties wish 
they were taller? For, when you 
really think about it, and look 
around you, you'll discover that 
there are very few “average-sized”’ 
women, and that the girl who ap- 
pears to achieve the effect of per- 
fection, has done so by choosing 
her clothes cleverly and judiciously 
in proportion to her size, and in 
harmony with her individual style. 


A sweet frock, 
this one, of 
black velvet, 
does double 
duty for formal 
or informal 
wear, by rais- 
ing or by drop- 
ping the neck- 
line. Pale 
pink lace out- 
lines neck and 
tiny sleeves. 


Thousands upon thousands of 
words have been penned and printed 
about fashions for the tall, “clothes 
horse” type of girl. And, naturally, 

a girl of this size 1s chosen as a 
model for clothes, for the very good 
reason that there’s more of her to 
show them off! But, regardless of 
the fact that the American girl is 
reported to be growing taller and 
taller, there still are plenty left, five- 9 
feet-two and under, who want to 
and who can look every bit as smart 
and make just as effective an im- 7 
pression as the most statuesque god- 
dess of them all. 

And, judging from the number of 
letters I’ve had from them, these 
small girls are extremely interested 
in their fashion problems and are 
anxious to hear from a star whose 
fashion ideas will help them in their 
quest for smartness “on a_ small 
scale.” So this month, I have asked 
Mitzi Gould, who is a “little girl” 
herself, to help me with this article, 
which is directed straight at you 
half-pints who want to know what 
is the appropriate and becoming 
thing to wear for your size (or 
lack of it!) 


OO re 
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BY 
WENDY 


Mitzi Gould shows 
smart winter wear 


for pint-size folk 


eA Hotes 


For informal affairs, this plain 
black crépe achieves distinction 
with its gay, dashing accessories. 


This lovely little NBC actress, 
whom you hear on the Mrs. Wiggs 
of the Cabbage Patch and The 
Kitchen Cavalcade programs, al- 
though she is very tiny (wears a 
size nine dress, if you please), still 
is one of the smartest, best-dressed 
of the younger stars of the air. So, 
you see, you don’t have to be a 
young giantess to wear your 
clothes well. 

Mitzi is one of those very rare 
creatures, a native New Yorker. 
And having been born and lived 
all of her life in that great city, 
famed the world over for its smart 
shops, its theatres, night-clubs, res- 
taurants and cafés; the fashion 
metropolis whose avenues con- 
stantly are thronged with the best- 
dressed (Continued on page 56) 
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(Ne mantheillacte he 
“totich of Chap ped Wands 


IF HANDS » §=DUSTY JOBS Dusty jobs, chapping weather, 
COULD TALK INSIDE! BITTER COLD household heat...all spoil the 
THEY’D OUTSIDE! BOTH HARD looks of dainty hands. Tender 
SAY: ON OUR SKIN... skin gets red, dry, grimy-rough. 

mB WE'RE ROUGH AND Not thrilling to any man! What 
> UNROMANTIC your hands need is Hinds... 


NOW WE 
FEEL GOOD, LOOK 
GRAND...SOOTHED 
AND SOFTENED BY 
EXTRA-CREAMY 

HINDS -~ 


Hinds is extra-creamy, extra-soothing to 
sore, chapped hands. And now, Hinds 
contains the “sunshine” Vitamin D that 
skin absorbs! 


THANKS TO HINDS, 
HE CALLS US HIS 


HONEYMOON 


Copyright, 1938 
Lehn & Fink 

Products Corporation, 

Bloomfield, N. J- 


F Quick 
ACTING... 
NOT 
E ae WATERY 
ven one application of Hinds helps chappe 
ppl f Hinds helps chapped 


hands feel smoother. Every creamy drop goes 
right to work...soothing “‘skin cracks’’ that sting 
and burn, easing that dry, drawn “NO CHAPPED SKIN FOR US. WE USE 
feeling... putting back softness. Used HINDS!”—THE DIONNE QUINTUPLETS 
faithfully, Hinds gives you Honey- 
moon Hands...dainty, feminine, thrill- 
ingly soft! Hinds Honey and Almond 
Cream comes in $1.00, 50c, 25c, 10c 
sizes. Dispenser free with 50c size es 
...fits on the bottle, ready to use. ee oe 


Copyright 19387 NEA Service, Inc. 


$A sical en and Almond 
Cream -for Honeymoon Hands 
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AT the very beginning of her career— 
iong before she became Hollywood Hotel’s 
loved ‘““Moonglow Girl’—Frances Lang- 
ford changed her voice! From a clear 
soprano to a thrilling contralto was the 
surprising transformation that resulted al- 
most overnight, from the usually unevent- 
ful removal of a pair of obstreperous 
tonsils. 

That was but the forerunner of the 
many changes to follow for this young 
miss from the small town of Lakeland, 
Florida. Exciting changes, such as radio 
work, vaudeville, musical comedy — and 
then fame and Hollywood, with stellar ap- 
pearances in pictures and on that peren- 
nially popular Friday night hour conducted 
by Louella Parsons and sponsored by 
Campbell's Soups. 

All of which means, of course, that the 
most important changes in Miss Langford’s 
life are those that now make her a resident 
of California throughout most of the year. 
3ut there’s one thing about Frances that 
has not changed one whit, and that’s her 
preferences in the food line. This interest- 
ing discovery is one I made recently when 
I went to see her backstage at the Para- 
mount Theatre in New York, where she 
was making five triumphal personal ap- 
pearances a day to packed houses and side- 
walks overflowing with autograph hunters. 

Yes, there’s no doubt about it, when it 
comes to her favorite dishes, Frances aligns 
herself with Southerners in general, and 
Floridians in particular. And so it came 
about that, sitting in a.dressing-room that 
was a veritable bower of flowers, I heard 
in the East, from this star just back from 
the West, about “So’thern” cooking. 

Words of praise they were, too, both for 
the dishes themselves and for “Ruby’s” 
way of preparing them. Ruby, who happens 
to be Miss Langford’s cook (and a jewel!) 
comes from Texas and can fix up the sort 
of things, according to her employer, that 
are liked from Florida to the Lone Star 
State—and all points West. Which is no 
mean recommendation, you'll admit. No 
wonder it set me off immediately on a 
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Courtesy Florida Citrus Commission 


Frances Langford, Hollywood Hotel's "'Moonglow Girl," stirs up 
the filling for the Florida fruit pie, shown below, which, with 
its meringue top, is her favorite dessert of Southern inspiration. 
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Dear Mother, 
The honeymoon is over! 


Langford’s favorite 
recipes for delect- 


able Southern dishes 


determined quest for her prize recipes, 
which Miss Langford graciously pro- 
cured by mail for your Radio Hostess 
and the readers of Rapio STARS 
MaGAZINE. 

So here you'll find them (on page 
54), all tried and tested and just too, 
too “deevine.” If just reading about 
them, as you’re about to, makes you 
as hungry as Frances’ descriptions 
made me, then you'll try them, too, 
as I did. And thereby add some special 


treats to your future menus. : Wei've. had tho nests 
We'll start off with soup. No, not hint for Savane elesow. *°T"'1 1 neve, 
because of what Ken Niles has to say a6 ets MeHioe used to cot hi never forgive 
5 is 


about it on Hollywood Hotel, but Shirts whiter 


because you usually begin a meal that Jane 
way and not with desserts—of which, 
incidentally, I have two for you this 
month, not to mention a grand easy- 

to-make candy. But of those, more Deon ¢ 
anon, for just at the present moment J 

We are going to discuss a delicious, “Teds a rao aud go Ont eal 
filling Salmon Bisque—a recipe which < : 

gives a certain Western touch to an his mothers washes had the weamesl case 
old Southern favorite. This soup pro- | . 

vides a hearty beginning for an pitier of, tattle-tale tA S tofd her whot 
wise slim dinner, or a warming intro- aed then! eX $oGyp it oft 
duction to a cold Sunday night sup- é Lehi f 
per. Served with crisp crackers and a dink , Like 
salad, it becomes a midday meal that | 
Frances tells me she frequently par- ; 
takes of with real enthusiasm. And so 
will you, I'll wager. 

Our main course dish would be 
either Fried Chicken or Chicken Pot 
Pie with Biscuit Crust, if we are to : 
follow Miss Langford’s suggestions. Cupid, has nothing on 
But since you probably already know Sud il say thosa Gig 
how to prepare the former, I’m only tere 
giving you the latter recipe here. This 
particular Pie, you'll notice, concen- 
trates on speed—without sacrificing 
one jot of goodness, however, I assure 
you. It owes its inspiration to the fact 


that since Southern hospitality is 
traditional, a hostess from below the 
Mason and Dixon line simply must BANISH “TATTLE-TALE GRAY” \ Poe waite 2 

F new Fels-Naptha 


have a couple of food “quickies” to 
throw into (Continued aa page 55) WITH FELS-NAPTHA SOAP! l os eee 


Hor Roy Loo. 
Socth and jengling | 


Different from ordinary “paint” lipsticks, Tangee 
intensifies your natural coloring —never coats 
lips with ugly red grease...nor leaves smears 
on teeth or handkerchiefs. 
Looks Orange — Acts Rose 

In the stick Tangee looks orange. But put it on 
and notice how it changes like magic to a warm 
blush-rose shade, blending perfectly with your 
complexion. Only Tangee contains this famous 
Tangee color-change principle. 

Made with a special cream base, Tangee stays 
on longer...keeps lips soft and smooth...free 
from chapping, cracking, drying. Get Tangee 
today. 39¢ and $1.10. Also in Theatrical, a 
deeper shade for professional use. 


Untouched—Lips left un- 
touched are apt to havea faded, 


parched look. 


“til | ’ 


Greasy, painted lips — 
Don’t risk that painted look. 
Men don’t like it. 


Tangee lovable lips— 
Intensifies natural color, ends 
that painted look. 


Worlds Most famous Lipstick 


TANGES 


NDS THAT PAINTED LOOK 


BEWARE OF SUBSTITUTES! There is only 
one Tangee — don’t let anyone switch you. Be sure 
to ask for TANGEE NATURAL. If you prefer more 
color for evening wear, ask for Tangee Theatrical. 


% a ‘pees j es: 
1 4 PIECE MIRACLE MAKE-UP SET 
and FREE CHARM TEST 


The George W. Luft Co., 417 Fifth Ave., N. Y. C. 
Please rush ‘‘Miracle Make-Up Set’’ containing 


miniature Tangee Lipstick, Rouge Compact, Creme 
Rouge and Face Powder. I enclose 10¢ (stamps or 
coin). Also send FREE Tangee Charm Test. 


Powder Desired achel 


A 


Name = 
Please Print) 


Address — — a = 


City = State MM28 


i 
i 
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I 
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WHEN the soft, haunting Music of 
Romance floats over the ether, inspir- 
ing wistful looks and half-stifled sighs 
from hundreds of thousands of women 
listeners, then our own hearts skip 
beats and we are impressed again by 
the poignancy of the music and the 
fascinating title the sponsor of Eddie 
Duchin chose for an hour devoted to 
soft harmonies and romantic rhythm. 
The name, Music of Romance, has real 
meaning to women listeners, for to a 
woman there is nothing more pleasing 
than sentimental tunes such as these 
programs feature, unless it is the sound 
of a sweet compliment to her beauty 
whispered in her ear. 

Yes, such approval is satisfying, and 
Eddie Duchin’s music seems to crys- 
tallize our wishes for praise into defin- 
ite resolutions to prove ourselves de- 
sirable. 

And so does it not seem logical to 
seek out this “Romance King,’ who 
creates such a mood and inspires a 
quest for beauty, in order to get from 
him the masculine viewpoint on what 
constitutes the sort of feminine charm 


Patricia Wilder, winsome 
youthful Honeychile of ra- 
dio, is not a type, but an 
individual, radiating a nat- 
ural, spontaneous charm. 


Irene Rich is an example 
of the charm inherent in 
an older woman, who knows 
the secret of eternal youth 
and beauty, remaining al- 
ways natural and zestful. 


Eddie Duchin, whose Music of 
Romance comes over MBS on 
Tuesdays at 10 p.m., gives his 
ideas on womanly beauty. 


What do men find 
most alluring in 
the appearance of 


a woman of charm? 


BY MARY BIDDLE 


admiration ? 
After all, if we want the men to com- 
pliment us, we should personify those 


that wins masculine 


things that find attractive, 
shouldn’t we? 

But what is it that men admire 
most about a woman’s appearance? 
Try that question on your best beau 
and see if you don’t get the same 
answer that Eddie Duchin gave me: 
“She should look natural—and well, 
you know, attractive!” (Which goes 
to prove that all men are brothers 
under the skin!) 

Anyway, there is a lot we can get 
from this admission, and when I led 
Mr. Duchin on to amplify that state- 
ment, I came out with enough beauty 
advice for you to practically extin- 
guish the breed known as “Confirmed 
Bachelors !” 

To begin with, I learned from Ed- 
die Duchin that there is a big clue in 
that statement “She should look nat- 
ural—and attractive!’ In the first 
place, there is the warning that any 
one feature that stands out too promi- 
nently de- (Continued on page 58) 
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But were they ?...1’s 
a girl’s own fault when she 
offends with underarm odor... 


Poor Marion—to have overheard such 
talk! Ann had said: “Heaven knows why 
Marion thinks she doesn't perspire. 
Wearing a woolen dress should put amy- 
body wise!” And Jane added, “Mr. Wil- 
son’s bound to notice, and he won't stand 
for underarm odor in amy of us girls!” 

Poor Marion? Lucky Marion, really. 
Otherwise she might have gone on for 
~years thinking that a bath alone could 
keep her safe from odor. 

It’s no reflection on your bath that 
underarms need special care. Even when 


you don’t visibly perspire, odor quickly 
comes. But not if you use Mum. Mum 
prevents odor before it starts, makes it 
impossible to offend this way. 


MUM LASTS ALL DAY! Winter's hot rooms 
and warm clothes hold no worries if you 
always use Mum. A dab in the morning, 
and you're still fresh at night. 


MUM IS SAFE! Even after underarm shav- 
ing, Mumactually soothes yourskin. Mum 
does not stop healthful perspiration. 


MUM IS QUICK! Just half a minute to use. 
Mum will not harm fabrics—apply it even 
after you're dressed. With Mum, you'll 
never risk your job...mever risk offend- 
ing those you want for friends. 


SMART GIRLS NEVER TRUST A BATH TOO LONG 


MY BATH CANT 
PROTECT ME THRUA 
HARD OFFICE DAY - 
SO | ALWAYS 
USE MUM! 


Avoid embarrassment — 
Thousands of girls use 
Mum for SANITARY 
NAPKINS because they 
know it’s SAFE, SURE. 


TO HERSELF: 
ITS MUM FOR THE OFFICE, 
MUM WHEN I'M OUT DANCING, 
TOO. THEN | KNOW 


IM SWEET! 


11 


“I'M 100% FOR 
THIS FLAVOR?" 


“It’s brisk — it’s tangy! 
Refreshing as a hasty 
shower! And good? You 


never tasted anything 


smoother, more luscious! 


Beeman’s flavor has 
something mighty < 


special about it, 
if youask me!” 


“But naturally! 
Cast your eye over 


that Beeman’s pack- 


age. See that triple wrap 
—that airtight foil? Per- 
fect protection for Bee- 


man’s delicious freshness 


and flavor! No wonder 


Beeman’s always tastes 


superbly fresh and 


luscious!” 


Beeman’s 


AIDS DIGESTION... 
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Jackie Coogan and Betty 
Grable leaving the church 
after their recent wedding. 


THIS winter, radio is due for a 
tussle with one of the world’s most 
impetuous temperaments. The man 
is Arturo Toscanini, hailed by listen- 
ers and musicians alike as the great 
musician of our time. Along with 
his magnificent talent, he brings to 
his NBC symphonic season a repu- 
tation for flights of—let’s call it— 
determination to have his way. 
Twice before he has broadcast 
from American radio studios—be- 
sides all his Sunday afternoon pro- 
grams with the New York Philhar- 
monic-Symphony Orchestra from 
Carnegie Hall. Both of the studio 
broadcasts were with the General 
Motors Sunday evening orchestra, a 
few years back, when it was engaging 


guest conductors and soloists each . 


Sunday. 


-o 


During rehearsal and broadcast, 
the studio was filled with executives, 
nervous about -what this bundle of 


Wide World 
Mrs. Al (Ruby Keeler) Jol- 


son with her son, Albert Jr., 
on a visit to Palm Springs. 


talent and temperament might do. 
After the first program they went 
away smiling, even bearing the baton 
that the tiny maestro had genially 
bestowed after he finished the pro- 
gram. 

The other was much less smooth. 
During rehearsal, Toscanini stopped 
to reprimand a musician for playing 
a wrong note. The musician had 
played what was in front of him and 
he argued. If the note played was 
wrong, his score was wrong. That 
argument was brief. 


-~o 


Toscanini simply broke his baton 
across the man’s head and scurried 
to his room, refusing to come out or 
to have anything more to do with 
that concert. Actually, there was an 
error in the musician’s score but no 
one dared bring that up at the mo- 
ment. Harried executives—broad- 
casters and motor-makers—hurried 


(Continued on page 88) 


Behind the scenes, news and gossip of pop- 
ular winter broadcasts and broadcasters 


| Andy (Charles Correll) of the 
famous blackface radio team of 
Amos 'n' Andy, studying his script. 


RADIO STARS 


Ransom Sherman, 


M. C. 


of the 


NBC 


Night Club broadcast, visits Chez Paree in 
Chicago for sound effects of dancing. 


fowder 


POTLIGHTED by that lamp — your first 
S thought: “What am I looking like? . . . Pow- 
der showing up terribly?... Lines sharpened?” 

Pond’s “Glare-Proof” Powder will see you 
through that test triumphantly! Blended to 
catch and reflect only the softer rays of light, 
Pond’s shades soften your face in hard bright 
light—give it a lovely soft look in any light. 
Doesn’t show up . . . In an inquiry among 
: 1,097 girls, more singled out Pond’s 

for this special merit than any other 
powder! 

Use Pond’s for daytime and eve- 
ning lights. Special ingredients make 
it soft, clinging, make it stay fresh 
looking for hours. Low prices. 
Decorated screw-top jars — 35¢, 70¢. 
Big boxes—10¢, 20¢. 


Copyright, 1938, Pond’s Extract Company 


“Glare-Proot”’ 


light fray — 


t 


Street 


Name 


FREE! 5 ‘“GLARE-PROOF” SHADES 
Pond’s, Dept. 9RS- PO, Clinton, Conn. Please rush, free, 5 different shades 
of Pond’s “Glare-Proof”’ Powder, enough of each for a thorough 5-day test. 
(This offer expires April 1, 1938.) 


“Il am never worried 
about my powder in 
the brightest light. 

Pond’s Natural never 


shows up on my skin 
—always looks soft." 
MRS. ALLSTON BOYER 


City__ 


RADIO STARS 


Three who make mirth and music in Hitting a 
New High (RKO-Radio). Lily Pons is Suzette, 
the "'bird-girl,"' supposedly left as a child in the 
African jungles. Jack Oakie (Corny Davis) is 
the press agent whose fertile imagination hatched 
the plot to win the support of Edward Everett 
Horton (Blynn), eccentric millionaire, pub- 
licity-seeker, explorer and opera sponsor. 


In the petite and lovely Lily, the producers 
have an opera star who can adorn the picture 
in a festoon of feathers and a brace of beads! 
With her birdlike, flawless voice and her elfin 
grace, she is bewitching and believable, as 
the "bird-girl." It's a new high for the movies, 
as well as for Lily. John Howard plays the réle 
of her lover (Jimmy), who defeats Corny's plot. 
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A NEW HIGH 
FOR LILY 
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N ORFORMS are e€asy-tO-use anti- 
septic suppositories that melt at internal 
body temperature, and spread a protec- 
tive, soothing film over delicate internal 
membranes —an antiseptic film that is 
designed to remain in contact for hours. 


@ A distinctive and exclusive feature of 
Norforms is their concentrated con- 
tent of Parahydrecin—a powerful and 
positive antiseptic developed by 
Norwich, makers of Unguentine. 
Parahydrecin kills germs, yet Nor- 
forms are non-irritating — actually 
soothing. There is no danger of an 
“overdose” or “burn.” 

THE ACCEPTED MODERN WAY ‘The exquisite 
woman finds Norforms essential for the inner 


cleanliness she demands. They are completely ready 
for use. They require no awkward apparatus for 


application. They leave no lingering antiseptic | 


smell around the room or about her person. They 
are dainty and feminine, soothing and deodorizing. 
Many women use them for this deodorizing effect 
alone. 


MILLIONS USED EVERY YEAR Send for the new 
Norforms booklet, ‘Feminine Hygiene Made Easy.’”’ Or, 
buy a box of Norforms at your druggist’s today. 12 in 
@ package, complete with leaflet of instructions. The 
Norwich Pharmacal Company, Norwich, New York. 


Known to Physicians as "'Vagiforms" 


© n. P.c. 1938 
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BY RUDY VALLEE 


Rudy's recent visit to California pro- 


vokes interesting and candid comment 


Rudy pours a cool drink of 
water for the crooning Crosby, 
as he and Bing foregather dur- 
ing one of Rudy's rehearsals. 


Rudy takes a candid camera 
shot at Tommy Riggs, as he 
broadcasts on his Thursday eve- 
ning Royal Gelatin hour. Tommy 
is both himself and that 
unique child, Betty Lou Barry. 


WELL—I guess all I need is a 
beret! 

I mean I have gone Hollywood— 
or to be more technically correct— 
[ am running true to form in the 
journalistic tradition. 

I have always vowed that if the 
opportunity to put my thoughts on 
paper ever presented itself, I would 
not, like a sheep, follow the lead of 
every other columnist and transgress 
in the following two directions: 

1. To write about the place in 
which I was penning the column. 

2. To take a vacation from my 
journalistic labor and have a guest 
columnist. 

I have already fallen victim to the 
second, am about to surrender to the 
first. 

aed 

However, many of you probably 
are grateful for the fact that—due 
to the blood-thinning qualities of 
glorious California, the hard eve- 
nings’ labor at the Cocoanut Grove, 
the desire to sleep occasionally, to 
take tests in Technicolor at Warner 
Brothers, the desire to visit with a 
few friends of yesterday, who are 
now successful movie people, and 


International News Photos 


the general desire to relax when not 
actually on the band platform—I 
found myself literally caught un- 
awares, with the deadline for the de- 
livery of my monthly droolings so 
far behind me that not even Western 
Union could bring the column to you 
in tune. 

So I, of necessity, awoke my 
faithful henchwoman and Mother 
Superior, Marjorie Diven, in New 


York, by telephone at seven o'clock 
Eastern Standard Time and very 
early in the morning by any time. 


The result of the phone call was 
the column which appeared last 
month, and which may have been 
somewhat of a revelation to those of 
you to whom fan mail and my own 
personal life have been somewhat of 
a mystery. While Marjorie Diven 
was not able to “let go” and frankly 
“tell all,’ wont be unti I have 
withdrawn from the field of active 
artistic endeavor to the executive, 
yet I think her column was fairly 
enlightening. And to those of you 
who believe that success comes from 
a magic formula, her column may 
really have set you back on your 
haunches. 

—~o 


With reference to the first trans- 


When cowboy star Gene Autry 
appeared on Rudy's program, 
Rudy donned full cowboy regalia 
to make him feel at home. 


gression, which I am about to make, 
it occurs not because I haven’t 
enough topics of interest and of per- 
sonal opinions, but because I am 
acutely aware of the fact that Holly- 
wood—its growth as a picture and 
tadio center, its buildings, life, and 
most of all its glamorous picture 
people—is of intense interest and 
importance to most of you. 
Therefore, at the risk of repeti- 
tion (I never read the revelations of 
the Messrs. Skolsky and Sullivan and 
(Continued on page 78) 
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A Dazzling Camera Skin’ 


like Clhce Fayes, need not 
be just a dream for You! 


Because it’s Germ-free and Guards 
from Blemish, the Beauty Cream 
used by Hollywood Stars will give 


you, too, a Lovely “Camera Skin”! 


ovELY Hollywood stars adhere to a 
\e double program for skin health. Sim- 
ple diet and daily care of the skin with a 
germ-free cream which cleanses, softens, 
stimulates and helps protect from blem- 
ishes. They know that blemishes are 
often caused by germs, that germs may 


Helps guard from blemishes 
Cleanses the pores thoroughly 


Stimulates—Contains Vitamin D 


Overcomes dry skin 


Name 


Address 


aggravate other complexion ills, as well. 

Alice Faye follows this program and 
her lovely “Camera Skin” is proof of its 
success. She chooses Woodbury’s Germ- 
free Cold Cream because it discourages 
germs, keeps her skin supple and smooth, 
stimulates it. Woodbury’s contains skin- 
stimulating Vitamin D. This brisks up 
the skin’s youthful breathing. 

For dazzling “Camera Skin” follow the 


stars’ two rules. Sensible diet. Daily care 
with Woodbury’s. $1.00, 50¢, 25¢, 10¢. 


Woodbury’ Germ-bree Cold Cream 


= Ss Alice Faye and Tyrone 


Power in the 20th Century- 
Fox picture, “In Old Chicago”. 
She “T guard my skin 
from infection with Woodbury’s 


says: 


Cold Cream. This cream is all 
I need to keep my skin_pro- 
tected from blemishes, invigo- 
rated, fresh and fine.” 


Send for trial tubes of Woodbury’s Creams 


John H. Woodbury, Inc., 6786 Alfred Street, Cincinnati, 
Ohio. (In Canada) John H. Woodbury, Ltd., Perth, Ont 
Please send me trial tubes of Woodbury’s Cold and 
Facial Creams; guest-size Woodbury’s Facial Soap; 7 
shades of Woodbury’s Facial Powder. I enclose 10¢ to 


cover mailing costs. 
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How healthful Double Mint Gum 


makes you Dowbly Lovely. 


‘i be lovely, charming, attractive to both men and 


women pou must look well and dress well. Now Double 
Mint helps you to do both. Helps make you doubly lovely. 


Discriminating women who choose 
Look becoming clothes, naturally chew 
Double Mint Gum...Every moment 
Well you enjoy this delicious gum you 
beautify your lips, mouth and teeth. 
Beauty specialists recommend this satisfying non- _ 
fattening confection. It gently exercises and firms 
your facial muscles in Nature’s way... Millions of — 
women chew Double Mint Gum daily as a smart, 
modern beauty aid as well as for the pleasure 
derived from its refreshing, double-lasting mint- 
flavor. Be lovely the Double Mint way. Buy 
- several packages today. 


Style, what you wear is important. 

Dress Double Mint Gum asked one of the 

greatest designers in the world, 

Well. arizaneth Hawes, New Vouk uolenees 

for you the smart, becoming dress 

that you see on this page. Itis easy to make. Double 

Mint has even had Simplicity Patterns put it into a 

pattern for you. It’s the sort of dress that brings 

invitations along with the admiration of your 

friends. So that you may see how attractive it 

looks on, it is modeled for you by Hollywood’s 
lovely star, Joan Bennett. 


> Thus you see how Double Mint Gum makes you doubly 
lovely. It gives you added charm, sweet breath, beautiful hips, 
mouth and teeth. It keeps your facial muscles in condition and 
enhances the loveliness of your face and smile. Enjoy it daily. 


Sour Benneve — beautiful Hollywood star now 
appearing in “I Met My Love Again,” a Walter Wanger 


production—modeling Double Mint dress... 


©) 

.. designed by Llzabeth Hawes. |) (l 

S vonplictty Dutton \ \ 
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at any Simplicity Dealer No. 2718 


Al Pearce and His Gang are The Ford Motor Car Company 
heard every Tuesday evening recently renewed Al and his 
at 9 p.m. EST over CBS. Gang on a long-term contract. 


HUH UISTENGUISHED SERVICE TD AAD 


HE entire family can listen with enjoyment to Al Pearce 

ihe His Gang each Tuesday evening and feel assured 

that there'll be laughs for all. His material isn't so 
localized that in order to enjoy it you must know what's 
going on along Broadway or out in Hollywood. Nor in 
Pumpkin Corners, for that matter. He emphasizes human 
nature instead of specific types and localities in his comedy 
and naturally can't go wrong since human nature is just the 
same, whether it's Broadway, Hollywood or Pumpkin Corners. 

At fifteen Al was playing the banjo in an orchestra at 
the San Francisco World's Fair. After that he became 
more interested in being a salesman than a musician. He 
sold just about everything that was saleable and achieved 
most of his success selling West Coast real estate. But 
that success was smashed in the crash of 1929. It was then 
that Al formed his Gang and went on the air in California. 
His type of program was a new idea in comedy. It caught 
on immediately and soon was breaking fan mail records. 

Arlene Harris (the human chatterbox), Bill Comstock 
(Tizzie Lish), Monroe Upton (Lord Bilgewater), are the 
best known members of his Gang. Realizing that his success 
depends not only upon himself, but upon his Gang's per- 
formances as well, Al spends endless hours working with 
them individually to perfect their particular styles. 

Al never has attempted to be the “wise guy" type of 
comedian. His humor is always down-to-earth. And that's 
the keynote for the rest of the program, as well. It's always 
easy listening when Al and his Gang are on the air. 

And so to Al Pearce and His Gang, sponsored by the 
Ford Motor Car Company, RADIO STARS Magazine pre- 
sents its award for Distinguished Service to Radio. 
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AS I crossed the threshold of the Benn 
mansion—yes, manston—here in Beverl 
Hills, my ears were accosted by a 
exultant cry of “Daddy!” and an answet 
ing cry, also exultant, of “Szweetheart!} 
Then there was a rush and a scuffle an 
the unmistakable sounds of kissing an 
hugging, and then my eyes were accoste 
by the sight of Buck Benny riding agat 
—pig-a-back this time.. Or rather, carry 
ing his small daughter, Joan Benny, age} 
three, on his broad and always excellentl 
tailored shoulders. 

Papa Benny managed to greet me an 
ask me to be seated. I was. Then ther 
were more capers and cavortings an 
“gee-ups!”’ and pullings of the Benny hai 
by the Benny heiress, and then the ros 
atom with the flying fluff of yellow hai 
rode Buck Benny, unlighted and perpetuz 
cigar clamped between his teeth, up th 
stairs and was unloaded, I gather, int 
the arms of her nurse or into the arm 
of Mary, confined to her room wit 
laryngitis. 

I awaited the return of Mr. Benny 1 
the sun-room facing the back garden. I 
it were a not too Hollywoodish lookin 
sand-box, obviously meant to be playe 
in, a swing which looks as though it ha 
been swung, an apple tree which looks a 
though it had been clumb. There wa 
something kind of wholesome and heart 
ening and also revelatory in this folks 
back garden where children play. I di 
not have to be a detective, nor yet 
psychologist, to gather that no venee 
covers the life of the -Jack Bennys 


private or otherwise. Else, in this spaciou 


Wide World 


@ ind beautiful Beverly Hills estate, which, — 

rom the front, looks pruned and mani- aa 4 
®-ured and exquisite, there would be no 
uch place for a child to play. 

And then Jack Benny joined me, Benny wear the ane 
® moothing his ruffled dark hair, looking happy smiles for 
Miot in the least embarrassed at being each other at home 
®:aught in what many men would have as they do abroad. 
@eonsidered an _ off-the-record moment. 
@?rom which I deduced that the screen 
#ind radio star does the pig-a-back routine 
@laily and is quite as much at home on all 
‘ours, playing blocks and doll-babies, as 
®ie is on the air or perpetuating himself 
@n gelatin (film, not J-e-/-l-o!). 

Jack said : “Well—” His at-home voice 
®s exactly the same as his radio voice. 

I said: “It’s about your private life, 
#ou know, yours and Mary’s. People 
vould like to know whether you are the 
@iame at home as you are on the air, or 
whether it’s all just acting.” 

® Weill,’ said Jack (you know how he 
®iays “Well,” over NBC. every Sunday 
ught), “Well, yes, I would say that we 
ire a good deal the same. You can hear 
hat I am. And Mary’s voice, too, is 
rery much like her radio voice. She—ah 
—also has the same marvelous sense of 
wumor, of the ridiculous, about me at 
tome as she has on the air.” 

Marvelous is Jack’s favorite word. 
sychologists say that the word we use 
he most often is the word which, sub- 
‘onsciously, we apply to life. I think it 
vorks with Jack. I believe that ‘“mar- 
relous” is the word this boy from 
Waukegan would believe best fits life 

“Also,” Jack (Continued on page 80) 


Mr. and Mrs. Jack 
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FROM COAST TO COAS 


Direct from the Orchid Room of the Air 


Directed by 
BUSBY BERKELEY 

Screen Play by Jerry Wald, Maurice 

Leo and Richard Macauley - Original 

Story by Jerry Wald and Maurice Leo 

Music and Lyrics by Dick Whiting and 

Johnny Mercer A First National Picture 


Stu Erwin is 
a great lover 
of dogs. In 
ten years he's 
owned eigh- 
teen prize win- 
ning Scotties. 
This one's 
Ladysman. 


The lazy, engaging hum 
of Stuart Erwin, “that gt 
from Squaw Valley," 
heard over CBS, Tuesday 
at 9:00 p.m., EST, in Jac 
SS Oakie's College broadcas 


HE has never played a Great Lover on the screen an 
he never will. He is no handsome hero, no Robet 
\ Taylor, to set feminine hearts aflutter with impossibl 
dreams, or masculine hearts afire with jealousy. Ag 
matter of fact, he is equally popular with both sexes 
Everybody loves him, not romantically but heartily= 
because he makes them laugh. Everything about hir 
is funny, the way he looks, that air of foolish timidit 
he wears, the shy, slow, ineffectual drawl. If he fall} 
in love on the screen, it is only one more thing to lauglll 
at, to give one more twist to his artful characterizatioiN 


Everybody loves him, because he makes them laugh. But in real 


of the country boy in unfamiliar territory. 

Off-screen, Stuart Erwin is not so very different. 
Not that there is anything of the bumpkin about him— 
he is, in fact, a very natty dresser, the proud possessor 
of an extensive wardrobe. And he is simple only in 
the sense that he is direct, sincere, utterly without pose 
or pretension. He is five-feet nine inches tall, a little 
overweight right now, broad-shouldered, quiet-man- 
nered, with light brown hair and friendly gray eyes— 
not a man to stand out in a crowd. But June Collyer 
knew what she was doing, that day six and a half 
years ago when she said yes. 

“We started the Yuma fad,” Stu said with a laugh. 
“We'd known each other about a year and a half, had 
been going together a little over four months. I was 
expecting to start work on a picture right away, but 
we thought we could snatch a few days’ honeymoon—” 

So, as with so many others since, Yuma offered the 
solution, but with this difference: the knot, although 
as speedily tied as in many other cases, was secure, and 
nothing since has weakened it in any degree. Today 
Mr. and Mrs. Stuart Erwin live happily in their lovely 
home in Beverly Hills, with their two small children, 


life Stuart Erwin. is a very sane and purposeful individual 


Stuart Junior, aged five, and June Dorothea, aged 
two. Better known as Bill and Judy, these two are the 
center of their parents’ universe. Bill goes to kinder- 
garten now and, every day at noon, his mother is there 
to meet him and take him home again. 

On the subject of names, Stuart has a strange com- 
plex—it is only with extreme reluctance, after much 
persuasion, that he can force himself to utter his middle 
name, Philip. It doesn’t seem very terrible, but he 
hated to pass it on to his son and strives to keep it a 
deep, dark secret. The simple “Stu,” by which he is 
known everywhere nowadays, suits him much better. 

June and Stuart met on the Paramount lot and for 
a while worked together in pictures. June’s career be- 
gan, oddly enough, at a fancy dress ball in a West- 
chester clubhouse. She was June Heermance then, 
and quite contentedly occupied with the social whirl. 
Her mother had been on the stage and her grandfather 
connected with the theatre, but June had no theatrical 
ambitions. However, a newsreel was taken of the 
above-mentioned party and, the next thing she knew, 
June was approached by a movie magnate and found 


herself signing her name to (Continued on page 73) 
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Tommy Dorsey and his band opening 
their season at Hotel Commodore, New 
York, broadcast over CBS and MBS. 
They play over NBC-Blue on Fridays. 


Maestro Frankie Masters adjusts a 
dress tie for Donna Dae, Dancer of 
the Air. CBS airs them from Hotel 
Sherman. NBC with /t Can Be Done. 


Popular NBC lights, Jack Haley (left), 
Log Cabin star, Portland Hoffa, of 
Town Hall, and Don Wilson of the Jack 


Benny program and other broadcasts. 


Lovely Kathleen Wilson, who 
plays the réle of Claudia, 
in the continuously popular 
NBC serial, One Man's Family. 


Opening night of Casa Loma Band, at 
Hotel New Yorker. Al Pearce (left), 
Billy Swanson, Buddy Clark, Glen Gray, 


Carmen Lombardo and Joe Candullo. 


Tyrone Power, radio and film star, 
and Miriam Rogers, staff writer 
for Radio Stars, chat together at 
the 20th Century-Fox Studios. 


famous folk who furnish entertainment for the eager radio fan 
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Here's Emily Post, who solves 


EMILY POST hates the word etiquette! To her it sug- 
gests the things she abhors above all others, pretentious- 
ness, snobbishness and an avidity for unimportant detail. 

The literal minded might say the word has proved a 
gold mine for Emily Post. But they are wrong. It’s 
her own warmth and understanding that have turned the 
trick for her. There had been many books written on 
the subject before Emily Post’s first edition of Etiquette 
came out, in 1922, and made the best seller lists. It was 
one of those miracles that sometimes happen in the pub- 
lishing game. More volumes on etiquette were hastily put 
on book lists, but it was Mrs. Post’s that kept on selling. 
Hers was the one people wanted to buy. For she had 
taken a subject that was unfamiliar, and just a little 
austere, and humanized it. Even writing on such an im- 
personal thing as good manners could not make an im- 
personal person out of her. 

That’s the unexpected thing about Mrs. Post, finding 
her not only a human being, but such a thoroughly spon- 
taneous, delightful one. Give anyone two minutes with 
her and they’d break through any stymie her reputation 
as arbiter of etiquette might have given them and throw 
self-consciousness to the winds. 

When people, about to meet her for the first time, con- 
fess to any uneasiness or fear that she might notice any- 
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problems of etiquette for us 


thing they do incorrectly, her friends laugh. 

“Why she never notices anything!” they say. 

“And I don't,” Mrs. Post says herself with a rueful 
smile. “I’m far too absent-minded and I’ve made mis- 
takes myself because of it. Once Anne Morgan gave a 
large and very formal luncheon and, as we were leaving, 
Mrs. John Erskine, who had been sitting next to me, 
turned and said: ‘Maybe you don’t know it, Mrs. Post, 
but you’ve been eating my bread and butter all through 
luncheon !’ 

“T told her I didn’t know it, but it sounded just like me.” 

It’s things like that that make you wonder why in the 
world you ever had any misgivings about meeting her. 
Only a thoroughiy human person could hurdle that repu- 
tation of being the world’s foremost arbiter of good man- 
ners as completely and gracefully as Mrs. Post does it. 
Her laugh comes so quickly, her words so warmly, that 
even the most painfully self-conscious feel a sense of ease 
with her. And yet people who don’t know her would fret 
far less over making a bow before the King and Queen 
at Buckingham than they would over the thought of being 
formally introduced to Mrs. Post. 

“Good manners are really nothing more than an in- 
stinct for making things simple, easy and comfortable,” 
she went on. “After all, politeness is only innate kind- 


By 
ELIZABETH 
BENNECHE 


PETERSEN 


Emily Post broad- 
casts on Tuesdays 
and Thursdays at 
10:30 a.m. over CBS 


ness and a consideration for the feelings of others. Self- 
ish, egotistical people never have that, and all the rules of 
etiquette in the world will never give them really good 
manners. Their instincts are wrong, and because of that 
they just can’t help being rude. 

‘Tact, that blessing among virtues, is the greatest social 
asset anyone can have. Those who are born with it con- 
tribute so much to the pleasantness of life, their own as 
well as everybody else’s with whom they come in contact. 
The sad thing about tactlessness (Continued on page 84) 
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F YOUNG girl, one of London’s most féted débutantes, 
was seated in the Savoy Grill in London, some six years 
ago, lunching with her mother. A chic, arresting young 
zirl, of the type one associates with purring motor cars, 
orchids, the Ritz Bar, the Lido, Cannes, a playmate of 
Life when Life is dressed in silks and sables; a young 
girl with the look of a young leopardess—tawny hair, 
golden skin, eyes of translucent’ jade—if there is any 
such thing ! 

A stranger wove his way to her table. He bowed and 
said: “Are you in pictures, may I ask?” The young girl 
seemed amused at the asking; implied that she not only 
was not in pictures but had practically never heard of the 
things. The stranger then asked: “Would you be in- 
terested in having a screen career?” The girl had then, as 
she has now, the capacity for never being startled or sur- 
rised by any of the feats of legerdemain Life can per- 
orm. She answered, in effect: “Oh, but frightfully!” 


Lovely Wendy Barrie, whose story is stranger than fiction. 
1. As she appeared in the Samuel Goldwyn film, Dead End. 
2. In Paramount's Millions in the Air. 3. In Wings Over 
Honolulu, a Universal film. 4. With Jack Haley, in the 

Cabin Show, heard over the NBC-Red network, Sat- 
‘urdays, at 8:30 p.m. 5. As Lauralee Gilchrist in Wings 
Over Honolulu. 


And so it was done. 

Of the millions who, ridden with ambition, urged by 
need, batter beseeching hands against the forbidding por- 
tals of Pictures, this one was deliberately sought and 
chosen. 

The young girl was to become Wendy Barrie. 

The stranger was Producer Alexander Korda. 

The young girl was to become Wendy Barrie, as I say. 
She was, then, Marguerite Jenkin, very social young 
‘Socialite, butterfly de Iuxe, one of the most precious of 
the precious play-girls of the Continent. It was after she 


The strange result of a casual meeting in a London restaurant 


began her screen career that she took the name of Wendy 
Barrie, rechristened herself Marguerite Wendy Barrie 
out of respect and admiration for the late Sir James 
Barrie and his beloved Wendy in Peter Pan. 

Alexander Korda, as it later developed, had approached 
her because she bore a resemblance to his wife, Maria 
Korda. 

Wendy’s first picture was Wedding Rehearsal, in which 
she played the feminine lead opposite Roland Young. She 
thought it was “all too frightfully amusing, dear!” She 
became known to American audiences when she played 
Jane Seymour in The Private Life of Henry the Eighth, 
with Charles Laughton. She was scared to death of 
Laughton. Which may be why she gave a significant 
performance. She didn’t know the foggiest thing about 
acting. She didn’t try to act. She’d never had to try to 
achieve the effects she had achieved all of her brief young 
life, so spectacularly. She thinks now that she was 
smarter than she knew, who didn’t think that she was 
smart at all. “Because,” she says, “the best acting is the 
complete absence of acting. The complete absence of 
acting was what I was doing.” 

She went right on, bless you, and made tons of pictures 
over there. Some of them under the aegis of Korda, 
some “on loan,” an old Hollywood custom. She made 
Where's This Lady?, Cash, It’s a Boy, Give Me a King, 
There Goes Susie and others. 

It’s all like fiction, less strange than the facts. 

She had never dreamed of a stage career, a screen 
career, a radio career. Not of any career at all. She was 
one of The Bright Young People, one of These Charm- 
ing People of the London, the Mayfair set. She went 
about with “the Donahue boy,’ Barbara Hutton, their 
crowd. And others. One would not suppose that she 
could have been “written by” Barrie. She could easily 
have been written by Michael Arlen, Somerset Maugham, 
Beverly Nichols. 

She was born in Hong Kong, China. Her father, F. 
C. Jenkin, was a K. C. resident in Hong Kong. A most 
extraordinary man. “He spoiled us frightfully, dear,” 
Wendy will tell you. Her mother, Mrs. Nell Jenkin, is 
Irish. Wendy adores her mother, as a mother, as het 
best friend, as a charming, wise, witty and beautiful 
woman. She says now: “I don’t give a hang about scads 
of money for myself. I do want a lot for Mummy. I 
want her to have everything in the world, everything she 
wants. Only she doesn’t want everything in the world. 
She wants only a little red door, with a shiny knocker on 
it, of her very own. That’s because she didn’t have any- 
thing at all when she was a little girl in Ireland. She was 
most frightfully poor. And the little girl who lived next 
door lived in a house with a little red door, with a shiny 
knocker. Mummy envied her, achingly. That’s all she 
ever wanted, all she wants now. Only she never stays 
long enough in any one place to have it. She’s with 
Pat, my sister, now, in the East. 

“Delicious people, my Mummy and Dad! Dad used to 
sit in court and draw sketches of Mummy putting her 
lipstick on, and then look up and, with a word or two, win 
his case.” 

There were the two girls in the Jenkin family, Mar- 
guerite, and Patricia, three years younger than Marguerite. 
The little girls were brought up in Hong Kong and all 
points east and west. They lived in Hong Kong, until 
Wendy was about eleven. Then they were sent to schools 
in England and on the Continent. Every now and again, 
just when they were safely entrenched in a school, their 
father would get hungry for them and they would come 
post-haste back to China, by various routes. 

Wendy was, she says, a fat (Continued on page 60) 
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By NANCY BARROWS 


If you know Deems Taylor, you know a good 
many men in ong . You know an eminent 
composer, a music critic, a journalist, a popular 
radio commentator and master of ceremonies, an 
able translator of French, Italian and German 
songs, a good cook, a casual carpenter, a war 
correspondent, a humorist .. . The man, Deems 
Taylor, is indeed a man of parts. You could 
go on almost indefinitely, enumerating them. 

There is, for example, Deems Taylor, the 
prophet. 

“Radio,” asserted the astute Mr. Taylor, “is 
finished. In two years it will be all washed 
up.” 

It was back in 1925, or thereabouts that he 
made this astounding prophecy, in an article in 
the old New York World. He proved it, too. 
“People,” said Mr. Taylor, “will get sick of 
clamping on headpieces to hear ghastly squawks 
over the reluctant ether.”” True enough. They 
did. “Besides,’ went on our prophet, “stars 


aren't going to go on the air for nothing.” 
Right again—they certainly don’t! “And 
furthermore,” Mr. Taylor elucidated, “the busi- 
ness of buying parts and assembling your own 
radio sets is a passing fad.” And so it was. 

Radio, however, defied his logical conclusion. 
It refused to be washed up, finished. For which 
Deems Taylor now offers honest thanks. 

For, two years later, in 1927, he became the 
first commentator for the Columbia Broadcast- 
ing\System on its initial network broadcast. And 
so great was his enthusiasm, matched by that 
of his friend, Howard Barlow, orchestra con- 
ductor, that they ran their program forty-five 
minutes beyond its allotted time. That, too, 
couldn’t happen today! 

In the ten years since that eventful date, 
Deems Taylor has been an increasingly im- 
portant figure in the radio world—which is no 
news to music lovers. He has supplied radio 
scripts, dramatizations, written dialogue and 
librettos, acted as commentator and master of 
ceremonies, been consultant and adviser and 
coordinator of music for numerous radio pro- 
grams. One might even classify him as, in 


Composer, critic, commentator, cook, carpenter, war 


ertain instances, a radio comedian—such is his 
aft of natural, spontaneous humor. 

Currently he figures as commentator and 
master of ceremonies on the Chesterfield Hour, 
vith Andre Kostelanetz, Wednesday evenings 
it nine, over CBS, and on Sundays, from three 
0 five, with the Philharmonic Symphony Or- 
thestra. He has just finished writing a book 
m music. He’s composing a new opera for the 
Metropolitan. Thus, in his customary fashion, 
ind with incomparable excellence, carrying on 
several careers at once. 

The one career Deems Taylor definitely 
thandoned was that of architecture, his original 
zoal How, we wondered, did a musician 
chance to plan to become an architect? Or how 
did an embryonic architect become transformed 
into an eminent musician ? 

“I always liked to draw,” Mr. Taylor ex- 
plains his early choice. “My father, who was a 
superintendent of schools in New York, wanted 
me to choose a responsible career—so archi- 
tecture seemed to be the logical answer. 

_ No, we weren't a particularly musical fam- 
ily—not professionally. Of course, there was 


always music at home. We played and sang. 
When I was eighteen, I took some vocal lessons. 

“My senior year at New York University, 
Reinald Werrenrath, a fraternity brother of 
mine, who was to become a famous baritone, 
was elected to do the class play. It was to be a 
musical comedy. He was to compose the music, 
and another chap was slated to do the libretto. 
But that lad got dropped and Werrenrath, who 
already was singing professionally, was too busy 
to write the music—so he asked me to do it. 
And, knowing nothing about music—I didn’t 
even study harmony till two years after I grad- 
uated—I said I would. Bill LeBaron, now 
president of Paramount, agreed to do the 
libretto. 

“The show was a hit and, though we grad- 
uated that year, Bill and I were asked to do the 
show for the next year’s class. We wrote the 
class shows for four years. A Dillingham scout 
looked in on one of them and liked it so well, 
he got us a Broadway engagement. That show 
was The Echo. Bessie McCoy played in it. 

“T was all set then!” he recalled, with his 
ready laugh, his eyes (Continued on page 86) 


correspondent, all these and more are Deems Taylor 


Casual glimpses of familiar faces, popular favorites 


among stars who shine on the airways and the screen 


Gracie Allen and George Burns, the Grape-Nuts Charlie McCarthy, with his friend and mentor, 
zanies, chat with Ethel Shutta (center) at The Edgar Bergen, greets a rival Casanova, Clark 
Glass Hat, in New York's Belmont Plaza Hotel. Gable, guest star on the Chase & Sanborn Hour. 


A study in loveliness— 
Loretta Lee, Louisiana 
songstress, who has sung 
over CBS and MBS, star- 
ring on many programs. 
She has copper-colored 
hair, gray-green eyes, and 
an ivory complexion, and 
is of Spanish-lrish descent. 


Lovely songstress Gertrude Niesen, soon to be Seems to be little love here, between Georges 
seen in the Columbia picture, Start Cheering, Renavent (left), Walter Winchell, Simone Simon. 
| is frequently seen squired by Craig Reynolds. Scene from Love and Hisses, 20th Century-Fox. 


Sheila Barrett, “oral caricaturist,” 
favorite of radio, stage and night 
clubs, now shining at the famous Rain- 
bow Room in Radio City, New York. 


Meet Sheila Barrett, who 


OR over an hour a fashionable and bored audience had 
vatched listlessly as the little girls of Washington’s aristo- 
ratic Ursuline Convent School enacted the annual sacred 
play. But they perked up when an angel—beautifully 
eatific and too, too ethereal in white—floated gracefully 
yver their heads. She figuratively held them in her hands, 
so full of reverent beauty was her performance—when, 
suddenly, and without warning, the wires that held her up 
napped with a resounding ping, and little Sheila Barrett 

into and on to the audience and they, literally, held 


ier in their hands! 
[’m afraid I was a fallen angel, that day!’ she mused. 
Fallen angel or no, little Shelia has grown into a big, 
girl who does things about imitating people. Don’t 
| heramumic or she'll throw a fit—she despises the word. 
nyone can mimic!” she thundered as she paced her 
tel suite. “Any monkey in the zoo can do that—I’m 
oral caricaturist, | kid people.” 
.nd as satire, it goes over with a bang. One of the high- 
its of the New York café-society season was her recent 


ening at the Rainbow Room in Radio City. She in- 


rues this crowd because, as someone has said: “She 
wites in the same sophisticated manner as Noel Coward, 
rforms with the same disregard for conventions as 
trice Lillie and runs the emotional gamut with the 
use as Lynn Fontanne.’ She has a certain éclat, 

er stuff so generally worth while that-the smart 


With Joe Rines and Graham McNamee, 
she is featured on the Gruen Watch 


show, The Time of Your Life, Sundays, 
at 5:30 p.m., on the NBC-Red network. 


has the time of her life, kidding folks 


ones fall all over themselves to be on hand for it. 

But now she’s branching out into the radio field anc 
this time in her own show. Previously she’s gone in fo} 
guest appearances in a big way—Kate Smith, Rudy Vallee® 
all of the big hours—and she knows what radio is al® 
about. So she’s entirely capable of being the featurec 
artist on the Gruen Watch show. She’s doing imitations} 
skits and anything that she and her pal, Kay Kenny, car 
think up, which is plenty. 

If you've ever seen the pictures Gray-O’Reilly took oj 
her, you'd realize that it was impossible for a woman 
without make-up, to look like Lionel Barrymore. But she 
can sound like him. After all, what is radio as we know 
it today but something we hear and only hear. Therefore 
it is safe to assume that Sheila Barrett should be eminently § 
successful over the air. i 

To go back—she became a playwright at twelve. 

“Tt was my first play and it was a pippin,” she admits] 
“It had two characters and I played them both—the 
drunken father (who was a dope fiend for good measure)§ 
and the virtuous and charming daughter, patterned on af 
inflated idea of my own charm. Id yell and rant as the| 
father, and then tear around back and emerge as the lovely , 
gal. Whee!” 

At fourteen she entered Holton Arms, one of Washing- 
ton’s more fashionable finishing schools. where she studiec¢ 
some—'‘had a marvelous time’ — (Continued on page 70)| 


The caricaturist 
caricatured! 
Sheila sees her- 
self as others 
seeher! Youcan 
see the original 
of this drawing 
by Xavier Cugat 
at the Waldorf. 
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The candid camera catches the Songbird 
of the South—Kate Smith—in action. 


“AS far as I’m concerned,” Kate Smith said seriously, 
“‘Tve made my last picture. I’m not interested in Holly- 
wood.” 

It was a straight answer to a straight question. And 
before anyone who may have seen Kate’s Hello Everybody 
can point the finger of scorn and jeer “Sour grapes!” I 
might add that Hello Everybody, while hardly a Holly- 
wood epic, did make a nice piece of money, and that Kate 
has had several picture offers since. 

With radio’s increasing trend toward West Coast pro- 
duction of shows and more and more radio stars going 
into pictures, as well as vice versa, it seemed to us that 
Kate Smith, one of radio’s biggest names, was just about 
the only performer left of top rank who wasn’t making, 
or about to make, a movie. Jack Benny, Dorothy Lamour, 
Benny Goodman, Parkyakarkus, Frances Langford and 
many others had coupled their radio successes with screen 
work. But not Kate—and we wondered why. 

Was it because Kate wasn’t a slim glamour girl? Or 
because the picture she made some five years ago, Hello 
Everybody, convinced her that motion pictures were not 
for her? One way of finding out about something is to 
ask, and so the question was put squarely to La Smith: 


Kate rehearses with Comedian Henny Young- 
man for her CBS Thursday night program. 


“Is Hollywood included in your future plans, and if not 
why not?” 

I expected the customary yes-and-no evasion. But it’s 
characteristic of Kate that she said exactly what she 
thought, in no uncertain terms, thereby leading with her 
chin for the next question: “Why ?” 

“There’s no mysterious reason,” Kate smiled. “All the 
reviews agreed that Hello Everybody was a poor picture, 
and nobody knows it better than I do.” 

“Yes,” came from Ted Collins, Kate’s manager, “but 
the same reviewers all agreed that Kathryn herself was 
swell in it.” (By an odd reverse twist Kate Smith’s friends 
use her full name, though the world knows her as Kate.) 

“Anyway,” Kate went on, “without holding a very late 
post mortem on that old picture, I'll have to tell you some 
of the circumstances in the making of it that we think 
made it a poor picture—and those are the reasons I won’t 
do another. 

“First of all, I had to continue my radio broadcasts 
while we were making the picture. That meant that, on 
broadcast days, I had to leave the set at 2:30 in the after- 
noon, in order to drive to the studio, rehearse, and be on 
the air at 5:00—the early hour was due to the difference 


"I've plenty to keep me busy, and the wolf from the door,’ says Kate 
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Kate Smith's manager, Ted Collins (/eft) 
confers with her and orchestra leader 
Jack Miller, in preparing the broadcast. 


Kate, as she appeared in the Paramount 
movie, Hello Everybody, produced in 1933. 
Randolph Scott was featured with her. 


BY JACK HANLEY 


in time, of course. There was the problem, too, of plan- 
ning the radio show, while getting up at six-thirty every 
morning to be on the set, made-up, at eight and working 
all day before the camera. It’s work—too much work, 
when you are building your own radio show, as well as 
working in it. 

“Besides, broadcasting from the Coast involved terrific 
wire charges; they came to $3,600 a week. Of course, 
the studio paid those—but, just the same, that money 
every week came out of the budget allotted to the picture, 
and the money that went for wire charges was naturally 
stinted on the picture production. They set a definite 
sum, you know, and a drain like that means there was 
necessarily less to spend on camera work, supporting 
cast, and so on.” 

Ted Collins spoke up again, from behind the huge desk 
in what is, perhaps, one of the most beautiful offices in 
town ; the private office of Kated, Inc., the corporation in 
which Kate Smith and Ted Collins hold equal shares of 
stock and from which Kate draws only $200.00 weekly 
salary, the rest going back into the business. 

“Only a short time ago,” he said, “we had an offer of 
$15,000 a week for Kathryn in a (Continued 9n page 66) 


Smith. "Movies don't tempt me.” 
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Tony Wons, radio's homespun philo- 
sopher, was missing from the air- 
waves for over a year and a half. 


In a workshop fitted up in a barn 
in Kenosha, Wisconsin, Tony made 
beautiful, exquisitely toned violins. 


ON a spring morning, more than a year ago, Tony Wons, 
white-faced and nervous, stood before a microphone and 
broadcast coast-to-coast the last of a long series of pro- 
grams for his sponsor. If his voice broke a little now and 
then, if he bungled a cue or so, no one guessed the reason 
why. But Tony knew. It was because that day might be 
the last on which he’d ever pour his homespun philosophy 
into any microphone. 

Ten whole years he’d been one of the most popular 
figures in radio—and that day might well be writing finis 
to his career. 

When the final word of his script had been spoken, 
when the red light above the engineer’s window flashed 
to green, he silently picked up his topcoat, his hat and 
briefcase, and walked out of the building into an April 
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Why did Tony Wons leave the 


Rumor was rife, and rumor was 


drizzle. A long dark limousine sped him to Grand Central 
station, where his wife, his daughter, his luggage were 
waiting. Having said secret goodbyes to only his very 
closest friends, Tony Wons headed for a lonely little 
island hidden away in Canada’s vast Lake of the Woods. 

He didn’t come back. Three months. Six months. A 
year. Nobody knew where he’d gone or what had become 
of him. As is always the case when nobody knows the 
truth, rumors began to be whispered in radio circles. They 
said all kinds of things about Tony, that his health was - 
gone, that he’d lived too hard, that he was washed up as a 
microphone personality. Radio stars at the peak of their 
fame don’t just step out of the spotlight into oblivion 
without a reason. Gossip always supplies its own reason. 

A year and a half. ... Still the homespun philosopher 
was missing. 

On a morning in October Tony Wons came back to the 
air as mysteriously as he had departed. Under new spon- 
sorship he stepped before a microphone in the small organ 
studio of the Irving Berlin Building, and quietly—it’s like 
Tony to do things quietly—picked up the thread of his 


I 
| air? And could he ever return? 
) wrong! Here's the strange story! 


By MARY WATKINS REEVES 


| career just where he’d left it off. 
Still no explanations. 

i So the gossip-mongers busied themselves again. Tony 
Wons, they said, came back from wherever he’d been 
because he couldn’t resist the lure of fame. Tony came 
back because he needed the money. But how, they whis- 
pered, would his return work out? All stars fear any 
break in_their careers which may give their public a chance 

| to forget them. Would it be possible for him to make a 
comeback successfully ? 

None of the rumors—not a one of them—about Tony 
Wons was anywhere near the actual truth. The real story 
is one that Tony had to keep strictly to himself, for a 
very good reason. This is the first moment that Tony has 
felt free to give it out for publication. 

We sat in his hotel suite an entire afternoon, talking 
over old times, his early days in radio. He hasn’t changed 

j 6a bit since then, except that his hair is graying at his 

temples. He’s tanned and lean and vigorous, boasts that 
he feels as fit as a college athlete—thanks to Lake of 

‘the Woods. 


Mondays, Wednesdays and Fridays, 
at 10:30 a.m., over CBS, Tony Wons 
broadcasts. Ann Leaf at the organ. 


Tony reads from his famous scrap- 
book, begun to while away long hours 
when ill in the Veterans’ Hospital. 


“T had a funny feeling the other day,” he told me, 
handing me a school catalogue on which was _ printed 
American Academy of Dramatic Arts, founded in 1884 
by Franklin H. Sargent, New York City. 

“Twenty-five years ago,’ he went on, “fresh from 
Menasha, Wisconsin, I pushed my way past three secre- 
taries to literally break into Mr. Sargent’s office. I had 
thirteen dollars in my pocket, but in my dreams I knew 
I could be the greatest actor on the American stage. | 
begged him to let me attend his school and pay him the 
tuition when I’d made my mark. The old gentleman was 
kindly and he agreed. But he withdrew his offer—very 
wisely, I can see now—when he learned I’d have to cheat 
my schooling by holding a full-time night job to earn 
my board and keep. (Continued on page 62) 
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PERHAPS your're like a lot of people who listen in con- 


stantly. If you are, you get so that you unconsciously 
think of radio performers as being almost unreal—a de- 
tached voice, or a pair of piano-playing hands existent 
only to the wrists. It’s a peculiar trick that hearing, and 
not seeing, fosters. Then, too, you fall into the habit of 
picturing them in your mind’s eye as short or tall, pleasant 
or grouchy, democratic or dignified. 

Occasionally you might hit upon a character or dis- 
position, but more likely not. It’s hard to do—and even 
harder in the case of a young fellow like Bunny Berigan. 

Know him? You’ve heard him on the air, no doubt. 
He’s the very hot trumpet player who’s the white hope 
of swing. Even if you haven't, so far, caught him at any 
of his recent locations on the dial, you’ve certainly heard 
him in years past, without knowing it—for Berigan has 
worked for the best in.radio bands. 

Naturally, hearing such a fellow and knowing a bit 
about swing musicians by reputation, he probably suggests 
a flip, wise member of the much maligned younger gen- 
eration, eh? He may suggest it to your mind’s eye, as 
you bend near your five or twenty-five tuber, but, be- 
lieve me, he’s not! 

In the first place, he works hard every single night in 
the week. In the second place, which is Forest Hills, 
New York, he is happily married and the overly proud 
father of two dimpled kids. 

And, like most New Yorkers, he wasn’t born there. 
Indeed, Fox Lake, Wisconsin, his home town, is a far 
cry from the madding throngs of Manhattan—but near 
Madison, Wisconsin. 

Fox Lake is a pleasant little country town with several 
stores, a new post-office, a town hall and three well- 


Bunny Berigan, easily one of 
the world's hottest trumpeters, 
has never in his life. taken a 
single lesson on the trumpet. 


attended churches. It was at one of these that Bunny 
(for Bernard) Berigan began his musical career. 


“T had to,” he laughed, “I had to take up music. I had 


always thought that it was something reserved for sissies, . 


until it happened that the choir ran out of its one small, 
shrill voice, after the voice started hopping down into the 
church cellar, right in the midst of Ave Maria. My 
mother was organist there and she led and rehearsed the 
choir—so what do you think happened ?” 

Bunny became the small, shrill voice, and, to his sur- 
prise, began to like his new position. Then, for the first 
and only time in his career, he gathered unto himself a 
swelled head. 

“T must have been an awful pain,” he admitted. “TI 
used to lord it over the other kids until I got so I wouldn't 
even play marbles with them. That lasted until Buck 
Wilson got fed up with my airs. After he finished with 
me, I was a wiser boy and a marble player again.” 

But Bunny’s voice went the way of all little boys’ voices, 
until finally it was decided at family council that no 
fiddle could squeak as much as his voice was squeaking, so 
they locked him up in a room, with a violin which his 
grandfather had bought for him. 

“The darned fiddle seemed awfully tough for a young 
chap like me, so I sorta left it alone. I wasn’t making 
myself sick doing a Kreisler, if you know what I mean!” 

Bunny meant that his music teacher found dust on 
Bunny’s fiddle, promptly draped him over his knee and 
dusted him off. So, in the future, if he didn’t study too 
hard, he at least wiped his fiddle before he got to his 
teacher’s house. 

With a little progress on the instrument, he was 
solemnly voted into the family (Continued on page 68) 


How Bunny Berigan became the hit of night clubs and airwaves 
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hey know the thrill of 
playing the game and 


laying’ it well! 
shar HD 


Pasadena... 
Mrs. Rufus Paine Spalding III (below) 


This charming California woman excels in 
sailing, skiing, badminton...and is active 
in charity work. Here Mrs. Spalding 
pauses for a moment on her husband’s 
sloop, “Hurulu.” Like so many distin- 
guished women, she is enthusiastic in her 
preference for Camels. “Their delicate 
flavor suits me perfectly,” she says. 


“Camels are so mild!” 


Philadelphia...Mrs. Barclay Warburton, Jr. 


Although of an old and conservative 
2 Philadelphia family, Mrs. Warburton 
a | has many interests besides society. She 
4 has a marvelous fashion sense, is an 


excellent cook, and ranks high — both 


in Palm Beach and Southampton—as a 
tennis player. As for smoking, “All I 
want to smoke is Camels,” Mrs. War- 
burton says. “Camels give me a lift!” 


A QUESTION OFTEN ASKED: 


l e 
Do women appreciate th 


New York...Mrs. John W. Rockefeller, Jr. 


Young Mrs. Rockefeller’s time is crowded 
with hunting, polo, aviation. She pilots a 
low-wing monoplane...takes frequent 
hops along the Atlantic seaboard to at- 
tend perhaps a meet at Aiken or a Long 
Island match. “Flying as much as I do,” 
Mrs. Rockefeller says, “takes healthy 
nerves. So I prefer Camels for steady 
smoking. Camels never jangle my nerves!” 


A few of the women 
of distinguished position 
who prefer Camels: 


? 
ChE amelsé BOSTON: Mrs. Powell Cal 
: accos LW iC = = Mrs. Powe abot 
Costlier Tob Mrs. J. Gardner Coolidge 2nd 
S: CHICAGO: Mrs. Louis Swift, Jr. 
ANSWER 1s THI BALTIMORE: Mrs. Nicholas G. Penniman IIT 


THE BEST 
Camels are the 
Cigarette 


NEW YORK: Mrs. Thomas M. Carnegie, Jr. 

Mrs. Ogden Hammond, Jr. 

Miss Wendy Morgan 

Mrs. Howard F. Whitney 
PHILADELPHIA: Mrs. Nicholas Biddle 

Mrs. Anthony J. Drexel 3rd 
VIRGINIA: Mrs. Chiswell Dabney Langhorne 
LOS ANGELES: Mrs. Alexander Black 


Largest-Selling 


in America 


Copyright, 1987, R. J. Reynolds Tob. Co., Winston-Salem, N. C 


Costlier Tobaccos 
in a Matchless Blend 


Camels are a matchless blend of finer, MORE EX- 
PENSIVE TOBACCOS —Turkish and Domestic. 


Blonde, brown-eyed, lissom 
and lovely, Marlyn ('‘Mama, 
that man's here again") 
Stuart has what it takes 
for stage, movies and radio. 
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RADIO STARS 


COAST-TO-COAST PROGRAM GUIDE 


ae regular programs on 
the four coast-to-coast 
networks are here listed in 
a day-by-day time sched- 
ule. The National Broad- 
casting Company Red-Net- 
work is indicated by 
NBC-Red; the National 
Broadcasting Company 
Blue-Network is indicated 
by NBC-Blue; the Colum- 
bia Broadcasting System by 
CBS; and Mutual Broad- 
casting System by MBS. 

All stations included in 
the above networks are 
listed below. Find your 
local station on the list and 
tune in on the network 
specified. 

ALL TIME RECORD- 
ED IS EASTERN 
STANDARD TIME. This 
means that for Central 
Standard Time you must 
subtract one hour from the 
listed time. For Mountain 
Standard Time, subtract 
two hours; and for Pacific 
Standard Time, three 
hours. For example: 11:00 
A. mM. EST becomes 10:00 
A. M. CST; 9:00 a. m. MST: 
and 8:00 a. m. PST. 

If, at a particular time, 
no network program is 
listed, that is because there 
is no regular program for 
that time, or because the 
preceding program con- 
tinues into that period. 


NATIONAL BROADCAST- 
ING COMPANY— 
RED-NETWORK 


Baltimore, Md. 
Birmingham, Ala. 
Boston, Mass. 
Buffalo, N. Y. 
WMAQ Chicago, Ill. 


WTAM Cleveland, Ohio 
KOA Denver, Colo 
WHO Des Moines, Iowa 
ww Detroit, Mich. 
WTIC Hartford, Conn. 
WIRE Indianapolis, Ind. 
WDAF Kansas City, Mo. 
KFI Los Angeles, Cal. 
KSTP Minneapolis-St. Paul, 
Minn. 
CBM Montreal, Canada 
WEAF New York, N. Y. 
WOW Omaha, Neb. 
KYW = Philadelphia, Pa. 
WCAE Pittsburgh, Pa. 
WCSH Portland, Me. 
KGW Portland, Ore. 
WJAR_ Providence, R. I. 


WMBG Richmond, Va. 


KSD St. Louis, Mo. 
KDYL Salt Lake City, Utah 
KPO San Francisco, Cal. 
WGY = Schenectady, N. Y. 
KOMO Seattle, Wash. 

KHQ Spokane, Wash. 
WRC Washington, D.C. 
WDEL Wilmington, Del. 
WTAG Worcester, Mass. 


NATIONAL BROADCAST- 
ING COMPANY— 
BLUE-NETWORK 


Albany, N. Y. 
Atlanta, Ga. 
Baltimore, Md. 
Baton Rouge, La. 
Beaumont, Tex. 
Birmingham, Ala. 
Boston, Mass. 
Bridgeport, Conn. 
Buffalo, N. Y. 
Cedar Rapids, Iowa 


Chicago, II. 
Chicago, Ill. 
Cleveland, Ohio 
Corpus Christi, Tex. 
Denver, Colo. 
Des Moines, Iowa 
Detroit, Mich. 
Erie, Pa. 
Wowo Ft. Wayne, Ind. 
Houston, Tex. 
Jamestown, N. Y. 
Kansas City, Kan. 
Knoxville, Tenn. 
Los Angeles, Cal. 
Memphis, Tenn. 
Minneapolis, Minn. 
Montreal, Canada 
New Haven, Conn. 
New Orleans, La. 
New. York, N. Y. 
Ogden, Utah 
Omaha, Neb.-Council 
Bluffs, Ia. 
Philadelphia, Pa. 
Pittsburgh, Pa. 
Portland, Ore. 
Providence, R. I. 
Richmond, Va. 
WHAM Rochester, N. Y. 


KWK = St. Louis, Mo. 
KFSD San Diego, Cal. 
KGO San Francisco, Cal. 
KTMS Santa Barbara, Cal. 
KIR Seattle, Wash. 
KGA Spokane, Wash. 
WBZA Springfield, Mass. 
WSYR Syracuse, N. Y 
WSPD Toledo, Ohio 
WMAL Washington, D. C, 
KRGV Weslaco, Tex. 
NBC-SUPPLEMENTARY 


STATIONS 


(May be on either RED or 
BLUE networks) 


KOB Albuquerque, N. M, 
WSAN Allentown, Pa. 
KGNC Amarillo, Tex. 


WWNC Asheville, N. C. 


WSB Atlanta, Ga. 
KERN Bakersfield, Cal. 
KGHL Billings, Mont. 
KFYR_ Bismarck, N. D. 
KIDO Boise, Idaho 
KGIR_ Butte, Mont. 
WCSC Charleston, S. C. 
WSOC Charlotte, N. C. 
WCFL Chicago, Ill. 
WSAI = Cincinnati, Ohio 
WCKY Cincinnati, Ohio 
WLW Cincinnati, Ohio 
WFLA Clearwater, Fla. 
wis Columbia, S. C. 
WCOL Columbus, Ohio 
WFAA Dallas, Tex. 
WEBC Duluth, Minn. 
WGBF Evansville, Ind. 
WDAY Fargo, N. D. 
WGL Ft. Wayne, Ind. 
WBAP Ft. Worth, Tex. 
KNJ Fresno, Cal. 
WOOD Grand Rapids, Mich. 
WFBC Greenville, S. C. 
KGU Honolulu, Hawaii 
KTHS Hot Springs, Ark. 
KPRC Houston, Tex. 
WJDX Jackson, Miss. 
WJAX Jacksonville, Fla. 
KARK Little Rock, Ark. 
WAVE Louisville, Ky. 
WIBA Madison, Wis. 
WFEA Manchester, N. H. 
KMED Medford, Ore. 
WMC Memphis, Tenn. 
WIOD Miami Beach, Fla. 
WTMJ Milwaukee, Wis. 
CBF Montreal, Canada 
WSM Nashville, Tenn. 
WSMB New Orleans, La. 
WTAR Norfolk, Va. 
WKY = Oklahoma City, Okla. 
KTAR Phoenix, Ariz. 
KOAM Pittsburg, Kans. 
KGHF Pueblo, Colo. 
WPTF Raleigh, N.C. 
KFBK Sacramento, Cal. 
WSUN ‘5&t. Petersburg, Fla. 
WOAI San Antonio, Tex. 
KTBS Shreveport, La. 
KSOO Sioux Falls, S. D. 


Sioux Falls, S. D. 
Springfield, Mo. 
Stockton, Cal. 
Superior, Wis. 
Tampa, Fla. 
WBOW Terre Haute, Ind. 


CBL Toronto, Canada 
KVOO Tulsa, Okla. 
KANS Wichita, Kans. 
WORK York, Pa. 


COLUMBIA BROADCAST- 
ING SYSTEM STATIONS 
one Akron, Ohio 


WOKO Albany, N. Y. 
WAIM Anderson, S. C. 
WGST Atlanta, Ga. 

WPG Atlantic City, N. J. 


WRDW Augusta, Ga. 


KNOW Austin, Tex. 
WCAO Baltimore, Md. 
WLBZ Bangor, Me. 
WAPI siBirmingham, Ala. 
WNBF Binghamton, N. Y. 
WEE! Boston, Mass. 
WGR _ Buffalo, N. Y. 


WKBW Buffalo, N. Y. 


WCHS Charleston, W. Va. 
WBT Charlotte, N. C. 
WDOD Chattanooga, Tenn. 
WBBM Chicago, III. 
WKRC Cincinnati, Ohio 
WGAR Cleveland, Ohio 
KVOR_ Colorado Springs, Colo. 
WBNS Columbus, Ohio 
KRLD Dallas, Tex. 

woc Davenport, Iowa 
WHIO Dayton, Ohio 

KLZ Denver, Colo. | 
KRNT Des Moines, Iowa 
WJIR Detroit, Mich. 
WKBB Dubudue, Iowa 
KDAL Duluth, Minn. 
WDNC Durham, N.C. 
WESG Elma-Ithaca, N. Y. 
WEOA Evansville, Ind. 


WMMN Fairmont, W. Va. 
Green Bay, Wis. 
Greensboro, N. C. 
Great Falls, Mont. 
Harrisburg, Pa. 
Hartford, Conn. 
Hibbing, Minn. 
Honolulu, Hawaii 
Houston, Tex. 
Indianapolis, Ind. 
Iowa City, lowa 
WMBR Jacksonville, Fla. 
Kansas City, Mo. 
Knoxville, Tenn. 
La Crosse, Wis. 
Lincoln, Neb. 
Little Rock, Ark. 
Los Angeles, Cal. 
Louisville, Ky. 
Macon, Ga. 

. Mason City, Iowa 
Memphis, Tenn. 
Meridian, Miss. 

WQAM Miami, Fla. 


WALA Mobile, Ala. 
WISN = Milwaukee, Wis. 
WCCO Minneapolis, Minn. 
KGVO Missoula, Mont. 
WSFA Montgomery, Ala. 
CKAC Montreal, Canada 
WLAC Nashville, Tenn. 
WWL_sNNeew Orleans, La. 
WABC New York, N. Y. 
KOMA Oklahoma City, Okla, 
WDBO Orlando, Fla. 
WPAR Parkersburg, W. Va. 
WCOA Pensacola, Fla. 
WMBD Peoria, Ill. 

WCAU Philadelphia, Pa. 
KOY Phoenix, Ariz. 
WJAS Pittsburgh, Pa. 
KOIN Portland, Ore. 
WPRO Providence, R. I. 
KOH Reno, Nev. 
WRVA Richmond, Va. 
WDBJ Roanoke, Va. 
WHEC Rochester, N. Y. 
KMOX St. Louis, Mo. 
wcco “°5&t. Paul, Minn. 
KSL] Salt Lake City, Utah 
KTSA_ San Antonio, Tex. 
KSFO San Francisco, Cal. 
WTOC Savannah, Ga. 
WGBI Scranton, Pa. 
KIRO Seattle, Wash. 


Shreveport, La. 
Sioux City, Iowa 
South Bend, Ind. 
Spokane, Wash. 
Springfield, Mass. 
Springfield, Vt. 
Syracuse, N. Y. 
Tacoma, Wash. 
Tampa, Fla. 
Topeka, Kans. 
Toronto, Canada 
Tulsa, Okla. 

Utica, N. Y. 
Virginia, Minn, 
Waco, Tex.4 
Washington, D. C. 
W. Palm Beach, Fla. 
Wheeling, W. Va. 
Wichita, Kans. 
Wichita Falls, Tex. 
Winston-Salem, N. C. 
Worcester, Mass. 
Yankton, S. D. 
Youngstown, Ohio 


MUTUAL BROADCAST- 
ING SYSTEM STATIONS 


KXRO Aberdeen, Wash. 
KADA Ada, Okla. 
KVSO = Ardmore, Okla. 
WRDO Augusta, Me. 
KPMC Bakersfield, Cal. 
WBAL Baltimore, Md. 
WLBZ Bangor, Me. 
KVOS Bellingham, Wash. 
WAAB Boston, Mass. 
WICC Bridgeport, Conn. 
WMT Cedar Rapids, Iowa 
WGN Chicago, III. 
WLW Cincinnati, Ohio 
WSAI = Cincinnati, Ohio 
WCLE Cleveland, Ohio 
WHK Cleveland, Ohio 
KGGF Coffeyville, Kans. 
WHKC Columbus, Ohio 
WRR Dallas, Tex. 
KFEL Denver, Colo. 
KSO Des Moines, Iowa 
Kxo El Centro, Cal. 
KASA Elk City, Okla. 
KCRC Enid, Okla. 
KORE Eugene, Ore. 
KIEM Eureka, Cal. 
WSAR Fall River, Mass. 
KTAT Ft. Worth, Tex. 
KFKA Greeley, Colo. 
WTHT Hartford, Conn. 
KGMB Honolulu, Hawaii 
WIRE Indianapolis, Ind. 
WHB Kansas City, Mo. 
WLNH Laconia, N. H. 
KFOR Lincoln, Neb. 
KHJ Los Angeles, Cal. 
WLLH Lowell, Mass. 
WFEA Manchester, N. H. 
WDGY Minneapolis-St. Paul, 
Minn. 
KDON Monterey, Cal. 
KBIX Muskogee, Okla. 
wsmMm Nashville, Tenn. 
WOR Newark, N. J. 
WNBH New Bedford, Mass. 
WNLC New London, Conn. 
KTOK Oklahoma City, Okla. 
KGY Olympia, Wash. 
KOIL Omaha, Neb. 
WFIL = s—~Philadelphia, Pa. 
WCAE Pittsburgh, Pa. 
WBBZ Ponca City, Okla. 
KALE Portland, Ore. 
WEAN Providence, R. I. 
WRVA Richmond, Va. 
KRNR_ Roseburg, Ore. 
KWK = St. Louis, Mo. 
KSLM_ Salem, Ore. 
KFXM_ San Bernardino, Cal. 
KGB San Diego, Cal. 
KFRC San Francisco, Cal. 
KQw San Jose, Cal. 
KVOE Santa Ana, Cal. 
KDB Santa Barbara, Cal. 
KOL Seattle, Wash. 
KGFF Shawnee, Okla. 
WSPR Springfield, Mass. 
KGDM Stockton, Cal. 
KMO Tacoma, Wash. 
WOL Washington, D.C. 
WBRY Waterbury, Conn. 
KPQ Wenatchee, Wash. 
CKLW Windsor-Detroit, Mich. 
KIT Yakima, Wash 


45 


MORNING 


8:00 
NBC-Red: WILLIAM 
DER—organist 
NBC-Blue: NORSEMEN 
QUARTET 


8:15 


MEE- 


NBC-Blue: BENNO RABIN- 
OFF—violinist 


8:30 


NBC-Red: KIDOODLERS 
NBC-Blue: TONE PICTURES 
—Ruth Pepple, pianist; mixed 
quartet 


CBS: LYRIC SERENADE 
8:45 

NBC-Red: 

CLUB 


CBS: MICHEL ROSCOE— 
pianist 


ANIMAL NEWS 


© 


:00 

NBC-Red: TURN BACK THE 
CLOCK—Alice Remsen, George 
Griffin 

NBC-Blue: COAST TO COAST 
ON A BUS—Milton J. Cross 


CBS: SUNDAY MORNING AT 
AUNT SUSAN’S—children’s 
program, Artells Dickson 


9:15 


NBC-Red: TOM TERRISS— 
speaker 


9:30 


NBC-Red: 
MENTS 


MELODY MO- 


i) 


255 
CBS: PRESS-RADIO NEWS 


10:00 
NBC-Red: THE RADIO PUL- 
PIT—Dr. Ralph W. Sockman 


NBC-Blue: RUSSIAN MELO- 
DIES 


CBS: CHURCH OF THE AIR 


10:30 
NBC-Blue: DREAMS OF LONG 
AGO 
CBS: WALBERG 
STRING ENSEMBLE 


BROWN 


11:00 
NBC-Red: PRESS-RADIO 
NEWS 
NBC-Blue: PRESS-RADIO 
NEWS 
CBS: TEXAS RANGERS 
MBS: REVIEWING STAND— 
world problems 


11:05 
NBC-Red: WARD AND MUZ- 
ZY—piano duo 


NBC-Blue: ALICE REMSEN 
—contralto 


11:15 


NBC-Red: SILVER FLUTE 
NBC-Blue: NEIGHBOR NELL 


11:30 
NBC-Blue: ORGANIST 


CBS: MAJOR BOWES’ CAPI- 
TOL FAMILY 


11:45 
NBC-Red: PEERLESS TRIO 


AFTERNOON 


12:00 Noon 
NBC-Red: DENVER STRING 
QUARTET 
NBC-Blue: SOUTHERNAIRES 
—Negro male quartet 
MBS: DR. CHARLES COUR- 
BOIN 

12:30 
NBC-Red: UNIVERSITY OF 
CHICAGO ROUND TABLE 
DISCUSSION—guest speakers 
NBC-Blue: RADIO Cop ld ise 
MUSIC HALL ORCHESTRA— 
soloists 
CBS: SALT LAKE CITY TAB- 
ERNACLE CHOIR AND OR- 
GAN 


MBS: AMERICAN WILDLIFE 
—talk 


46 


RADIO STARS 


JANUARY 2—9—16—23—30 


Mary Livingstone 


12:45 
MBS: MARTHA AND HAL— 
songs and patter 


1:00 


NBC-Red: HENRY BUSSE’S 


ORCHESTRA 
CBS: CHURCH OF THE AIR 
MBS: ORCHESTRA 


1:30 
NBC-Red: TUSKEGEE INSTI- 
TUTE CHOIR CONCERT 
NBC-Blue: NBC SPELLING 
BEE—Paul Wing 
CBS: FOREIGN NEWS 
BROADCAST 


1:45 
CBS: POET’S GOLD—David 
Ross 


~ 


700 

NBC-Red: BOB BECKER— 
talk, sketch 

NBC-Blue: MAGIC KEY OF 
RCA—Frank Black’s symphony 
orchestra, Milton J. Cross 
CBS: LEW WHITE ENTER- 
TAINS 

MBS: THE RIGHT JOB—Dr. 
Shirley A. Hamrin 


2:15 
NBC-Red: TRAVEL TALK— 
Milton La Prade 


MBS: PALMER HOUSE CON- 
CERT ENSEMBLE 


2:30 
NBC-Red: THATCHER COLT 
STORIES 
CBS: DR. CHRISTIAN — 
drama, starring Jean Hersholt 


3:00 
NBC-Red: RADIO NEWS- 
REEL—Parks Johnson, Wal- 
lace Butterworth 
NBC-Blue: ON BROADWAY— 
dramatizations 
CBS: NEW YORK PHIL- 
HARMONIC SYMPHONY OR- 
CHESTRA 
MBS: ON A SUNDAY AFTER- 


NOON—varieties, Stokes’ or- 
chestra 
3:30 
NBC-Blue: ARMCO BAND 
4:00 
NBC-Red: ROMANCE MELO- 
DIES—Ruth Lyon, Shield’s 
orchestra 
NBC-Blue: NATIONAL VES- 
PERS—Dr. Harry Emerson 
Fosdick 
4:30 


NBC-Red: THE WORLD IS 
YOURS—dramatization 


NBC-Blue: VOCALIST 
MBS: LUTHERAN HOUR 


Henry Busse 


4:45 
NBC-Blue: RANCH BOYS 
QUARTET 

5:00 


NBC-Red: RY-KRISP PRE- 
SENTS MARION TALLEY— 
Koestner’s orchestra 


NBC-Blue: METROPOLITAN 
OPERA AUDITIONS OF THE 
AIR—Edward Johnson, Wilfred 
Pelletier, conductor 


CBS: SILVER THEATRE— 
dramatic program, Conrad 
Nagel, m.c. 

MBS: THE SINGING LADY— 
children’s program 


5:30 


NBC-Blue: SUNDAY AFTER- 
NOON WITH ED McCONNELL 


CBS: GUY. LOMBARDO AND 
HIS ORCHESTRA 


MBS: THE SHADOW—mys: 
tery drama, Orson Welles 


EVENING 


6:00 


NBC-Red: CATHOLIC HOUR 
NBC-Blue: ORIGINAL MICRO- 
PHONE PLAYS 


CBS: JOE PENNER—Gene 
Austin, Grier’s orchestra 


MBS: 30 MINUTES IN 
HOLLYWOOD—George Jessel, 
Norma Talmadge, Tucker’s or- 
chestra 


6:30 


NBC-Red: A TALE OF TO- 
DAY—sketch 


NBC-Blue: ORCHESTRA 


MBS: TIM AND IRENE— 
D’Artega’s orchestra 


7:00 

NBC-Red: JELL-O PROGRAM 
—Jack Benny, Mary Living- 
stone, Kenny Baker, Don Wil- 
son, Sam Hearn, Andy Devine, 
Phil Harris’ orchestra 
NBC-Blue: POPULAR CLASS- 
ICS—H. Leopold Spitalny’s 
orchestra 

CBS: VICK’S OPEN HOUSE— 
Jeanette MacDonald, Wilbur 
Evans, Pasternack’s orchestra 


MBS: STAN LOMAX—sports 
commentator 


7:15 


MBS: RAYMOND GRAM 
SWING—commentator 


7:30 

NBC-Red: FIRESIDE RECI- 
TALS—Helen Marshall, so- 
prano; Sigu#d Nilssen, basso 
NBC-Blue: BAKER’S BROAD- 
CAST—Feg Murray, Harriet 
Hilliard, Ozzie Nelson's or- 
chestra 


CBS: PHIL BAKER—Beetle 
and Bottle, Patsy Kelly, Al 
Garr, Bradley’s orchestra 


MBS: ORCHESTRA 


F345 
NBC-Red: INTERESTING 
NEIGHBORS VISITED BY 


JERRY BELCHER 


8:00 

NBC-Red: CHASE AND SAN- 
BORN PROGRAM — Don 
Ameche, Edgar Bergen, Nelson 
Eddy, Dorothy Lamour, Stroud 
Twins, Armbruster’s orchestra 
CBS: THE PEOPLE’S CHOICE 
—broadcast highlights 

MBS: BENNY DAVIS’ STAR- 
DUST REVUE 


8:30 

CBS: EARACHES OF 1938— 
Harry Conn, Beatrice Kay, 
Barry Wood, Warnow’'s or- 
chestra 


MBS: ORCHESTRA 


9:00 


NBC-Red: MANHATTAN 
MERRY-GO-ROUND — Rachel 


Carlay, Pierre Le Kreeun, 
Donnie’s orchestra 
NBC-Blue: HOLLYWOOD 


PLAYHOUSE—tTyrone Power, 
guests 


CBS: FORD SUNDAY EVE- 
NING HOUR 


9:15 
MBS: DEEP SOUTH—Negro 
chorus 


9:30 


NBC-Red: AMERICAN AL- 
BUM OF FAMILIAR MUSIC— 
Frank Munn, Jean Dickenson, 
Haenschen’s orchestra 


NBC-Blue: JERGENS PRO- 
GRAM—Walter Winchell, news 
commentator 


MBS: COMMENTATORS: 
FORUM 

9:45 

NBC-Blue: WELCH PRE- 


SENTS IRENE RICH—drama- 
tization 


MBS: ADRIAN ROLLINI AND 
HIS SWING QUARTET— 
Helene Daniels 


10:00 


NBC-Red: RISING MUSICAL 
STARS — Richard Gordon, 
Smallens’ orchestra, guests 


CBS: ZENITH FOUNDATION 
—experiments in mental tele- 
pathy 


10:30 


NBC-Red: HAVEN MacQUAR- 
RIE PRESENTS 


NBC-Blue: CHEERIO — talk 
and music 


CBS: HEADLINES AND BY- 
LINES—H. V. Kaltenborn, Bob 
Trout, Lewis Browne 


MBS: OLD FASHIONED RE- 
VIVAL 


11:00 
NBC-Red: DANCE MUSIC 


NBC-Blue: PRESS -RADIO 
NEWS 


CBS: ORCHESTRA 
MBS: ORCHESTRA 


11:10 
NBC-Blue: ORCHESTRA 
CBS: ORCHESTRA 


Haven MacQuarrie 


MORNING 
8:00 


NBC-Red: MALCOLM CLAIRE 
—children’s stories 

NBC-Blue: NORSEMEN 
QUARTET 


8:15 

NBC-Red: GOOD MORNING 
MELODIES 

NBC-Blue: WILLIAM MEE- 
DER—organist 


8:30 
NBC-Red: DO YOU REMEM- 
BER? 
CBS: FRED FEIBEL—organist 


8:45 
NBC-Blue: LUCILLE AND 
LANNY 


9:00 
NBC-Red: WOMEN AND 
NEWS 
NBC-Blue: BREAKFAST 
CLUB—variety program 
CBS: METROPOLITAN PA- 
RADE 


9:15 
NBC-Red: SUNSHINE EX- 
PRESS—orchestra, soloist, Jack 
Douglas, m.c. 


9:25 
CBS: PRESS-RADIO NEWS 


9:30 
CBS: MORNING MOODS 


9:40 
NBC-Red: PRESS-RADIO 
NEWS 
NBC-Blue: PRESS-RADIO 
NEWS 

9:45 
NBC-Red: LANDT TRIO 
NBC-Blue: BREAKFAST 
CLUB—variety program 
CBS: BACHELOR’S' CHIL- 
DREN—sketch 


10:00 
NBC-Red: MRS. WIGGS OF 
THE CABBAGE PATCH— 
sketch 
NBC-Blue: STORY OF MARY 
MARLIN—sketch 
CBS: PRETTY KITTY KELLY 
—sketch 


10:15 

NBC-Red: JOHN’S OTHER 
WIFE—sketch 

NBC-Blue: MA PERKINS— 
sketch 


CBS: MYRT AND MARGE— 
sketch 


10:30 

NBC-Red: JUST PLAIN BILL 
—sketch 

NBC-Blue: PEPPER YOUNG’S 
FAMILY—sketch 

CBS: TONY WONS’ SCRAP- 
BOOK—Ann Leaf 

MBS: GET THIN TO MUSIC 


10:45 
NBC-Red: TODAY'S CHIL- 
DREN—sketch 
NBC-Blue: KITCHEN CAVAL- 
CADE—Crosby Gaige 
CBS: RUTH CARHART—songs 
MBS: ORGAN RECITAL 


11:00 
NBC-Red: DAVID HARUM— 
sketch 
NBC-Blue: THE O’NEILLS— 
sketch 
CBS: JACK AND PAUL 
MBS: REMINISCING 


11:15 

NBC-Red: BACKSTAGE WIFE 
—sketch 

NBC-Blue: THE ROAD OF 
LIFE—sketch 
CBS: CAROL KENNEDY’S 
ROMANCE—sketch 


11:30 
NBC-Red: HOW TO BE 
CHARMING—sketch 
NBC-Blue: VIC AND SADE— 
sketch 
CBS: BIG SISTER—sketch 
MBS: ORCHESTRA 


Betty Winkler 


RADIO STARS 


JANUARY 3—10—17—24—31 


Del Casino 


11:45 
NBC-Red: BETTY MOORE— 
talk 
NBC-Blue: EDWARD Mac- 
HUGH—tThe Gospel Singer 
CBS: AUNT JENNY’S REAL 
LIFE STORIES 
MBS: MYRA KINGSLEY, as- 
trologer, JEAN PAUL KING, 
commentator 


AFTERNOON 


12:00 Noon 
NBC-Red: GIRL ALONE— 


sketch 
TIME FOR 


NBC-Blue: 
THOUGHT 

CBS: THE RADIO COLUMN- 
IST—Mary Margaret McBride 


MBS: NORMAN BROKEN- 
SHIRE’S VARIETY PRO- 
GRAM 

2:15 

NBC-Red: THE GOLDBERGS 
—sketch 


NBC-Blue: VOCALIST 
CBS: YOUR NEWS PARADE 
—Edwin C. Hill, commentator 


12:30 
NBC-Red: ALLEN LEAFER'’S 
ORCHESTRA 
NBC-Blue: NATIONAL FARM 
AND HOME HOUR — Walter 
Blaufuss’ orchestra 
CBS: ROMANCE OF HELEN 
TRENT—sketch 
MBS: ORGAN RECITAL 


12:45 
CBS: OUR GAL, SUNDAY— 
sketch 
MBS: THE HITMAKERS 


1:00 
NBC-Red: JOE WHITE—tenor 
CBS: BETTY AND BOB— 
sketch 
MBS: MICROPHONE IN THE 
SKY—Earl Harper, interviewer 


1:15 
NBC-Red: WORDS AND MU- 
SIC—Larry Larsen, Ruth Lyon, 
Harvey Hays 
CES a oy MONS. (Orn © ACTH 
CHURCHES: BETTY CROCK- 
ER, cooking expert 
MBS: CARSON ROBISON 
AND HIS BUCKAROOS 


1:30 
NBC-Blue: SUE 
sketch 
CBS: ARNOLD GRIMM'S 
DAUGHTER—sketch 


1:45 

NBC-Red: DAN HARDING'S 
WIFE—sketch 

NBC-Blue: JACK AND 
LORETTA—songs and patter 
CBS: HOLLYWOOD IN PER- 
SON—Bob Baker, commentator 
MBS: REX BATTLE’S OR- 
CHESTRA 


2:00 
NBC-Red: ORCHESTRA 
NBC-Blue STROLLERS 
MATINEE 
CBS: NEWS THROUGH A 
WOMAN'S EYES—Kathryn 
Cravens 
MBS: DON’T LOOK NOW— 
Lavalle and Sands, comedians, 
orchestra 

2:15 
CBS: DALTON BROTHERS 
MBS: VOCALIST 


BLAKE— 


Richard Crooks 


2:30 
NBC-Red: RANCH BOYS 
CBS: AMERICAN SCHOOL 
OF THE AIR—History, Exits 
and Entrances 


2:45 
NBC-Red: GIRLS OF THE 
WEST 
MBS: ORCHESTRA 


3:00 
NBC-Red: PEPPER YOUNG’S 
FAMILY—sketch 
NBC-Blue: ROCHESTER CIV- 
IC ORCHESTRA 
CBS: ANN LEAF—organist 


3:15 
NBC-Red: MA PERKINS— 
sketch 


3:30 
NBC-Red: VIC AND SADE— 
sketch 
CBS: JENNY 
sketch 
MBS: GOOD HEALTH AND 
TRAINING 


3:45 
NBC-Red: THE O’NEILLS— 
sketch 
MBS: VOCALIST 


4:00 
NBC-Red: LORENZO JONES 
—comedy sketch 
‘-Blue: CLUB MATINEE 
CBS: TED MALONE'’S—Be- 
tween the Bookends 


4:15 
NBC-Red: THE GUIDING 
LIGHT—sketch 
CBS: SING AND SWING 


4:30 
NBC-Red: STORY OF MARY 
MARLIN—sketch 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 


4:45 
NBC-Red: THE ROAD OF 
LIF E—sketch 
CBS: DR. ALLAN ROY DA- 
FOE 
MBS: VOCAL DUO 

5:00 
NBC-Red: 
sketch 
NBC-Blue: NEIGHBOR NELL 
CBS: FOLLOW THE MOON— 
Elsie Hitz, Nick Dawson 


PEABODY— 


DICK TRACY — 


5:10 
NBC-Blue: PRESS-RADIO 
NEWS 

5:15 
NBC-Red: TERRY AND THE 
PIRATES—sketch 
NBC-Blue: DON WINSLOW 


OF THE NAVY—sketch 
CBS: LIFE OF MARY SOTH- 
ERN—sketch 
5:30 
NBC-Red: JACK ARMSTRONG 
juvenile serial 
NBC-Blue: SINGING LADY— 
children’s program 
CBS: DOROTHY GORDON'’S 
CHILDREN’S CORNER 


5:45 
NBC-Red: LITTLE ORPHAN 
ANNIE—juvenile serial 
NBC-Blue: TOM Mo xX 
STRAIGHT SHOOTERS — 
—juvenile serial 
CBS: HILLTOP HOUSE— 


dramatie serial 


EVENING 
6:00 


NBC-Red: SOLOIST 
NBC-Blue: U. S. ARMY BAND 
CBS HOWARD PHILLIPS— 
baritone 


MBS JOHNSON FAMILY— 

sketch, with Jimmy Scribner 
6:15 

NBC-Red RHYTHMAIRES 


CBS: NEW HORIZONS 

MBS: DANCING STRINGS 
6:30 

NBC-Red: PRESS-RADIO 

NEWS 

NBC-Blue: ORGANIST 

CBS: PRESS-RADIO NEWS 

MBS: ORCHESTRA 


6:35 
NBC-Red: SOLOIST 
NBC-Blue: CHARLES SEARS 
—tenor 
CBS: ORCHESTRA 

6:45 
NBC-Red: ORCHESTRA 
NBC-Blue: LOWELL THOMAS 
—news commentator 
CBS: SONG TIME—Hollace 


Shaw, Ray Heatherton 
MBS: ORCHESTRA 

7:00 

NBC-Red: AMOS ’N’ ANDY— 
sketch 

NBC-Blue: MUSIC IS MY 
HOBBY—sguest 

CBS: POETIC MELODIES— 
Jack Fulton, Franklyn Mac- 
Cormack, orchestra 

MBS: ORCHESTRA 
G:15 


NBC-Red: UNCLE EZRA’S 
RADIO STATION—Pat Bar- 
rett 

NBC-Blue: THREE CHEERS 
CBS: DEL CASINO—songs 


7:30 
NBC-Red: SOLOIST 
NBC-Blue: LUM AND ABNER 
etch 
: ORCHESTRA 


~ 
hn 
ou 


NBC-Red: TOP 
ORCHESTRA 
NBC-Blue: SOLOIST 

CBS: BOAKE CARTER—news 
commentator 


8:00 
NBC-Red: BURNS AND AL- 
LEN—Tony Martin, Noble’s or- 
chestra 
NBC-Blue: GENERAL HUGH 
Ss. JOHNSON—commentator 
MBS: MORTON GOULD’'S OR- 

SHESTRA 


HATTERS 


Jack Arthur 


NBC-Blue: JIMMY KEMPER 
—Roy Campbell's Royalists 


8:30 
NBC-Red: VOICE OF FIRE- 
STONE—Richard Crooks. Wal- 
lenstein’s orchestra. guests 
NBC-Blue: CAMPANA’S 
GRAND HOTEL—dramatiza- 
tions 
CBS: PICK AND PAT—com- 
edy and music 
MBS: ORCHESTRA 


9:00 
NBC-Red: FIBBER McGEE 
AND MOLLY—comedy sketch, 
Marian and Jim Jordan, 
Clark Dennis, 3etty Winkler, 
Weems’ orchestra 
NBC-Blue: PHILADELPHIA 
ORCHESTRA — Eugene Or- 
mandy, guests 
CBS: LUX RADIO THEATRE 
MBS: ELDER LIGHTFOOT 
SOLOMON MICHAUX — and 
congregation 


9:30 
NBC-Red: HOUR OF CHARM 
—Phil Spitalny and his girls 
MBS: MUSICAL CARTOONS— 
Victor Irwin's orchestra, Benay 
Venuta 


10:00 

NBC-Red: CONTENTED PRO- 
GRAM—vVivien Della Chiesa, 
Marek Weber's orchestra 
NBC-Blue: BEHIND PRISON 
BARS — Warden Lewis E. 
Lawes 

CBS: WAYNE 
CHESTRA 


KING'S OR- 


10:30 
NBC-Red: PUBLIC HERO No. 
1—dramatie sketch 
NBC-Blue: NATIONAL RA- 
DIO FORUM—guest speaker 
CBS: BRAVE NEW WORLD 
—dramatizations 

10:45 


MBS: HENRY WEBER'S 
PAGEANT OF MELODY 


11:00 
NBC-Red: ORCHESTRA 
NBC-Blue: ORCHESTRA 
CBS: DANCE MUSIC 
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MORNING 
8:00 


NBC-Red: MALCOLM CLAIRE 
—children’s stories 
NBC-Blue: CHARIOTEERS 
8:15 
NBC-Red: GOOD MORNING 
MELODIES 
NBC-Blue: DICK LEIBERT 
ENSEMBLE 
8:30 
NBC-Red: DO YOU REMEM- 
BER? 
CBS: POETIC STRINGS 


8:45 
NBC-Blue: LUCILLE AND 
LANNY 
CBS: FOUR STARS 
9:00 
NBC-Red: WOMEN AND 
NEWS 
NBC-Blue: BREAKFAST 
CLUB—variety program 
CBS: MUSIC IN THE AIR 
9:15 
NBC-Red: SUNSHINE EX- 


PRESS—orchestra, soloist, Jack 
Douglas, m. c. 

9:25 

CBS: PRESS-RADIO NEWS 

9:30 
CBS: GOOD NEIGHBORS— 
Richard Maxwell 

9:40 
NBC-Red: 
NEWS 
NBC-Blue: PRESS-RADIO 
NEWS 

9:45 
NBC-Red: LANDT TRIO 
NBC-Blue: AUNT JEMIMA 
ON THE AIR—varieties 
CBS: BACHELOR’S CHIL- 
DREN—sketch 


10:00 
NBC-Red: MRS. WIGGS OF 
THE CABBAGE PATCH— 
sketch 
NBC-Blue: STORY OF MARY 
MARLIN—sketch 
CBS: PRETTY KITTY KELLY 


PRESS-RADIO 


—sketch 

10:15 

NBC-Red: JOHN’S OTHER 
WIFE—sketch 

NBC-Blue: MA PERKINS 
sketch 


CBS: MYRT AND MARGE— 
sketch 

10:30 
NBC-Red: JUST PLAIN BILL 
—sketch 
NBC-Blue: PEPPER YOUNG’S 
FA MILY—sketch 
CBS: HOW TO GET THE 
MOST OUT OF LIFE—Emily 
Post 
MBS: GET THIN TO MUSIC 


10:45 

NBC-Red: TODAY’S CHIL- 
DREN—sketch 

NBC-Blue: KITCHEN CAV- 


ALCADE—Crosby Gaige 
CBS: PIANO DUO 
MBS: ORCHESTRA 


11:00 
NBC-Red: DAVID HARUM— 
sketch ° 
NBC-Blue: THE O’NEILLS— 
sketch 
CBS: MARY LEE TAYLOR 


11:15 
NBC-Red: BACKSTAGE WIFE 
—sketch 
NBC-Blue: THE ROAD OF 
LIF E—sketch 
CBS—CAROL KENNEDY’S 
ROMANCE—sketch 
11:30 
NBC-Red: HOMEMAKERS’ 
EXCHANGE—Eleanor Howe 
NBC-Blue: VIC AND SADE— 
sketch 
CBS: BIG SISTER—sketch 
MBS: . VOCALIST 
11:45 
NBC-Red: MYSTERY CHEF 
NBC-Blue: EDWARD Mac- 
HUGH—tThe Gospel Singer 
CBS: AUNT JENNY’S REAL 
LIFE STORIES—sketch 
MBS: MYRA KINGSLEY, as- 
trologer, JEAN PAUL KING, 
commentator 


AFTERNOON 


12:00 Noon 
NBC-Red: GIRL ALONE— 


sketch 

NBC-Blue: TIME FOR 

THOUGHT 

CBS: SWINGING THE BLUES 
12:15 

NBC-Red: THE GOLDBERGS 

—sketch 


NBC-Blue: VOCALIST 

CBS: YOUR NEWS PARADE 

—Edwin C, Hill, commentator 
12:30 

NBC-Red: PIANO DUO 

NBC-Blue: NATIONAL FARM 

AND HOME HOUR — Walter 

Blaufuss’ orchestra 

CBS: ROMANCE OF HELEN 

TRENT—sketch 
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RADIO STARS 


JANUARY 4—11—18—25 


Claire Trevor 


MBS: STUDIES AND 
SKETCHES IN BLACK AND 
WHITE 
12:45 
NBC-Red: VOCALIST 
CBS: OUR GAL, SUNDAY— 
sketch 
MBS: 
1:00 
NBC-Red: DICK FIDLER’S 
ORCHESTRA 
CBS: BETTY AND BOB— 
sketch 
MBS: ORCHESTRA 
1:15 
NBC-Red: WORDS AND MU- 
SIC—Ruth Lyon, Larry Lar- 
sen, Harvey Hays 
CBS: HYMNS OF ALL 
CHURCH Hist: Is} 1D) yan ag 
CROCKER, cooking expert 
1:30 
NBC-Blue: SUE BLAKE — 
sketch 
CBS: ARNOLD GRIMWM’S 
DAUGHTER—sketch 
1:45 
NBC-Red: DAN HARDING'S 
WIFE—sketch 
CBS: HOLLYWOOD IN PER- 
SON—Bob Baker, commentator 
2:00 
NBC-Red: FUN IN MUSIC— 
Dr. Joseph BE. Maddy 
NBC-Blue: RANCH BOYS— 
trio 
CBS: ORCHESTRA 
MBS: DON’T LOOK NOW— 
Lavalle and Sands, comedians, 
orchestra 
2:15. 
NBC-Blue: LET’S TALK IT 
OVER—June Hynd 
CBS: CHERI AND THE 
THREE NOTES 
MBS: MARY WILLIAMS—so- 
prano 
2:30 
NBC-Red: GENERAL FED- 
ERATION OF WOMEN’S 
CLUBS 


VOCALIST 


NBC-Blue: NBC MUSIC 
GUILD 
CBS: AMERICAN SCHOOL 


OF THE AIR—Literature and 
Music 

2:45 
NBC-Red ARMCHAIR QUAR- 


TET 

MBS: BEATRICE FAIRFAX 
3:00 

NBC-Red: PEPPER YOUNG’S 

FAMILY—sketch 

NBC-Blue: U. S. MARINE 

BAND 

CBS: COLONEL JACK 

MAJOR’S VARIETY SHOW 


MBS: BLACKSTONE CON- 
CERT TRIO 
8:15 


NBC-Red: MA PERKINS— 
sketch 
MBS: JEAN KING—vocalist 
and pianist 

3:30 
NBC-Red: VIC AND SADE— 
sketch 
CBS: HALLACE 
songs 
MBS: GOOD HEALTH AND 
TRAINING 


SHAW— 


THE O’NEILLS— 
sketch 


MBS: RADIO GARDEN CLUB 


4:00 
NBC-Red: LORENZO JONES 
—comedy sketch 


NBC-Blue: CLUB MATINEE 
—variety program 
CBS: TED MALONE’S — Be- 
tween the Bookends 
4:15 
NBC-Red: THE GUIDING 
LIGHT—sketch 
CBS: BOB BYRON—piano and 
patter 
4:20 
NBC-Blue: AS I SEE IT— 
broadcast from England 
4:30 
NBC-Red: STORY OF MARY 
MARLIN—sketch 
CBS: STORY OF INDUSTRY 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 
4:35 
NBC-Blue: CLUB MATINEE 
NBC-Red: THE ROAD OF 


LIFE—sketch 
MBS: SONGLAND 


5:00 

NBC-Red: DICK TRACY— 
sketch 

NBC-Blue: INSTRUMENTAL 
GROUP 


CBS: FOLLOW THE MOON— 
Elsie Hitz, Nick Dawson 

5:10 
NBC-Blue: PRESS-RADIO 


Ss 

5:15 
NBC-Red: TERRY AND THE 
PIRATES—sketch 
NBC-Blue: DON WINSLOW 
OF THE NAVY—sketch 
CBS: LIFE OF MARY SOTH- 
ERN—sketch 

5:30 
NBC-Red: JACK ARM-= 
STRONG—juvenile serial 
NBC-Blue: SINGING LADY— 
children’s program 
CBS: DEAR TEACHER—chil- 
dren’s program 

6:45 
NBC-Red: LITTLE ORPHAN 
ANNIE—juvenile serial 
NBC-Blue: TORN MIX 
STRAIGHT SHOOTERS— 
juvenile serial 
CBS: HILLTOP HOUSE—dra- 
matic serial 


EVENING 


6:00 
NBC-Red: SCIENCE IN THE 
NEWS 
NBC-Blue: ORCHESTRA 
CBS: BARRY WOOD AND HIS 
MUSIC 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 
6:15 
NBC-Red: RHYTHMAIRES 
MBS: LEN SALVO—organist 


6:30 
PRESS-RADIO 


NBC-Red: 
NEWS 
NBC-Blue: ORGANIST 
CBS: PRESS-RADIO NEWS 
6:35 
NBC-Red: ORCHESTRA 
NBC-Blue: SOLOIST 
CBS: SELECTIONS FROM 
LIGHT OPERAS 
6:45 
NBC-Blue: LOWELL THOM- 
AS—news commentator 
CBS: SONG TIME—Ruth Car- 
hart, Bill Perry 


7:00 
NBC-Red: AMOS ’N’ ANDY— 
sketch 


NBC-Blue: EASY ACES— 
comedy sketch 
CBS: POETIC MELODIES— 
Jack Fulton, Franklyn Mac- 
Cormack, Kelsey’s orchestra 
MBS: ORCHESTRA 

G:15 
NBC-Red: VOCAL VARIE- 
TIES—choral singing 
NBC-Blue: MR. KEEN, 
TRACER OF LOST PER- 
SONS—dramatie serial 
CBS: HOLLYWOOD SCREEN- 
SCOOPS—George McCall 
MBS: ORCHESTRA 

7:30 
NBC-Red: ORCHESTRA 
NBC-Blue: VOCALIST 
CBS: SECOND HUSBAND— 
Serial, Helen Menken 
MBS: CHILDREN’S HOUR— 
Story Book Lady 

7:45 
NBC-Blue: VIVIEN DELLA 
CHIESA—mezzo-soprano 
MBS: THE CRIME CLINIC 

8:00 
NBC-Red: JOHNNY PRE- 
SENTS RUSS MORGAN AND 
HIS ORCHESTRA — Charles 
Martin 
NBC-Blue: HUSBANDS AND 
WIVES—Sedley Brown, Allie 
Lowe Miles 
CBS: BIG TOWN—Edward G. 
Robinson, Claire Trevor, dra- 
matization 
MBS: MELODY PUZZLES— 
Stuart Allen, Fred Uttal, Him- 
ber’s orchestra 

8:30 
NBC-Red: LADY ESTHER 


SERENADE — Wayne King’s 
orchestra 
NBC-Blue: EDGAR GUEST 


In “IT CAN BE DONE”’—Mas- 
ters’ orchestra 

CBS: AL JOLSON—Martha 
Raye, Parkyakarkus, Victor 
Young’s orchestra, guests. 
MBS: ORCHESTRA 


9:00 
NBC-Red: VOX POP—Parks 
Johnson. Wallace Butterworth 
NBC-Blue: HORACE HEIDT’S 
ORCHESTRA 
CBS: WATCH THE FUN GO 
BY—Al1 Pearce, Nick Lucas, 
Hoff’s orchestra 
MBS: ORCHESTRA 

9:30 
NBC-Red: HOLLYWOOD 
MARDI GRAS—Lanny Ross, 
Charles Butterworth, Walter 
O’Keefe, Ruby Mercer, Ken Gar- 
penter, Jane Rhodes, Paige’s 
orchestra 
NBC-Blue: NBC NIGHT CLUB 
—Ransom Sherman, Shields 
orchestra 
CBS: BENNY GOODMAN’S 
SWING SCHOOL—Stuart Er- 
win 
MBS: JAZZ NOCTURNE—Hel- 
ene Daniels, Connie Miles, Stan- 
ley’s orchestra 

10:00 
NBC-Blue: GENERAL HUGH 
Ss. JOHNSON—commentator 
MBS: MUSIC OF ROMANCE— 
Eddie Duchin’s orchestra 


10:15 
NBC-Blue: KIDOODLERS 


10:30 
NBC-Red: JIMMIE FIDLER'S 
HOLLYWOOD GOSSIP 
NBC-Blue: GAMBA—violinist 
CBS: DEL CASINO—baritone 


MBS: WITCH’S TALE— 
Alonzo Deen Cole, Marie 
O'Flynn 

10:45 

NBC-Red: SERENADE IN 
THE NIGHT 

11:00 


NBC-Red: DANCE MUSIC 
NBC-Blue: DANCE MUSIC 
CBS: DANCE MUSIC 
MBS: MUSIC 


Jane Rhodes 


MORNING 
8:00 


NBC-Red: MALCOLM CLAIRE 
—children’s stories 

NBC-Blue: FOUR SHOWMEN 
—dquartet 


MORNING 
MEE- 


GOOD 
Ss 


NBC-Blue: WILLIAM 
DER—organist 


730 
Seat -Red: DO YOU REMEM- 
CBS: $i GREENFIELD VILLAGE 


NBC-Blue: LUCILLE AND 
LANNY 

>: AS YOU LIKE IT 
NBC-Red: WOMEN AND 
NEWS 

NBC-Blue: BREAKFAST 


CLUB—variety program 
9:15 
NBC-Red: SUNSHINE EX- 
PRESS — orchestra, soloist, 
Jack Douglas, m.c 
CBS: RICHARD “MAXWELL 
—songs 
9:25 
s PRESS-RADIO NEWS 
“CBS: FIDDLER’S FANCY 


740 
NBC- ace PRESS-RADIO 


NEW 
NEC Blue: PRESS-RADIO 
NEWS 

9:45 
NBC-Red: LANDT TRIO 
NBC-Blue: AUNT JEMINA ON 
THE AIR—varieties 
CBS: BACHELOR’S CHIL- 
DREN—sketch 

10:00 
NBC-Red: MRS. WIGGS OF 
THE CABBAGE PATCH— 
sketch 
NBC-Blue: STORY OF MARY 


MARLIN~—sketch 
CBS: PRETTY KITTY KELLY 


—sketch 

10:15 

NBC-Red JOHN’S OTHER 
WIFE—sketch 

NBC-Blue: MA PERKINS— 
sketch 


CBS: MYRT AND MARGE— 
sketch 


10:30 
NBC-Red: JUST PLAIN BILL 
—sketch 
NBC-Blue: PEPPER YOUNG’S 
FAMILY—sketch 
CBS: TONY WON SCRAP- 
BOOK—Ann Lea 
MBS: GET THIN: TO MUSIC 


TODAY'S CHIL- 
DREN—sketch 
NBC-Blue: KITCHEN CAVAL- 
CADE—Crosby Gaige 
CBS: RUTH CARHART—songs 
MBS: ORGAN RECITAL 
11:00 
NBC-Red: DAVID HARUM— 


sketch 
NBC-Blue: THE O’NEILLS— 
sketch 
CBS: FOUR STARS 
MBS: MARTHA AND HAL— 
ae and patter 
‘ 
NBC-Red: BACKSTAGE 
WIFE—sketch 
NBC-Blue: THE ROAD OF 
LIFE—sketch 
CBS: CAROL KENNEDY’S 
ROMANCE—sketch 


11:30 
NBC-Red: HOW TO BE 
CHARMING—sketch 
- an VIC AND SADE— 
sket 


—: BIG SISTER—sketcbh 
' 


NBC-Red HELLO PEGGY- 
sketch 
NBC-Blue: EDWARD Mac- 


HUGH—The Gospel Singer 
CBS: AUNT JENNY’S REAL 
LIFE STORIES—sketch 


Prarence. Tibbett ; 


RADIO STARS 


Wednesdays 


JANUARY 5—12—19—26 


MBS: MYRA KINGSLEY, as- 
trologer, JEAN PAUL KING, 
commentator 


AFTERNOON 


12:00 Noon 
NBC-Red: GIRL ALONE— 
sketch 
NBC-Blue: TIME FOR 
THOUGHT 


CBS: THE RADIO COLUMN- 
IsT—Mary Margaret McBride 
MBS: NORMAN BROKEN- 
SHIRE’S VARIETY PRO- 
GRAM 
12:15 
NBC-Red: THE GOLDBERGS 
—sketch 
NBC-Blue: VOCALIST 
CBS: YOUR NEWS PARADE 
—Edwin C. Hill, commentator 
12:30 
NEC Red: THROUGH THE 
TEARS 
NBC-Blue: NATIONAL FARM 
AND HOME HOUR—Walter 
Blaufuss’ orchestra 
CBS: ROMANCE OF HELEN 
TRENT—sketch 
MBS: ORGAN RECITAL 


12:45 
CBS: OUR GAL, SUNDAY— 
sketch 

MBS: ORCHESTRA 

1:00 

NBC-Red DICK FIDLER'S 
ORCHESTRA 

CBS: BETTY AND BOB— 
sketch 

MBS: MICROPHONE IN THE 
SKY—Earl Harper, inter- 
viewer 

1:15 


NBC-Red: WORDS AND MU- 


SIC—Ruth Lyon, Larry Lar- 
sen, Harvey Hays 
CBS: HYMNS OF ALL 


CHURCHES: BETTY CROCK- 
ER, cooking expert 
MBS: CARSON ROBISON 
AND HIS BUCKAROOS 

1:30 
NBC-Blue: SUE BLAKE 
—sketch 
CBS: ARNOLD GRIMM’S 
DAUGHTER—sketch 


1:45 

NBC-Red: DAN HARDING'S 
WIFE—sketch 

NBC-Blue: JACK AND LO- 


RETTA—songs and patter 
CBS: HOLLYWOOD IN PER- 
SON—Bob Baker, commentator 
MBS: ORCHESTRA 

2:00 
NBC-Red: YOUR HEALTH— 
talk, dramatization 
NBC-Blue: STROLLERS 
MATINEE 
CBS: NEWS THROUGH A 
WOMAN'S EYES—Kathryn 
Cravens 
MBS: DON’T LOOK NOW— 
Lavalle and Sands, comedians, 
orchestra 

2:15 
NBC-Blue: LET’S TALK IT 
OVER—Alma Kitchell 
CBS: JACK SHANNON—songs 


MBS: MUSIC FOR THE 
SCHOOL 

2:30 

NBC-Red CARLILE AND 


LONDON—Frances Carroll 


Rosemary Lane 


c] 


i 


o 


ou 


Dick Powell 


NBC-Blue: WALTZ FAVOR- 
ITES 

CBS: AMERICAN SCHOOL OF 
THE AIR—Geography 

MBS: STUDIES ANDSKETCH- 
ES IN BLACK AND WHITE 


245 

NBC-Red: MEN OF THE 
WEST 

MBS: BEATRICE FAIRFAX 
700 


NBC-Red: PEPPER YOUNG'S 
FAMILY—sketch 

NBC-Blue: CONTINENTAL 
VARIETIES—Stopak’s orches- 
tra 

CBS: RAY BLOCK’S VARIE- 
TIES 


215 


NBC-Red: 
sketch 


MA PERKINS— 


730 


NBc-Red: VIC AND SADE— 
sketch 
NBC-Blue: LITTLE VARIETY 


SHOW 

CBS: JENNY PEABODY— 
sketch 

MBS: GOOD HEALTH AND 
TRAINING 


45 

NBC-Red: THE O’NEILLS— 
sketch 

CRSe ACADEMY OF MEDI- 


Cc 
MBS: RUTGERS HOME ECO- 
NOMICS BUREAU 


200 


NBC-Red: LORENZO JONES 
—comedy sketch 

NBC-Blue: oe MATINEE 
—variety prog 

CBS: CURTIS" INSTITUTE OF 
MUSIC 


715 

NBC-Red: THE GUIDING 
LIGHT—sketch 
:30 


NBC-Red: STORY OF MARY 
MARLIN—sketch 

NBC-Blue: NATIONAL CON- 
GRESS OF PARENTS’ AND 
TEACHERS’ ASSOCIATION 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 


745 


NBC-Red: THE ROAD OF 
LIF E—sketch 

CBS: DR. ALLAN ROY DaA- 
FOE J 

MBS: BOOKSHELF — Russell 
Richmond, Ruth Parks = 


200 


NBC-Red: DICK TRACY— 
sketch, 

NBC-Blue: NEIGHBOR NELL 
CBS: FOLLOW THE MOON— 
Elsie Hitz, Nick Dawson 


10 
NBC-Blue: 
NEWS 


PRESS-RADIO 


715 


NBC-Red: TERRY AND THE 
PIRATES—sketch 

NBC-Blue: DON WINSLOW 
OF THE NAVY—sketch 

CBS: LIFE OF MARY SOTH- 
ERN—sketch 


:30 


NBC-Red: JACK ARMSTRONG 
—juvenile serial 

NBC-Blue: SINGING LADY— 
children’s program 

CBS: DOROTHY GORDON’S 
CHILDREN'S CORNER 


a 
= 
uw 


TBC- Red: LITTLE ORPHAN 
NIE—juvenile serial 
3C-Blue: TOM MIX 


SHOOTERS — 


n'2>'2z% 
WZ 


V enile serial 
3S: HILLTOP HOUSE— 
dramatic serial 


EVENING 


au 
eb 


6:00 
NBC - Red: AMERICA’S 
SCHOOLS 
NBC-Blue: ORCHESTRA 
CBS: BARRY WOOD AND 
HIS MUSIC 
MBS: JOHNSON FAMILY— 


Poe Jimmy Scribner 


5 
NBC-Red: RHYTHMAIRES 


a a 


30 
NBC-Red: PRESS-RADIO 
NEWS 

NBC-Blue: ORGANIST 
MBS: ORCHESTRA 

6:35 
NBC-Red: 
NBC-Blue: 


VOCALIST 
VOCALIST 


740 
CBS: PRESS-RADIO NEWS 


an 
a A 


0 

NBC-Red: ORCHESTRA 
NBC-Blue: LOWELLTHOMAS 
—news commentator 

CBS: SONG TIME—Doris Kerr, 
Howard Phillips 

MBS: RADIE HARRIS—Hol- 
lywood commentator 

700 

NBC-Red: AMOS ’N’ ANDY— 


sketeh 
EASY ACES— 


NBC-Blue: 

comedy sketch 

CBS: POETIC MELODIES— 
Jack Fulton, Franklyn Mac- 
Cormack, orchestra 

MBS: ORCHESTRA 


7:15 
NBC-Red: UNCLE _ EZRA’S 
RADIO STATION—Pat Bar- 
rett 
NBC-Blue: MR. KEEN, TRA- 
CER OF LOST PERSONS— 


dramatic serial 

CBS: HOBBY LOBBY—David 
Elman 

MBS: LES CAVALLIERS de 
SALLE 

9 


NBC-Red: ORCHESTRA 
NBC-Blue: LUM AND ABNER 
Pind sketch 

5 


~~ 


NBC-Red: JEAN SABLON 
NBC-Blue: CHARLOTTE LAN- 
SIN G—soprano 

CBS: BOAKE CARTER—news 
commentator 


:60 

NBC-Red: ONB MAN’S FAM- 
ILY—sketch 

CBS: CAVALCADE OF 
AMERICA—guests, Voorhees’ 
orchestra 

MBS: LAUGHING WITH 
CANADA 


8:15 
MBS: CAMPBELL SISTERS 
730 


NBC-Red: LADY ESTHER 
SERENADE — Wayne King’s 
orchestra 
NBc-Blue: SID SKOLSKY— 
Hollywood news 

CBS: ‘'TEXACO TOWN— 
Eddie Cantor, Deanna Durbin, 
Jimmy W allington, Pinky Tom: 
lin, Saymore Saymore, Vyola 
Vonn, Renard’s orchestra 


8:45 
CHOIR SYMPHO- 


o 


NBC-Blue: 

NETTE 
9:00 

NBC-Red: TOWN HALL TO- 

NIGHT—Fred Allen, Portland 

Hoffa, Van Steeden’s orchestra 

CBS: LISTENERS’ DIGEST— 

Kostelanetz’ orchestra, Law- 

rence Tibbett, Deems Taylor. 

guests 

MBS: ORCHESTRA 
9:30 

NBC-Blue NBC 

SHOW—Gene 

ore hestr: a 

o TISH—dramatization 

: LET’S VISIT—Dave 

Driscoll, Jerry Danzig 


MINSTREL 
Arnold Short’s 


9:45 
MBS: MARTHA AND HAL— 
songs and patter 

10:00 
NBC-Red: YOUR HOLLY- 
WOOD PARA D E—Dick 
Powell, Rosemary Lane, guests 
NBC-Blue: GENERAL HUGH 
8. JOHNSON—comme ntator 
CBS: GANG BUSTERS—crime 
dramatizations, Phillips Lora 
MBS: ORCHESTRA 

10:15 
NBC-Blue: SOLOIST 

10:30 
NBC-Blue: FEDERAL SYm- 
PHONY ORCHESTRA 
CBS: PATTI CHAPIN—songs 

11:00 


NBC-Blue: DANCE MUSIC 
CBS: DANCE MUSIC 
MBS: ORCHESTRA 


49 


MORNING 
8:00 


NBC-Red: MALCOLM CLAIRE 

—children’s stories 

NBC-Blue: SOUTHERNAIRES 
8:15 

NBC-Red: 

MELODIES 


GOOD MORNING 


NBC-Blue: DICK LEIBERT 
ENSEMBLE 

8:30 
NBC-Red: DO YOU REMEM- 
BER? 
CBS: POETIC STRINGS 

8:45 
NBC-Blue LUCILLE AND 
LANNY 

9:00 
NBC-Red: WOMEN AND 
NEWS 


NBC-Blue: BREAKFAST 
CLUB—variety program 
CBS: DEAR COLUMBIA 
mail dramatizations 
9:15 
NBC-Red: SUNSHINE EX- 
PRESS—orchestra, soloist, 
Jack Douglas, m.c. 
9:25 
CBs: PRESS-RADIO NEWS 
9:30 


CBS: RICHARD MAXWELL— 
songs 


9:40 
NBC-Red: PRESS-RADIO 


PRESS-RADIO 


fan 


9:45 
NBC-Red: LANDT TRIO 
NBC-Blue: AUNT JEMIMA ON 
THE AIR—varieties 
CBS: BACHELOR'S CHIL- 
DREN—sketch 


10:00 
NBC-Red: MRS. WIGGS OF 
THE CABBAGE PATCH— 
sketch 
NBC-Blue: SeoRe OF MARY 
MARLIN—ske 
CBS: PRETTY KITTY KELLY 
—sketch 


10:15 

NBC-Red: JOHN’S OTHER 
WIFE—sketch 

NBC-Blue: MA PERKINS— 
sketch 


CBS: MYRT AND MARGE— 
sketch 


10:30 
NBC-Red: JUST PLAIN BILL 
—sketch 
NBC-Blue: PEPPER YOUNG'S 
FAMILY—sketch 
CBS: HOW TO GET THE 
MOST OUT OF LIFE—Emily 


Post 

MBS: GET THIN TO MUSIC 
10:45 

NBC-Red: TODAY’S CHIL- 


DREN—sketch 
NBC-Blue: KITCHEN 
ALCADE—Crosby Gaige 
CBS: INSTRUMENTALISTS 
MBS: ORCHESTRA 


CAV- 


11:00 
NBC-Red: DAVID HARUM— 
sketch 
NBC-Blue: THE O’NEILLS— 
sketch 
CBS: MARY LEE TAYLOR 
11:15 
NBC-Red: BACKSTAGE WIFE 
—sketch 
NBC-Blue: THE ROAD OF 


LIF E—sketch 

CBS: CAROL KENNEDY’S 

ROMANCE—sketch 

MBS: ORGAN RECITAL 
11:30 

NBC-Red: HOMEMAKERS’ 

EXCHANGE—Eleanor Howe 

NBC-Blue: VIC AND SADE— 

comedy sketch 

CBS: BIG SISTER—sketch 
11:45 

NBC-Red: 

CHEF 

NBC-Blue: 


THE MYSTERY 


EDWARD Mac- 
HUGH—tThe Gospel Singer 
CBS: AUNT JENNY’S REAL 
LIFE STORIES—sketch 


MBS: MYRA KINGSLEY, as- 

trologer, JEAN PAUL KING, 

commentator 
AFTERNOON 


12:00 Noon 


NBC-Red: GIRL ALONE— 


sketch 

NBC-Blue: TIM E FOR 
THOUGHT 

CBS: CHERI AND THE 


THREE NOTES 
12:15 

NBC-Red: 

—tsketch 


THE GOLDBERGS 
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RADIO STARS 


JANUARY 6—13—20—27 


NBC-Blue: VOCALIST 
CBS: YOUR NEWS PARADE 
—Edwin C. Hill, commentator 
12:30 
NBC-Red: VOCALIST 
NBC-Blue: NATIONAL FARM 
AND HOME HOUR—Walter 
Blaufuss’ orchestra 
CBS: ROMANCE OF HELEN 
TRENT—sketch 
12:45 
NBC-Red: VOCALIST 
CBS: OUR GAL, SUNDAY— 
sketch 
1:00 
NBC-Red: DICK FIDLER’S 
ORCHESTRA 
CBS: BETTY AND BOB— 
sketch 
MBS: MICROPHONE IN THE 
SKY—Earl Harper, interviewer 
1:15 
NBC-Red: WORDS AND MU- 
SIC—Ruth Lyon, Larry Lar- 
sen, Harvey Hays 
CBS: HYMNS OF ALL 
CHURCHES: BETTY CROCK- 
ER, cooking expert 


1:30 

NBC-Blue: SUE BLAKE— 
sketch 

CBS: ARNOLD GRIMM’S 
DAUGHTER—sketch 

1:45 

NBC-Red: DAN HARDING’S 
WIFE—sketch 

NBC-Blue: VOCALIST 


CBS: HOLLYWOOD IN PER- 
SON—Bob Baker, commentator 


2:00 
NBC-Red: NBC MUSIC GUILD 
NBC-Blue: VOCALIST 
CBS: LYRIC SERANADE 
MBS: DON’T LOOK NOW— 
Lavalle and Sands, comedians, 
orchestra 

2:15 
NBC-Blue: LET’S TALK IT 
OVER—Lisa Sercio 
CBS: JACK AND PAUL 

2:30 
NBC-Red: HOW TO OPEN A 
SHOP—Alissa Keir 
NBC-Blue: EL CABALLERO 
CBS: AMERICAN SCHOOL 
OF THE AIR—primary music 
and literature 


2:45 
NBC-Red: ARMCHAIR 
QUARTET 
NBC-Blue: RANCH BOYS 
MBS: BEATRICE FAIRFAX 
3:00 
NBC-Red: PEPPER YOUNG'S 
FAMILY 


CBS: THEATRE MATINEE 
MBS: BLACKSTONE CON- 
CERT TRIO 

3:15 
NBC-Red: MA PERKINS— 
sketch 
NBC-Blue: EASTMAN 
SCHOOL OF MUSIC 
MBS: STUDIES AND 
SKETCHES IN BLACK AND 
WHITE 

3:30 
NBC-Red: VIC AND SADE— 
comedy sketch 
CBS: HEINZ MAGAZINE OF 
THE AIR—Channing Pollock, 
Warnow’s orchestra 
MBS: GOOD HEALTH AND 


TRAINING 


Edward MacHugh 


3:45 
NBC-Red: THE O’NEILLS— 
sketch 
MBS: MUSICAL PROGRAM 
4:00 
NBC-Red: LORENZO JONES 
—comedy sketch 
NBC-Blue: CLUB MATINEE 
—variety program 
CBS: TED MALONE’S—Be- 
tween the Bookends 
4:15 
NBC-Red: THE GUIDING 
LIGHT—sketch 


CBS: SCIENCE SERVICE 
SERIES 


4:30 
NBC-Red: STORY OF MARY 
MARLIN—sketch 
CBS: U. S. ARMY BAND 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 


4:45 

NBC-Red: THE ROAD OF 
LIF E—sketch 

MBS: SONGLAND 


5:00 
NBC-Red: DICK TRACY— 
sketch 
NBC-Blue: FOUR OF US 


CBS: FOLLOW THE MOON— 
Elsie Hitz, Nick Dawson 


5:10 

NBC-Blue: PRESS-RADIO 
NEWS 

5:15 

NBC-Blue: DON WINSLOW 


OF THE NAVY—sketch 
CBS: LIFE OF MARY SOTH- 
ERN—sketch 


5:30 
NBC-Red: JACK ARMSTRONG 
—juvenile serial 
NBC-Blue: SINGING LADY— 
children’s program 
CBS: DEAR TEACHER—chil- 
dren’s program 


5345 
NBC-Red: LITTLE ORPHAN 
ANNIE—juvenile serial 
NBC-Blue: TOM MIX 
STRAIGHT SHOOTERS— 
juvenile serial 
CBS: HILLTOP HOUSE — 
dramatic serial 


EVENING 
6:00 


NBC-Red: DANCE BAND 
NBC-Blue: ORCHESTRA 
CBS: DEL CASINO—songs 


MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 
6:15 


CBS: ORCHESTRA 


MBS: HAROLD TURNER— 

pianist 
6:25 

CBS: PRESS-RADIO NEWS 
6:30 

NBC-Red: PRESS-RADIO 

NEWS 

NBC-Blue: ORCHESTRA 
6:35 

NBC-Red: VOCALIST 


NBC-Blue: VOCALIST 


Louise Wilcher 


6:45 
NBC-Red: ORCHESTRA 
NBC-Blue: LOWELL THOMAS | 
—news commentator 
CBS: SONG TIME — Lorraine 
Grimm, Harry Cool 
MBS: ORCHESTRA 


7:00 
NBC-Red: AMOS 'N’ ANDY— 


| 


sketch 

NBC-Blue: EASY ACES—com- 
edy sketch 

CBS: POETIC MELODIES— 


Jack Fulton, 
Cormack, orchestra 
MBS: ORCHESTRA 


7:15 
NBC-Red: VOCAL VARIE- | 
TIES—choral singing 
NBC-Blue: MR KEEN, 


TRACER OF LOST PERSONS \ 


—dramatic serial 


CBS: HOLLYWOOD SCREEN- 


SCOOPS—George McCall 


7:30 

NBC-Red: BENNO RABIN- 
OFF—-violinist 

CBS: WE, 


Gabriel Heatter 
MBS: ORCHESTRA 


Franklyn Mac- | 


THE PEOPLE— 


G:45 
NBC-Blue: KIDOODLERS 
8:00 \ 
NBC-Red: ROYAL GELATIN 
PROGRAM — Rudy Vallee, 
guests 
NBC-Blue: GENERAL HUGH ~ 


Ss. JOHNSON—commentator 
CBS: KATE SMITH—Ted Col- 
lins, Henny Youngman, Miller’s 
orchestra 

MBS: MUSICAL CAMERA— 
Josef Cherniavsky'’s orchestra, 
Sylvia Froos, Jack Arthur 


8:15 
NBC-Blue: LIEDERSINGERS 


8:30 
NBC-Blue: MARCH OF TIMB 
—news dramatizations 
MBS: ORCHESTRA 


9:00 
NBC-Red: GOOD NEWS OF 
1938—M-G-M stars, Willson’s 
orchestra 
NBC-Blue: NBC CONCERT 


HOUR—H. Leopold Spitalny. 
conductor 

CBS: MAJOR BOWES’ AMA- 
TEUR HOUR 

MBS: ORCHESTRA 


9:30 
NBC-Blue: AMERICA’S 
TOWN MEETING OF THE 


AIR—speakers 


MBS: ALFRED WALLEN- 
STEIN’S SINFONIETTA 

10:00 
NBC-Red: KRAFT MUSIC 
HALL—Bing Crosby, Bob 
Burns, Trotter's orchestra, 
guests 
NBC-Blue: NBC JAMBOREE 
CBS: BUDDY CLARK EN- 
TERTAINS 
MBS: COMMENTATORS’ 
FORUM 

10:15 


MBS: CONSOLE AND KEY- 
BOARD—Pauline Alpert, 
Louise Wilcher, Sid Gary 


10:30 
CBS: COLUMBIA WORKSHOP 
MBS: HENRY WEBER’S 
MUSICAL REVUE 


11:00 
NBC-Red: DANCE MUSIC 
NBC-Blue: ORCHESTRA 
CBS: CAB CALLOWAY’S OR- 
CHESTRA 


11:15 
NBC-Blue: ELZA SCHAL- 
LERT REVIEWS — previews, 
guests 
MBS: DANCE MUSIC 


Buddy Clark 


| 
\ 


MORNING 


tBC-Rea: MALCOLM CLAIRB 
—children’s stories 

7BC-Blue: FOUR SHOWMEN 
—quartet 


GOOD MORNING 


YBC-Blue: WILLIAM MEE- 
ont 


pe. Red: DO YOU REMEM- 


ER? 

BS: FRED FEIBEL—organ- 
st 

5 
YBC-Blue: LUCILLE AND 
JANNY 


WOMEN AND 


s 
NBC-Blue: BREAKFAST 
7LUB—variety program 
‘BS: METROPOLITAN PA- 
RADE 


5 

NBC-Red: SUNSHINE EX- 
?RESS — one soloist, 
fack Douglas, m. 

2BS: RICHARD — “MAXWELL 
—songs 


2) 

7BS: PRESS-RADIO NEWS 
0 

SBS: SUNNY MELODIES 


PRESS-RADIO 
PRESS-KADIO 


0 
aed: 


es) 

NBC-Red: LANDT TRIO 
NBC-Blue: AUNT JEMIMA 
IN THE AIR—varieties 

CBS: BACHELOR'S CHIL- 
DREN—sketch 


200 

NBC-Red: MRS. WIGGS OF 
THE CABBAGE PATCH — 
sketch 

NBC-Blue: STORY OF MARY 
MARLIN—sketch 

CBS: PRETTY KITTY KELLY 
—sketch 


15 
NBC-Red: JOHN’S OTHER 
WIFE—sketch 
MA PERKINS— 


CBS: MYRT AND MARGE— 
sketch 


230 

NBC-Red: JUST PLAIN BILL 
—sketch 

NBC-Blue: PEPPER YOUNG'S 
FAMILY—sketch 

CBS: TONY WONS’ SCRAP- 
BOOK—Ann Leaf 

MBS: GET THIN TO MUSIC 


45 

NBC-Red: TODAY’S CHIL- 
DREN—sketch 

NBC-Blue: KITCHEN CAV- 
ALCADE—Crosby Gaige 

CBS: RUTH CARHART—songs 
MBS: ORGAN RECITAL 


200 
NBC-Red: DAVID HARUM— 
ae THE O'NEILLS— 


CBS: PIANO TEAM 
MBS: REMINISCING 


115 
NBC-Red: BACKSTAGE 
WIFE—sketch 

NBC-Blue: THE ROAD OF 
LIFE—sketch 

CBS: CAROL KENNEDY’S 
ROMANCE—sketch 

1:30 

NBC-Red: HOW TO BB 
CHARMING—sketch 
NBC-Blue: VIC AND SADE— 
sketch 

CBS: BIG SISTER—sketch 
MBS: ORCHESTRA 


Paul Witteman 


RADIO STARS 


= @ 


JANUARY 7—14—21—28 


11:45 
NBC-Red: HELLO PEGGY— 
sketch 
NBC-Blue: EDWARD Mac- 
HUGH—tThe Gospel Singer 
CBS: AUNT JENNY’'S REAL 
LIFE STORIES—sketch 
MBS: MYRA KINGSLEY, as- 
trologer, JEAN PAUL KING, 
commentator 


AFTERNOON 
12:00 Noon 
NBC-Red: GIRL ALONE— 
sketch 
NBC-Blue: TIME FOR 
THOUGHT 


CBS: THE RADIO COLUMN- 
IST—Mary Margaret McBride 
MBS: NORMAN _ BROKEN- 
SHIRE’S VARIETY PROGRAM 
12:15 

NBC-Red: THE GOLDBERGS 
—sketch 

NBC-Blue: VOCALIST 

CBS: YOUR NEWS PARADE 
—Edwin C. Hill, commentator 


12:30 
NBC-Red: DICK FIDLER’S 
ORCHESTRA 


NBC-Blue: NATIONAL FARM 
AND HOME HOUR—Walter 
Blaufuss’ orchestra 
CBS: ROMANCE OF HELEN 
TRENT—sketch 
MBS: STUDIES AND 
SKETCHES IN BLACK AND 
WHITE 
12:45 
CBS: OUR GAL, SUNDAY— 
sketch 
MBS: ORCHESTRA 
1:00 
NBC-Red: JOE WHITE AND 
PADRAIC COLUM 
CBS: BETTY AND BOB— 
sketch 
MBS: MICROPHONE IN THE 
SKY—Earl Harper, interviewer 
1:15 
NBC-Red: WORDS AND MU- 
SIC—Larry Larsen, Ruth 
Lyon, Harvey Hays 
CBS: BETTY CROCKER — 
cooking expert 
MBS: CARSON _ ROBISON 
AND HIS BUCKAROOS 


1:30 
NBC-Blue: 
sketch 
CBS: ARNOLD GRIMM’'S 
DAUGHTER—sketch 


SUE BLAKE — 


DAN HARDING'S 
WIFE—sketch 
NBC-Blue: JACK AND LOR- 
ETTA—songs and patter 
CBS: HOLLYWOOD IN PER- 
SON—Bob Baker, commentator 
MBS: ORCHESTRA 

2:00 
NBC-Red and NBC-Blue: NBC 
MUSIC APPRECIATION 
HOUR—Dr. Walter Damrosch 
CBS: NEWS THROUGH A 
WOMAN'S’ EYES — Kathryn 
Cravens 
MBS: DON’T LOOK NOW— 
Lavalle and Sands, comedians, 
orchestra 

2:15 
CBS: BOB BYRON—songs 
MBS: VOCALIST 


2:30 
CBS: AMERICAN SCHOOL 
OF THE AIR—Vocational 
Guidance; Science Club of the 
Air 
2:45 
MBS: BEATRICE FAIRFAX 
3:00 
NBC-Red: PEPPER YOUNG'S 
FAMILY—sketch 
NBC-Blue: RADIO GUILD— 
dramatization 
CBS: COLUMBIA CONCERT 
HALL 
8:15 
NBC-Red: 
sketch 
3:30 
NBC-Red: VIC AND SADE— 
sketch 
CBS: JENNY PEABODY— 


MBS: GOOD HEALTH AND 
TRAINING 


MA PERKINS — 


THE O'NEILLS— 


CBS: LYN MURRAY'S FOUR 
CLUBMEN 
MBS: RADIO GARDEN CLUB 


4:00 
NBC-Red: LORENZO JONES 
—comedy sketch 
NBC-Blue: CLUB MATINEE— 
variety program 
CBS: TED MALONE'’S—Be- 
tween the Bookends 

4:15 
NBC-Red: THE GUIDING 
LIGHT—sketch 
CBS. MUSIC FROM THE 
GOLD COAST 


4:30 
NBC-Red: STORY OF MARY 
MARLIN—skKetch 
MBS: JOHNSON FAMILY— 
sketch, with Jimmy Scribner 
4:45 
NBC-Red: THE ROAD OF 
LIFE—sketch 
CBS: DR. ALLAN ROY DaA- 
FOE 


5:00 
NBC-Red: DICK 
sketch 
NBC-Blue: NEIGHBOR NELL 
CBS: FOLLOW THE MOON— 
Elsie Hitz, Nick Dawson 


TRACY— 


5:10 
NBC-Blue: 
NEWS 

5:15 
NBC-Red: VOCALIST _ 
NBC-Blue: DON WINSLOW 
OF THE NAVY—sketch 
CBS: LIFE OF MARY SOTH- 
ERN—sketch 

5:30 
NBC-Red: JACK ARM- 
STRONG—juvenile serial 
NBC-Blue: ORCHESTRA 
CBS: DOROTHY GORDON’S 
CHILDREN’S CORNER 
MBS: THE FAIRYLAND 
LADY—children’s program 

3:45 
NBC-Red: LITTLE ORPHAN 
ANNIE—juvenile serial 
NBC- Blue: TT OPM a Mae: 
STRAIGHT SHOOTERS— 
juvenile serial 
CBS: HILLTOP HOUS E— 
dramatic serial 


PRESS-RADIO 


Alice Cornett 


Boake Carter 


6:00 
NBC-Red: EDUCATION IN 
THE NEWS—dramatization 
NBC-Blue: ORCHESTRA 
CBS: ESSAYS IN MUSIC—Vic- 
tor Bay’s concert orchestra 
MBS: JOHNSON FAMILY — 
sketch, with Jimmy Scribner 
6:15 
NBC-Red: RHYTHMAIRES 
6:30 
NBC-Red: PRESS-RADIO 
NEWS 


NBC-Blue: ORGANIST 
CBS: PRESS-RADIO NEWS 
MBS: ORCHESTRA 

6:35 
NBC-Red: VOCALIST 
NBC-Blue: SOLOIST 
CBS: FOUR STARS 

6:45 
NBC-Red: ORCHESTRA 
NBC-Blue: LOWELL THOMAS 
—news commentator 
CBS: SONG TIME — Betty 
Grable. John Payne 
MBS: ORCHESTRA 

7:00 
NBC-Red: AMOS 'N’ ANDY— 


sketch 
MARY SMALL— 


NBC-Blue: 
songs 
CBS: POETIC MELODIES— 
Jack Fulton, Franklyn Mac- 
Cormack, orchestra 
MBS: KISHMOUL CASTLE— 
songs, poetry 

7:15 
NBC-Red: UNCLE EZRA’S 
RADIO STATION—Pat Barrett 


NBC-Blue: DR. KARL REI 
LAND—commentator 


CBS: MARGARET DAUM — 
soprano 

7:30 
NBC-Red: VOCALIST 
NBC-Blue: LUM AND ABNER 
—sketch 

7:45 
NBC-Red: ORCHESTRA 
NBC-Blue: BUG HOUSE 
RHYTHM 
CBS: BOAKE CARTER — 
news commentator 

8:00 
NBC-Red: CITIES SERVICE 
CONCERT — Lucille Manners 
Bourdon's orchestra 
NBC-Blue: GRAND CENTRAI 
STATION—dramatic sketch 
CBS: HAMMERSTEIN MUSI( 
HALL 


8:30 
NBC-Blue: DEATH VALLEY 
DAYS—dramatization 
CBS: PAUL WHITEMAN'’S 
ORCHESTRA 
MBS: ORCHESTRA 

9:00 
NBC-Red: WALTZ TIME— 
Frank Munn, Lois Bennett 
Lyman’'s orchestra 
NBC-Blue: PONTIAC VAR 
SITY SHOW—Paul Dumont 
m.c. 
CBS: HOLLYWOOD HOTEL— 
Frances Langford, Jerry Coop- 
er, Ken Murray, Oswald, Anne 
Jamison, Paige’s orchestra 
MBS: ORCHESTRA 

9:30 
NBC-Red: TRUE STORY 
COURT OF HUMAN RELA 
TIONS—dramatization 
NBC-Blue: RALEIGH AND 
KOOL SHOW—Tommy Dor 
sey’s orchestra. Edythe Wright 
Jack Leonard, Paul Stewart 
MBs: STUDIES IN CON 
TRAST: Fio-Rito’s orchestra 

9:45 
MBS: MARTHA AND HAL— 
songs and patter 


10:00 

NBC-Red: FIRST NIGHTER— 
dramatization. Les Tremayne 
Barbara Luddy 

NBC-Blue: PAUL MARTIN’S 
ORCHESTRA 

CBS: COCA-COLA SONG SHO} 
—Kitty Carlisle, Frank Crum 
it, Reed Kennedy, Alice Cor- 
nett. Haenschen’s orchestra 
MBS: TWENTY YEARS AGO 
AND TODAY—drama 


10:30 
NisC-Red: JIMMIE FIDLER’s 
HOLLYWOOD GOSSTP 
NBC-Blue: LIEDERSINGERS 
MBS: BAMBERGER SYM- 
PHONY ORCHESTRA 


10:45 
NBC-Red: PEOPLE 
NEWS — Dorothy 
commentator 
NBC-Blue: 


IN THE 
Thompson 


STRINGING 


ALONG 

11:00 
NBC-Red: GEORGE R 
HOLMES — Washington com- 


mentator 

NBC-Blue: ORCHESTRA 
CBS: DANCE MUSIC 
MBS: DANCE MUSIC 
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MORNING 


8:00° 
NBC-Red: MALCOLM CLAIRE 
—children’s stories 
NBC-Blue: SOUTHERNAIRES 


8:15 


NBC-Red: GOOD MORNING 
MELODIES 
NBC-Blue: 

ENSEMBLE 


DICK LEIBERT 


8:30 
NBC-Red: DO YOU REMEM- 
BER? 
CBS: JACK SHANNON—songs 


8:45 


NBC-Blue: LUCILLE AND 
LANNY 


CBS: VIOLINIST 


9:00 


NBC-Red: THE WISE MAN 
NBC-Blue BREAKFAST 
CLUB—variety program 
CBS: RAY BLOCK—pianist 


9:15 


NBC-Red: SUNSHINE EX- 
PRESS—orchestra, soloist, Jack 
Douglas, m.c. 
CBS: DALTON BROTHERS— 
novelty trio 


9:30 


CBS: RICHARD MAXWELL— 
songs 


9:40 


NBC-Red: 
NEWS 
NBC-Blue: 
NEWS 


PRESS-RADIO 
PRESS-RADIO 


9:45 


NBC-Red: LANDT TRIO 
NBC-Blue: AUNT JEMIMA 
ON THE AIR—varieties 

CBS: FIDDLER’S FANCY 


CBS: PRESS-RADIO NEWS 


10:00 
NBC-Red: VOCALIST 
NBC-Blue: SWEETHEARTS 


OF THE AIR—May 
Breen, Peter de Rose 
CBS: FRED FEIBEL — or- 


ganist 


Singhi 


10:15 


NBC-Red: CHARIOTEERS— 
male quartet 

NBC-Blue: SWING SERE- 
NADE 


10:30 


NBC-Red: MANHATTERS 
NBC-Blue: THE CHILD 
GROWS UP—Katharine Len- 
root 

CBS: LET’S PRETEND—chil- 
dren’s program 

MBS: GET THIN TO MUSIC 


10:45 


NBC-Blue: ORCHESTRA 
MBS: MARTHA AND HAL— 
songs and patter 


11:00 


NBC-Red: FLORENCE HALE’S 
RADIO FORUM 

NBC-Blue: VOCALIST 

CBS: CHILDREN’S AND 
YOUNG PEOPLE'S CONCERT 
MBS: ORCHESTRA 


(1:15 
NBC-Red: FORD RUSH AND 
SILENT SLIM 
NBC-Blue: MINUTE MEN— 
male quartet 


11:30 
NBC-Red: 
ELEVEN 
NBC-Blue: OUR BARN—chil- 
dren’s program, Madge Tucker 
MBS: U. S. ARMY BAND 


HALF PAST 


11:45 
NBC-Red: INSTRUMENTAL 
GROUP 
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RADIO STARS 


JANUARY 1—8—15—22—29 


Arturo Toscanini 


AFTERNOON 


12:00 Noon 
NBC-Red: ORCHESTRA 
NBC-Blue: CALL TO YOUTH 
CBS: CAPTIVATORS = 


MBS: PARENTS’ MAGAZINE 
OF THE AIR 


12:15 
NBC-Blue: SOLOIST 


MBS: THIS WONDERFUL 
WORLD 


12:30 
NBC-Red: REX BATTLE’S 
CONCERT ENSEMBLE 


NBC-Blue: NATIONAL 
FARM AND HOME HOUR 
CBS: GEORGE HALL AND 
HIS ORCHESTRA 

MBS: STUDIES AND 
SKETCHES IN BLACK AND 
WHITE 


12:45 
MBS: STEVE SEVERN’S PET 
CLUB 


1:00 
NBC-Red: ORCHESTRA 
CBS: ORIENTALE 


1:15 
CBS: JIMMY SHIELDS—tenor 


1:30 
NBC-Red: CAMPUS CAPERS 
—orchestra, vocalists 
NBC-Blue: CLUB MATINEE 
CBS: BUFFALO PRESENTS 
MBS: ORCHESTRA 


1:55 

NBC-Blue: METROPOLITAN 
OPERA 

2:00 

NBC-Red: YOUR HOST IS 


BUFFALO—orchestra, soloists 
CBS: MADISON ENSEMBLE 
MBS: PALMER HOUSE CON- 
CERT ORCHESTRA 


2:15 
CBS: ANN LEAF—organist 


MBS: THREE GRACES AND 
PIANO 


2:30 
MBS—ORCHESTRA 


2:45 
CBS: TOURS IN TONE 


3:00 


MBS: NORMAN BROKEN- 
SHIRE’S VARIETY PROGRAM 


Ted Fio-Rito 


3:30 
NBC-Red: 
MUSIC 


CBS: WALTZES OF THE 
WORLD 


FASHIONS IN 


3:45 
CBS: THE DICTATORS 


4:06 
MBS: PIANIST 


4:30 
MBS: ORCHESTRA 


5:00 
NBC-Red: ORCHESTRA 
CBS: ORCHESTRA 
MBS: ORCHESTRA 


NOTE: 


As we go to press, this 
program guide is abso- 
lutely accurate, but we 


cannot be responsible for 
last minute changes made 
by the broadcasting com- 
panies, advertising agen- 
cies or sponsors. 


5:30 
NBC-Blue: MUSIC 
AMERICAN YOUTH 


AND 


5:45 
CBS: COOLIDGE QUARTET 


EVENING 


6:00 


NBC-Red: EL CHICO SPAN- 
ISH REVUE 


NBC-Blue: ORCHESTRA 
MBS: ORGAN RECITAL 


6:15 
MBS: PIANO RECITAL 


CBS: PRESS-RADIO NEWS 


6:30 | 
NBC-Red: PRESS-RADI( 
NEWS 
NBC-Blue: PRESS-RADI( 
NEWS 


CBS: COLUMBIA CHORU 
QUEST 


6:35 
NBC-Red: STROLLING SONG 
STERS 


NBC-Blue: ALMA KITCHEL) 
—contralto 


6:45 
NBC-Red: RELIGION IN THI 
NEWS—Dr. Walter Van Kir) 
NBC-Blue: JOHNNY O’BRIE? 
CBS: ORCHESTRA 


7:00 


NBC-Red: ORCHESTRA 
NBC-Blue: MESSAGE OF I§ 
RAEL—guests and music 
CBS: SATURDAY SWIN( 
SESSION 


MBS: PALMER HOUSE EN 
SEMBLE 


7:15 
MBS: ORCHESTRA 


7:30 
NBC-Blue: UNCLE JIM’S 
QUESTION BEE 


CBS: CARBORUNDUM BANL 
—Edward D’Anna, conductor 


7:45 


NBC-Red: JEAN SABLON 
MBS: ORCHESTRA 


8:00 
NBC-Red: BELIEVE-IT-OR- 
NOT—Robert L. Ripley, Rolfe’s 
orchestra 
NBC-Blue: ORCHESTRA 
CBS: YOUR UNSEEN FRIEND) 
—dramatization 
MBS: PAT BARNES AND HI§s 
BARNSTORMERS — Helen 
Ford, Paul Roberts 


8:30 
NBC-Red: LOG CABIN SHOW 
—Jack Haley, Virginia Verrill, 
Warren Hull, Wendy Barrie, 
Fio-Rito’s orchestra 
NBC-Blue: LINTON WELLS) 
—commentator ] 
CBS: JOHNNY PRESENTS 
RUSS MORGAN AND HIS 
ORCHESTRA—Charles Martin, 
guests 
MBS: CONTINENTAL REVUE) 
Olga Baclanova, Raoul Nadeau 


8:45 
NBC-Blue: NOLA DAY—songs 


9:00 


NBC-Red: ORCHESTRA 
NBC-Blue: NATIONAL BARN 
DANCE—Joe Kelly 


CBS: PROFESSOR QUIZ— 
Bob Trout 
MBS: MUSICAL PROGRAM 


9:30 

NBC-Red: SPECIAL DELIV- 
ERY—sketch 

CBS: SATURDAY NIGHT 
SERENADE—Mary Eastman, 
Bill Perry, Haenschen’s or- 
chestra 

MBS. LOUISIANA HAYRIDE 


10:00 


NBC-Red and NBC-Blue: NBC 
SYMPHONY ORCHESTRA — 
Arturo Toscanini, conductor 


CBS: YOUR HIT PARADBE— 
Leo Reisman’s orchestra 


MBS: HANCOCK ENSEMBLE 


10:30 
MBS: ORCHESTRA 


10:45 
CBS: PATTI CHAPIN—songs 


11:00 


NBC-Red: DANCE MUSIC 
NBC-Blue: DANCE MUSIC 
CBS: ORCHESTRA 

MBS: DANCE MUSIC 


| 
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This New Cream with 
(WinVelanin 


Lrings more direct atid to Shin Leauty 


*Smooths lines out 
marvelously — makes 


texture seem finer,” 
Mrs. Henrv Latrobe Roosevelt, Jr. 


Mrs. Roosevelt with her hunter, Nutmeg. 


A NEW KIND OF CREAM is bring- 
ing new aid to women’s skin! 

Women who use it say its regular 
use is giving a livelier look to skin; 
that it is making texture seem finer: 
that it keeps skin wonderfully soft 
and smooth! .. . And the cream they 
are talking about is Pond’s new Cold 
Cream with “skin-vitamin.” 


Essential to skin health 


Within recent years, doctors have learned 
that one of the vitamins has a special rela- 
tion to skin health. When there is not 
enough of this “skin-vitamin”’ in the diet, 
the skin may suffer, become undernour- 
ished, rough, dry, old looking! 

Pond’s tested this “skin-vitamin” in 
Pond’s Creams for over 3 years. In animal 
tests, skin became rough, old looking when 
the diet was lacking in “skin-vitamin.” 


But when Pond’s “skin-vitamin” Cold 
Cream was applied daily, it became 


smooth, supple again—in 3 weeks! Then 
women used the new Pond’s Cold Cream 


fe 


Mas. Hinry Litrle foweedl fe 


famous for her beauty here and abroad. 
**Pond’s new ‘skin-vitamin’ Cold Cream is 
a great advance—a really scientific beauty 
care. Ill never be afraid of sports or travel 
drying my skin, with this new cream to put 
the ‘skin-vitamin’ back into it.” 


(Right) On her way to an embassy dinner in Washington. 


THE 
FoR / 
sen ew Re ae 


: Peo . Aran. 10 TEST IT IN 
r “skin-vitamin” in it. In 4 weeks they 
with “skin-vita in it weeks they oP Aar Pe 


reported pores looking finer, skin smoother, 


richer looking. F : 
Pond’s, Dept. 9RS-CO, Clinton, Conn. Rush special 


tube of Pond’s “skin-vitamin” Cold Cream, 
enough for 9 treatments, with samples of 2 other 
Pond’s “skin-vitamin” Creams and 5 different 
shades of Pond’s Face Powder. I enclose 10¢ to 
cover postage and packing. 


Same jars, same labels, same price 


Now every jar of Pond’s Cold Cream you 
buy contains this new cream with “skin- 
vitamin” in it. You will find it in the same 
jars, with the same labels, at the same price. 
Use it the usual way. In a few weeks, see if 
there is not a smoother appearing texture, a 


Name 
Street 


State 


City 
Copyright, 1938, Pond’s Extract Company 


new brighter look. 


on 
Ww 


Why 


DO XXxs 


SIGNIFY RISSES? 


e When people could not write, they used to 
“make a cross’ —and often kissed it as a sign 
of good faith. Hence the cross (on paper) 
came to represent a kiss.* 

Today, Campana’s label on a bottle of 
Italian Balm is a “mark of good faith” with 
you. Close inspection has safeguarded your 
confidence in Italian Balm from the moment 
the “raw materials” enter the Campana labo- 
ratories until the bottled product has been 
shipped to a store in your community. 

Many physicians, dentists, nurses and other 
professional people will tell you that with 
Campana’s equipment for 
making a skin protector 
—plus scientific analysis 
and control of manufac- 
ture—there’s no doubt 
that Italian Balm is a su- 
perior skin preparation. 
Why not try it-FREE? 
Get a Vanity Bottle—use 
Italian Balm for several 
days. Compare results. 


(*Authority: **Nuggets of Knowledge’’ 
—Geo.W. Stimpson, Pub., Blue Ribbon 
Books.) 


Campana’s 
Italian Balm 


An Exclusive Formula— A‘ Secret Process 


Tee ROOOOTOCCOCCCOOOCOC TOOT 
CAMPANA SALES CO. 
212 Lincolnway, Batavia, Illinois 


Gentlemen: I have never tried Italian 


. 
2 3alm. Please send me VANITY Bottle 
. FREE and postpaid. 

5 

. 

. 

. Name = 
. 

. 

s Address 

. 

~ 

5 City State = Z 

. 


In Canada, Campana, Ltd., MG-212 Caledonia Rd., Toronto 
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FAVORITE SOUTHERN FOODS 


SALMON BISQUE 


1 can (condensed) tomato soup 

1 cup milk 

1 tablespoon cornstarch 

1 tablespoon salad oil 

4 teaspoon salt 
lg teaspoon pepper 

Combine onion, parsley and water with the salmon, from which all bones and skin 

have been carefully removed. Cook gently for 15 minutes. Thicken with the cornstarch 
blended with the oil to a smooth paste. Stir until smooth and thickened. Add baking 
soda, tomato soup and milk. Heat thoroughly. Season with salt and pepper and serve 
immediately. Grating a hardboiled egg over the top of the soup provides a most attrac- 
tive garnish. 


small can salmon 
tablespoon minced onion 
teaspoon chopped parsley 
cup water 

a pinch of baking soda 


pd pt 


QUICK CHICKEN POT PIE 


2 tablespoons cornstarch 
Y% cup top milk or thin cream 
1 (6 oz.) can chicken 


tablespoons butter 

small white onions, sliced thin 
can (condensed) chicken soup 
can (condensed) cream of mushroom salt and pepper to taste 

soup prepared biscuit mix 

Melt the butter, add the onions, sliced thin. Cover and cook until onions are tender 
but not brown. Add chicken and mushroom soups. Blend cornstarch with the milk and 
add to soup mixture. Cook and stir until smooth and thickened. Season to taste. Add 
chicken meat and turn into greased casserole. Cover with biscuits made with prepared 
biscuit flour. Bake in hot oven (400° F.) until biscuits are done and golden brown 
(about 20 minutes). Serve in casserole. A little celery, shredded fine and cooked in the 
butter, along with the onions, gives a delicate flavor. A little cooked okra, a tablespoon 
of chopped pimiento, a few small boiled potatoes, cooked rice or noodles, in fact almost 
anything of the kind that you may have on hand, may be added to the gravy, together 
with the chicken. 


Pre bY 


PECAN PIE 


3 tablespoons melted butter 
2 teaspoons Angostura 
1 cup dark Karo syrup (blue label) 1% cups pecan meats 

¥4 teaspoon salt rich pastry for 1-crust pie 

Beat eggs slightly. Add sugar, syrup, salt, butter and Angostura. Blend together 
thoroughly. Sprinkle pecans into a pie tin which has been lined with rich pastry. Pour 
in the egg mixture. Bake in hot oven (425° F.) 10 minutes. Reduce heat to moderate 
(375° F.) and continue baking 30 minutes longer or until a silver knife blade inserted in 
center of pie comes out clean. 


3 eggs, slightly beaten 
Yy cup sugar 


FLORIDA MERINGUE PIE 


YZ cup cornstarch 1 tablespoon butter 
2 tablespoons flour Y% cup grapefruit juice 
1% cups sugar 1 teaspoon grated rind 
Y4 teaspoon salt 3 egg whites 
134 cups boiling water 6 tablespoons sugar 
3 egg yolks lg teaspoon cream of tartar 


Mix together cornstarch, flour, sugar and salt. Add boiling water slowly. Place in 
top of double boiler and cook over boiling water for 15 minutes, stirring constantly, until 
thick and smooth, and then occasionally. Beat egg yolks slightly, add a little of hot mix- 
ture to them. Add egg mixture slowly to contents of double boiler. Cook 2 minutes 
longer, stirring constantly. Remove from heat, add butter, grapefruit juice and rind. 
Blend thoroughly. Cool. Turn into 9-inch baked pie shell. Beat egg whites until stiff. 
Beat in 4 tablespoons of sugar and the cream of tartar, using an egg whisk rather than 
a rotary beater. Fold in remaining 2 tablespoons of sugar. Spread immediately over 
the cooled filling in pie. Or put through a pastry tube for a fancier effect. Bake in a 
slow oven (300° F.) 10-12 minutes or until puffed and golden brown. 


PRALINES 


2 cups granulated sugar 1 tablespoon corn syrup 

1 cup brown sugar, firmly packed 1 tablespoon butter 

1 cup boiling water 1% cups shelled pecans 

Combine sugars in saucepan. Add boiling water and corn syrup. Cook over low 

heat, stirring constantly, until sugar has dissolved and candy syrup comes to a boil. Cover 
and cook 3 minutes. Uncover and continue cooking, without stirring, until a few drops 
in cold water will form a soft ball (238° F. on a candy thermometer). During cooking 
skim off any scum that rises to the top. Remove candy from heat, add butter and nuts. 
Stir until mixture is thick and creamy. Drop by spoonfuls on a greased cooky sheet or 
waxed paper. Cool and wrap each, individually, in waxed paper. Pralines should be 


round, flat and about 3 inches in diameter. 


THE RADIO HOSTESS 


(Continued from page 9) 


the breach (or should I say the oven?) 
for those difficult occasions when company 
arrives most unexpectedly. Of course, I 
take it for granted that you'll have on your 
pantry shelf all the necessary ingredients | 
that go into its making. 

And now for the sweets—a_ subject 
which seems to intrigue us all, and one on 
which Miss Langford was especially in- 
formative. Pies, it seems are her favorites 
in the dessert line. 

Her Pecan Pie, when made according to 
the recipe that Frances’ cook uses, turns 
out to be rich and crunchy, with a delicate, | 
not-too-sweet flavor. The pecan tree, it | 
seems is the state tree of Texas so it’s no 
wonder that Ruby—who hails from there— |} 
is so expert in making a pie which features | 
this outstanding product of her native state. 

That’s “how come” she also happens to 
make such perfect Pralines, says Frances. 

But now let’s fly back to Florida, whence 
comes the last of ovr Frances Langford 
food suggestions, a dandy, whjch features 
grapefruit in novel fashion. Certainly 
timely right now, for shipments of this 
golden fruit are heaviest during the months 
of January, February and March, assuring 
purchasers both of quality and money-sav- 
ing prices at this particular season. So 
try this Florida Meringue Pie soon! 

For this pie is one that will vie | 
with the Pecan Pie for top honors in your 
culinary repertoire, according to Frances. 
I shouldn’t be surprised if she were correct 
in that surmise for I know I, myself, found 
this luscious new flavor tantalizing and a 
welcome change from the more familiar 
lemon versions. Be sure to follow the 
meringue directions carefully, for so much 
of the success of this pie depends on the 
golden brown, light texture topping. 

With this recipe you will have a new 
dessert worthy of the state which gave 
radio one of its most interesting and popu- 
lar singers, and which provides the world 
with such a large proportion of the fruits 
Frances favors and which we all realize 
are so healthful—grapefruit and oranges. 


The health-giving properties of citrus 
fruits are not nearly as new a discovery 
as radio, of course; for, more than four 
hundred years ago, the Spanish explorers 
and conquistadors carried these fruits 
with them on their fabulous voyages. 


Actually, no fruits are as closely asso- 
ciated with the early history of America 
as are oranges. Diligent research has 
brought to light the fact that Columbus 
introduced the sour orange to the western 
hemisphere on his second voyage to the 
West Indies. Ponce de Leon, seeking the 
famous, and alas mythical, Fountain of 
Youth, brought oranges to the mainland, 
little realizing that in so doing he was 
carrying with him one of the most im- 
portant aids toward the goal he sought. 

It's fun to think of these things some- 
times, as we cut calmly into these golden 
Or gay orange spheres—preparatory to 
the making of our breakfast juices or din- 
ner treats—for it’s interesting to realize 
that these fruits can boast of glamour as 
well as vitamins. 
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BUT WHAT A HELP 
TO GET A DELICIOUS 
NOURISHING DISH 

LIKE THIS_FOR 

LESS THAN 3° 
A PORTION ! 


ERE’S a great way to beat these ris- 
H ing food costs! Have delicious 
Franco-American Spaghetti several 
times a week. Serve it as a main dish 
for lunch or Sunday supper, or as a 
side dish for dinner. It’s marvelous to 
make left-overs go further — it turns 
them into nourishing, attractive dishes. 

But be sure you get Franco-Ameri- 
can. This is no ordinary ready-cooked 
spaghetti! Just wait till you taste that ap- 
petizing cheese and tomato sauce, made 


with eleven different savory ingredi- 
ents! Your family will never get tired 
of Franco-American. It’s a great work- 
saver, too! You just heat and serve 
it's on the table in a jiffy. A can 
holding from three to four portions is 
usually no more than 10¢—that’s less 
than 3¢ a portion. 


Free recipe book gives 30 different 
appetizing ways to serve delicious 
Franco-American that will save you 
time and money. Send for it now. 


Franco-American\ SPAGHETTI 


Cpe The kind with the Extra Good Sauce—Made by the Makers of Campbell's Soups 
= 
ie 


ee 
Camden, New Jersey 


| “30 Tempting Spaghetti Meals.’”’ 


MAY | SEND YOU OUR FREE 
RECIPE BOOK? SEND THE 
COUPON PLEASE 


HE FRANCO-AMERICAN FOOD CoMPANY, DEPT. 62 


Please send me your free recipe book: 


| Name (print) — 
| Address 
Gisy. = 


—State 


— eee eee ee ee ee ee 


Raw Throat? 
Here’s Quick Action! 


Zonite Wins 
Germ-Killing Test by 93 tol 


If your throat is raw or dry with a coming 
cold, don’t waste precious time on reme- 
dies that are ineffective or slow-acting. De- 
lay may lead to a very serious illness. To 
kill cold germs in your throat, use the 
Zonite gargle. You will be pleased with 
its quick effect. 


Standard laboratory tests prove that Zonite is 
9.3 times more active than any other popular, 
non-poisonous antiseptic! 


HOW ZONITE ACTS—Gargle every 2 hours 
with one teaspoon of Zonite to one-half 
glass water. This Zonite treatment bene- 
fits you in four ways: (1) Kills all kinds of 
cold germs at contact! (2) Soothes the raw- 
ness in your throat. (3) Relieves the pain 
of swallowing. (4) Helps Nature by increas- 
ing the normal flow of curative, health- 
restoring body fluids. Zonite tastes like the 
medicine it really is! 


DESTROY COLD GERMS NOW—DON’T WAIT 


Don’t let cold germs knock you out. Get Zonite 
at your druggist now! Keep it in your medicine 
cabinet. Be prepared. Then at the first tickle or 
sign of rawness in your throat, start gargling at 
once. Use one teaspoon of Zonite to one-ha 
glass water. Gargle every 2 hours. We’re confident 
that Zonite’s quick results will more than repay 
you for your precaution. 


Always gargle with Zonite at 
the first sign of a cold 


4 ZONITE 
71S 9.3 TIMES 
MORE ACTIVE 


than any other popular, 
non-poisonous antiseptic 
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LITTLE, BUT OH MY! 


(Continued from page 7) 


women in the world, Mitzi has had an ex- 
cellent background for her very decided 
opinions on clothes. 

And she “gets around” the big city, too. 
For, besides her two regular programs, 
she’s often heard on sustaining shows and 
has been vocalist with several dance or- 
chestras. She has also been in a number 
of Broadway plays and in productions of 
the French Theatre, and from this varied 
experience she has drawn her well-founded 
style ideas. 

First of all, clothes shouldn’t be too im- 
portant looking for small figures. This, 
of course, is true for all types. You should 
never let your clothes dominate your per- 
sonality. Mitzi likes simple clothes that 
she can buy lots of accessories for. With 
a plain dress as a background to work with, 
she finds that she can follow the latest 
trends of fashion by varying the accessories 
to her heart’s content, to say nothing of 
the economies practiced thereby. 

She thinks, too, that the most wearable, 
adaptable thing any girl or woman can 
have is a black velvet dress. The black 
velvet party frock (Pictured on page 6) 
is very simple in line and detail. The 
rich, dark fabric is relieved only by the 
touch of color in the pale pink lace ruffles 
which outline the neckline and the tiny 
puffed sleeves. The hem of this dress is 
formed by shallow, scalloped lines in black 
taffeta, which make a lady-like rustle, 
reminiscent of the Gay Nineties, when 
Mitzi dances. Shorter in front, it swings 
just at her ankles at its greatest length in 
back, in the new fashion. Mitzi wears 
this charming frock for both formal and 
informal evenings. Sweet and demure 
when it’s worn on the shoulders in an old- 
fashioned square neckline, there is an in- 
visible elastic so that it may be worn 
pushed off the shoulders for really grown- 
up occasions, when formal sophistication 
is the order of the evening. I needn't say 
anything about the importance of velvet 
this winter, for if you have been follow- 
ing your fashion news, you know how 
much this rich, luxurious fabric is being 
worn. 

Mitzi’s favorite “accessory dress” is her 
plain black day-length frock, which is so 
practical and feminine at the same time, 
and perfect for luncheons, teas, cocktail 
parties and informal restaurant dining. 
Her accessories, (See page 7), follow the 
dictates of fashion in its demand for 
jeweled accents, and she has placed them 
in an original manner that lends a note of 
individuality to her costume. The sunburst 
of rhinestones, set in yellow gold, at her 
neck is duplicated by the pin on the cuff 
of her glove! Her small black velvet hat 
has stiffened flowers of the velvet all the 
way round the back, and a short, shadowy 
veil makes it very alluring. 

As a change from black, and an ex- 
quisite foil for her lovely brunette beauty, 
Mitzi has chosen the stunning white and 
gold lamé evening dress (Pictured on page 
57) for formal balls and very special 
functions. The flash of gold on the white 
background gives that touch of “glitter” 
so very important in evening fashions this 


winter. Of especial interest is the non- 
chalant, sophisticated line of the neck, 
which is draped in the new Gypsy fashion, 
off one shoulder. The skirt is pencil 
straight down the front, gathered tightly 
around the hips with a swirl of fullness at 
the back below the knee. 

Three smart gowns like these make the 
basis of a grand party wardrobe for the 
young lady who is looking forward to a 
busy social season this winter. Mitzi 
thinks that with the lamé evening dress for 
formal balls, the versatile black velvet for 
less formal evenings or restaurant dancing, 
and the plain black crépe for afternoons 
with lots of different hats, jewelry, gloves, 
and bags—she’ll be all set for winter fes- 
tivities. 

And these dresses are perfect examples 
to illustrate for you Mitzi’s ideas of the 
type of clothes that will make a small girl 


outstanding because of her smart ap- 
pearance. 

You will notice that her clothes are 
simple in line and very neat, with no 


superfluous details to detract from the girl 
who’s wearing them. For, being so young 
and such a tiny person, it would be very 
easy for her to fall into the “cute little 
girl’ category. But she refuses to be 
typed. Her clothes express her personality, 
instead of forming it for her. 

The small girl must take care not to 
be overwhelmed by too many frills. Flow- 
ing draperies are taboo. Rather, concise, 
clear-cut lines that outline your best 
features will serve to enhance your per- 
sonality. 

Mitzi Gould emphasizes the fact that, 
if you’re small, you should wear clothes 
that fit well, or you’re apt to look “stocky.” 
This is especially true if you’re inclined 
to be a bit on the plump side. Your clothes 
must fit you, not necessarily like the paper 
on the wall, but they shouldn't hang or 
sag on you, or bulge in the wrong places. 

A high waist and tight bodice, such as 
shown in Mitzi’s black velvet, are very 
flattering to the small figure. The full, 
high-waisted skirt gives a lengthening ef- 
fect from waist to hem that adds a great 
deal to your height. 

The broad-shouldered look, gained by 
the use of the puffed sleeves and corseted 
waistline of Mitzi’s afternoon dress, give 
an impression of size that is emphasized 
by the slenderness of her waist. 

And her white evening gown, which fits 
closely from shoulder to knee, has long, 
slim lines that do a great deal toward 
making her look taller than she really is. 

Speaking of closely fitting dresses brings 
us to a subject which is too important to 
be overlooked by any girl, no matter what 
her size. And that is the framework upon 
which she is going to hang these fetching, 
flattering garments. Make the most of 
your five-feet-or-less by drawing yourself 
up to your full height, such as it is. If 
you do, your clothes will fit you better, 
for we all know that a good posture is 
the all-important basis for a smart appear- 
ance. In talking about posture, I’m sort of 
trespassing upon Beauty’s bailiwick, so 
let’s assume that our good friend Mary 


Mitzi Gould wears a white and gold 
lamé evening dress in the new Gypsy 


fashion, off one shoulder. A straight 
front skirt drapes around the hips 
with fulness at back, below the knees. 


Biddle, the Beauty Editor, has you all add- 
ing inches to your height by standing tall 
and straight, tummy in, head held high, 


chin up. But tiny though you are, you need | 


a foundation garment just the same. It 
needn’t be very heavy, just enough to keep 
you firm and to lengthen out your figure 
to the willowy silhouette for which you 
must strive in order to make the most of 
this season’s pencil-slim or corseted lines. 

All in all, I'd say that you short gals 
have it all over the taller ones, to start 
with. It’s so much easier to add height 
than it is to minimize it. For instance, 
think of the trouble they have with heels. 
You need never worry that yours are too 
high, although I’d suggest that you don’t 
wear them too extremely spiked, as this 
tends to make the legs look spindly, if 
they’re thin to begin with. 

Just remember, the next time you're in- 
clined to feel envious of a tall girl’s extra 
height, that you'll never have to trouble 
your pretty head about being taller than 
your date! 

Just follow the fashion principles of 
smart little Mitzi Gould, and never again 
will you cringe under that hateful greeting: 
“Hiya, half-pint!” Instead, it will be: 
“Hel-lo beautiful! You're certainly look- 
ing swell these days!” 
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IM STEPPING ouT’ TONIGHT! 


WITH FRAGRANT 
sO I'M cn cashMERE pouauer 
SOAP...ITS THE 
LOVELIER WAY 

TO AVOID 
OFFENDING! 


oy 
“i 


CASHMERE BOUQUET SOAPS 
RICH, DEEP—CLEANSING LATHER 
REMOVES EVERY TRACE OF 
BODY ODOR.AND ITS LOVELY [°° 
LINGERING PERFUME CLINGS 
TO YOUR SKIN LONG AFTER 
YOUR BATH...KEEPS YOU 
FRAGRANTLY DAINTY! 


YOURE SO SWEET, SHIRLEY! ) 
JUST UKE A LOVELY 
FRAGRANT FLOWER ! 


TS WONDERFUL HOW, ALL 


EVENING LONG, CASHMERE BOUQUETS 
LINGERING PERFUME KEEPS A 
GIRL SO SURE OF HER 


DAINTINESS ! y 


A bs“ Th 


PROTECTS COMPLEXIONS, TOO! 


This pure, creamy-white soap has 
such a gentle, caressing lather. Yet 
it removes every trace of dirt and 
cosmetics ... leaves your skin allur- 
ingly smooth, radiantly clear! 


now onty 1O¢ 


at drug, department, ten-cent stores 


TO KEEP FRAGRANTLY DAINTY—BATHE WITH PERFUMED 


CASHMERE BOUQUET SOAP 


T 


Maybelline 
Solid-form Mas- 


cara, in gold metal van- 


ity. Black, Brown, 
Blue. 75c. Refills 
35e. 


Maybelline 7 
harmonizing Eyebrow ~ 
Pencil. Black, Brown, 
Blue. 


Maybelline harmonizing 
Eye Shadow. Blue, Blue- 
Gray, Brown, Green, 
Violet. 


HE WORLD’S LARGEST SELLING EYE BEAUTY AIDS 
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who Dares 
e, be without 
Maybelline 
Eye Beauty Aids 


hie 


4/ 
Wis 


Zi 


Maybelline Cream-form 
Mascara, brush, dainty 
zipper bag.Black, 
Brown, Blue. wn 


Maybelline Eye Cream 

ards against crows- 
eet, lines and wrinkles 
around eyes. 


THE WAY T0 — 
CHARM 


(Continued from page 11) : 


tracts from the general effect. Coiffures ” 
for instance, that are so exotic that one” 
cannot get beyond the hair line to appreci-| 
ate the brows and eyes, are definitely out.” 
Also, eye or lip make-up, or manicures—~ 
so conspicuous that all a man sees com-~ 
ing toward him is a pair of staring eyes.” 
or a crimson splash in a face, or a pair of 
hands—make a man uneasy and therefore 
resentful. i 

“You don't have to be any specific age,” ~ 
said Eddie Duchin, “or a blonde, brunette 
or redhead, to be’a man’s ideal! Take, 
for example, the winsome youthful Honey- 
chile of radio, Patricia Wilder, or the 
equally lovely Irene Rich, who is the mother) 
of two grown children—or study the 
smartly-gowned Gladys Swarthout, and 
you will see that all are very different 7 
types, yet each is natural, and attractive.” 

The trick of it all is to look like your- 
self, not like some one else! You must! 
feel like an individual, if you are to be 
appreciated as one. Dare to be yourself! 

Irene Rich has been herself through all 
the years, and by gracefully adopting those! 
new fashions in coiffure, make-up and 
dress that are becoming to her, and by 
carefully avoiding both the stodgy and the 
freakish, her beauty and charm have in- 
creased. 

“But,” you wonder, “to be myself do I) 
have to look the same all the time?” No,! > 
indeed. Not unless you feel like always} 
looking the same! 

Whatever you do about your coiffure 
will be the proper thing, provided you like) 
it and feel right with it! Gladys Swar-) 
thout launched one of the most becoming 
modern hairdresses in the past five years. 
Every star in Hollywood, as well as every 
débutante, society woman and stage ac- 
tress has, at one time or another, copied 
Miss Swarthout’s “halo” coiffure in one 
form or another. Therefore, Miss Swar-| 
thout heads one strong faction which op-/ 
poses changing one’s hairdress to suit vari-| 
ous costumes or social events. | 

“Tf you are lucky enough to find the one} 
coiffure which ‘does’ something for your 
face, and more important, for your morale | 
and subsequent poise,” Miss Swarthout ex- | 
plains, ‘why deliberately turn from one 
hairdress to another which may supply 
variety but can’t be as becoming?” 

Gladys backs this up, too, by keeping 
those dusky ringlets and that center part] 
with its single, high wave on either side} 
of her forehead. She wears it that way for | 
sports, for concerts, for dinner-parties and 
to bed! 

On the other hand, there is a very strong | 
faction which advocates frequent changes | 
of coiffure. A lot may be said on their | 
side, too. Sometimes a new coiffure gives | 
a real lift to the spirits, so it’s off with the} 
old and on with the new, if that new can 
give an added zest io living! 

Mr. Duchin says, in regard to the new 
coiffures, that he has noticed a swing away 
from the sleek “Mrs. Simpson” hairdress | 
to the delightful, fanciful quality of hair ) 
being drawn away from the face, and curl- | 


ie back or on the sides, so that the head 
a lovely picture from every angle. 
From coiffure to nerves sounds like a 
yp, skip and jump in a beauty article, but 
srves should be considered here because 
) their effect on the appearance and per- 
; mality. We, my dear beauty seekers, can- 
yt afford nerves—they are too expensive 
luxury! The lines that nerves etch in the 
ce, and the fluttery, uncontrolled move- 
Hents they prompt, all detract from an 
herwise charming effect. Plenty of rest 
Sid a little time set aside each day for 
Jaxation, will quiet the jitteriest ones. 
Irene Rich, who is constantly on the go 
id leads a very full and busy life, finds 
iat she can refresh her complexion as 
ell as renew her energy with a daily rest 
\ riod that is preceded by a simple rou- 
ne. First, there is a thorough cleansing 
f the face (include the throat and neck, 
io0!). Then, there is the application of a 
cial or rich nourishing cream that will 
 iten and smooth the skin while resting. 
“))astly, there are these simple exercises that 
r@vill calm the most over-wrought nerves. 
ye) These exercises are not from any school, 
teat are inspired by “cats.” You know, the 
mm) ur-footed feline ones! Cats are the most 
sriectly relaxed of all creatures—and 
lat is probably why they can claim nine 
ves! So, with these exercises, youth can 
» extended nine times and indefinitely. 
gm Bounce into bed—yawn lazily and 
ioroughly—stretch yourself by balling the 
inds into fists and raising the right arm 
raight back beyond the head and at the 
ime time pushing down toward the feet with 
ie left arm. Reverse. Repeat several times. 


| le in soft tendrils high on the head, on 
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The next exercise should rock you right 
to sleep before it is even finished! Stretch 
straight in bed, with the arms over the 
head and the hands close together so they 
will pull the head and shoulders. Roll over 
on the left shoulder, then on the right— 
keeping the hips flat. Relax. Roll the hips 
in this manner, keeping the shoulders flat. 

A shower is the best method to wake up 
from a “cat nap.” It will make you feel 
so tingly and refreshed and put the sparkle 
of a six-year-old in your eyes. Start with 
a warm shower and gradually make the 
water cooler until it is just as cold as you 
can bear it without an unpleasant shock. A 
brisk rub with a big thick towel should 
follow the shower; then bath powder. 

You will feel and look so young after 
this, you will wonder where the years and 
fatigue have flown! 

Now, for a make-up tip to bring out the 


natural you! A new and fascinating one 
is that of applying two shades of eye 


shadow to the lids. The first eye shadow 
should be a neutral brown or gray. Con- 
trary to all rules you have learned before, 
this shadow goes over the entire upper lid 
from the inner edge of the lid right over 
to the outer. Your second application of 
shadow (in a shade that blends with either 
your eyes or costume) is applied in the 
usual way. That is from the center of the 
lid up and out toward the outer corner 
of the eye. You will like the depth it 


gives the eyes and the delicacy to the 
lids! 

All the year ’round perfumes are in- 
triguing and feminine, but the winter 


weather forms a particularly appropriate 
background for their mysterious  ifra- 


grances. So, I hope there will be a chorus 
of delighted “Ah’s” at the sample offer this 
month. You may have your choice of any 
one of the sextette of flower fragrances, 
designed to complement your personality 
and make-up, described here. You will 
find that these essences are all so concen- 
trated that only a tiny drop will surround 
you with an aura of glamour. Therefore, 
they are to use and you may 
supplement your sample with others of the 
odors to complete your “perfume ward- 
robe.” 

There is Lily 
romance, Gardenia of 


inexpensive 


O’Valley, sweet as young 
glamorous evenings, 


Lilac, to remind you of spring, though it 
may seem so distant, Carnation, with a 
heady, spicy fragrance, Sweet Pea, de- 


mure as the dew-drenched flowers, and 
Violet, feminine and alluring. Name the 
odor you desire on the coupon and I'll send 
you this generous sample offer post-haste. 


Mary Biddle 

RADIO STARS MAGAZINE 
149 Madison Avenue 
New York, New York 


Please send me my sample of 
perfume. I under- 


stand this is to be absolutely free. 


YOU'D THINK A NURSE WOULD KNOW 
BETTER! BUT A MONTH AGO.... 


| WHY SO DOWNHEARTED, SUE? ON 
THE OUTS WITH THAT HANDSOME 
PATIENT OF YOURS? 


COLGATE DENTAL CREAM 


COMBATS BAD BREATH 


“Colgate’s special 

penetrating foam 

gets into every tiny 

hidden crevice be- 

tween your teeth 

... emulsifies and 

washes away the de- 

_ caying food depos- 

its that cause most 

* bad breath, dull, 

dingy teeth, and much tooth de- 

cay. At the same time, Colgate’s 

soft, safe polishing agent cleans 

and brightensthe enamel—makes 

your teeth sparkle—gives new 
brilliance to your smile!” 


AND SOON AFTER I SWITCHED 
2 COLGATE’S... 


ABOUT YOUR § 
BREATH! 


WY WELL,GOODBYE, RUTH! THANKS 
TO YOU, JIM AND | ARE 
GETTING MARRIED TOMORROW: 


WELL, SORT OF. JIM DID LIKE ME, 
is RUTH—REALLY. BUT NOW HE § 
: DOESN ENED WANT ME AROUND! J 


(GET WISE TO YOURSELF KID! 
TALK TO YOUR DENTIST 


NOW~NO BAD BREATH BEHIND 
HER SPARKLING SMILE! 


TESTS INDICATE THAT 76% OF ALL fi 
PEOPLE OVER THE AGE OF 17 HAVE fm 
BAD BREATH. AND TESTS ALSO & 
SHOW THAT MOST BAD BREATH 
COMES FROM IMPROPERLY &§ : 
CLEANED TEETH. | ADVISE # 


7 LARse 90} 
qa 35° 


OVER Twice 
AS MUCH 


TOOTHPASTE 
EVER MADE 
MY TEETH AS 


BRIGHT AND 
CLEAN AS 
COLGATE'S! 


TAKE THE SYRUP THAT 


CLINGS TO 
COUGH ZONE 


Mother! When your child has a cough (due 
to a cold), remember this: a cough medicine 
must do its work where the cough is lodged 
.. tight in the throat. Smith Brothers Cough 
Syrup is a thick, heavy syrup. It clings to the 
cough zone. There it does three things: (1) 
soothes, (2) throws a protective film over 
the irritated area, (3) helps to loosen 
phlegm. The big 6 oz. bottle costs only 60¢. 


SMITH BROS. 


COUGH SYRUP 


DUE TO IRRITATION 


Smarting, tender skin 
promptly soothed and 
comforted by washing 
with Resinol Soap and 
applying Resinol 
Ointment. 


RESINOL 


AIDS SKIN HEALING 


| Flashes of the 
| Channel, of friendships made only to be 
| hastily 
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BECAUSE SHE RESEMBLED 
HIS BEAUTIFUL WIFE 


(Continued from page 31) 


little girl with a Mussolini jaw, and a 
vile temper. She was, she insists, a prob- 
lem child, a little beast! Her Mummy 
dressed them both, fat as they were, in 
French hand-made frocks, very brief and 
frail and exquisite. And Wendy would go 
storming about, tearing the fragile gar- 
ments to pieces, demanding to be allowed 
to wear gingham or calico or something. 
Their father indulged them to the limit 
of his really quite limitless love. He 
would, for an instance, buy whole rows of 
seats in a theatre, so that they would not 
be cramped, become restless, could roam 
about during the performance. Their 


| mother never said “Don’t” to them in all 
| their young lives. 


She would say: “If 
you must do this, darling—” Or. “If you 
think you must have that—/ wouldn't, 
but—” And in time, Wendy says now, this 
wise formula reaped its own reward. For 
they grew to believe that if a thing wasn’t 
good enough for Mummy, it might jolly 
well not be good enough for them. But 
there was never coercion, no reproaches, 
never an “I told you so.” Wendy says: 
“Tf, now, I should present Mummy with 
an ex-convict for a son-in-law, very pock- 
marked and horrid, and should say: 
‘Mummy, this is Bill. This is my Bill. 
He’s all I want in the world, Mummy 
would say, repressing the nausea she would 
feel: ‘Of course, if you want him, dar- 
ling ” She’s wonderful, she’s really 
wonderful! And because of her way with 
us, we tell her everything, all of our prob- 
lems, romances, simply everything.” 
Wendy didn’t like little boys when she 
was a little girl, she says. She didn’t like 
them because she couldn’t boss them. She 


| could boss little girls and so she played 


mostly with little girls. She has only 
rather hurried memories of her childhood: 
China Sea, the English 


broken when the calls came to 
“come home.” Flashes of convent life, of 
long hours of prayers before breakfast, 
small, stiff knees on grim, gray stone; of 
morning coming through stained glass... . 
Flashes of the blue-white Alps; of shopping 
sprees in Paris; of Hong Kong again... 
No, she says, she never played with 
Chinese children. Because the English 
children, the American children, were kept 
to themselves. For Wendy and Patty there 
were nursery tea and Nannie and the 
school-room and God and the King, even 
in far Hong Kong. 

When she was in her early ’teens she 
had a rousing row with her father, now 
deceased. Because nothing ever happens 
to Wendy in a platitudinous way, so the 
news of her father’s death did not reach 
her decorously, via some sympathetic 
friend or mutually sorrowing member of 
the family. No. Wendy (less than a 
year ago, this was) was at the Cocoanut 
Grove, here in Hollywood, one evening. 
When over the radio came the news that 
F. C. Jenkin, K. C., had been “found dead” 
in Hong Kong. Wendy doesn’t know yet 


exactly what happened, or how, or wt 
Perhaps she will never know. Whatey 
happened, she feels, he is gone, not 
return again. And young Wendy is 
fatalist. She accepts all of the possil 
legerdemain of life, Black Magic include 

So, after her disagreement with h 
father (“We were exactly alike, dear, th 
was the trouble!’’), Wendy went to Lo 
don and took a flat of her own. She h 
had her own allowance ever since she w 
fourteen. Her mother’s wise lack of ai 
restraint had given her the ability to ca 
for herself. And it was when she was 
London, shortly after her début there, tk 
Alexander Korda approached her, ma 
his extraordinary offer. Which is anoth 
substantiation, to Wendy, of the workin 
of Fate. 

For Wendy had absolutely never thoug 
of a career for herself. She certain 
never had dreamed of a screen career, 
all things! She hadn’t even gone to ft) 
cinema very often. In school, at the Co 
vent of the Assumption in England, 
finishing school in Lausanne, Switzerlan 
she hadn’t been allowed to go. She w 
not a fan. She had no screen favorites. S) 
thought the wireless, as they call radio | 
England, was fun to dance to. She we 
to theatres a lot and was keen about Jac 


Buchanan. But always she was of fl) 
audience, with furs and orchids at 
escorts, clapping politely with whi 


gloved hands. Once out of school, aft 
she “came out,” which she did, in vei 
Best Society fashion, there were so mat 
things to do. She had background, soci 
position, an ample allowance. She kne 
all the Best People. The map of Euro 
was her playground. Cannes, the Lid 
Biarritz, Paris, St. Moritz, Vienna, Deai 
ville, London, Rome . She wasn’t 1 
terested in watching other people, least 
all shadows, doing things. There wet 
too many dinners, dances, cocktail partie 
yachting parties, house parties ... ] 
there were gray skies in Paris, well, thet 
was the Lido, the sun was shining on th 
Lido—‘‘Let’s go to the Lido!” If Londe| 
was boring, the season dull, there wa 
Paris, she could “run over” to Paris, ar’ 
did. | 

There was in the life of the young an 
very Continental Wendy much the sam 
tempo as keeps at fever heat the tempo © 
life of a Hollywood star. There wer 
phones ringing, cars calling, fittings, photc 
graphs, ‘‘on location’ at one or another ¢ 
the gilded playgrounds of the Continent) 
there were orchids arriving, flattery) 
flowers sent to her table by a strange) 
who wrote: “Just to tell you that you ar 
beautiful!” There were romance and if 
trigue and streamlined motor cars an 
yachts and country estates, and so th 
young Wendy felt no need of flattery. Sh 
had enough flattery to turn her sleek youn 
head. She saw her image reflected an 


refracted in the eyes of how many ferver 
“fans,” who were eager to pay their heart 
over the counter. 


There was no need of 


career in the lovely, ermine-lined life of 
Wendy. 

Then she fell in love—and got her heart 
broken. Or thought it was broken, which 
amounts to the same thing. She romped 
with romance, with young millionaire 


Willy Donahue, all over the bright spots | 


of Europe. It was first love, young love, 
flaming and forever, of course. They were 
to be married. There was family opposi- 
tion. There was the: “What, my son 
marry an actress!” prejudice. But they 
made plans, the two. Willy would sail 
for America, have it out with the 
family; in a week or two Wendy would 
follow him; he would meet her at the 


pier; all would be well and they would | 


marry and live happily ever after. So it 
was arranged. Willy left; Wendy re- 
mained in Paris for two weeks. And 
Paris poured its coffers at Wendy’s feet, 
minks, sables, ermines, gowns, hats, lingerie, 
the largesse of the looms of the fairies. 
Wendy sailed for America to meet her 
bridegroom. She sailed alone, with some 
hundred-odd trunks to bear her company. 
But the bridegroom did not meet her! That 
was the end of romance, then. That was 
when her heart broke. She could hear 
it breaking, there on that ship, at that pier, 
on that desolate morning. 


Wendy came to Hollywood. Because 
her heart was broken, because she was 
frightfully in debt for all those hundreds 
of trunks full of gowns and furs, because 
someone suggested it and it seemed as good 
a thing as any to do, when nothing was 
really any good. 

Wendy came to Hollywood, her heart as 
arid as the deserts she crossed. And here 
in Hollywood, as elsewhere, she was 
“different.” She was different because 
she would have no truck with pose, with 
pretense. She didn’t go about, as many 
screen seekers do, saying loudly: “No, 
dear, I wouldn't think of going on the 
screen! Why, I wouldn't accept a contract 
to play opposite Gable, not if he should 
ask me, on his bended knees! I’m just 
looking around, amusing myself—quaint 
little place, isn’t it?” No, when people said 
to Wendy: “What on earth are you doing 
here?” she answered crisply: “I’m look- 
ing for a job. Yes, in pictures, certainly. 
I've got to get one and I'm going to get 
one.” And she did. Within ten days after 
her arrival she was signed by Paramount. 
She says: “When I knew I had to take a 
test, I went to see Claudette Colbert in 
The Gilded Lily. I went to see her six 
times. Then I made my test, imitating 
Claudette every foot of the film way.” 

Wendy lived, for a time, in a large 
white house on a hill in Brentwood. The 
headlines about Wendy and the Dona- 
hue boy began to wander to the back pages, 
simmered out, as headlines have a way of 
doing. It was rumored that Wendy was 
“going with” Louis Hayward. She was, 
but it was not a romance, though the 
columnists did their best. It was a friend- 
ship, a continuance of a friendship begun 
in England, before ever the two young 
people had set foot on Hollywood’s balmy 
shores. And it was a friendship which did 
not kindle her heart but did much to help 


her to piece together the jigsaw puzzle | 
pieces which her shattered heart had, she | 


believed, become. 
She made more pictures—College Scan- 


| 
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BLACKHEADS? 


These hateful little specks hide in the cor- 
ners of your nose and chin, and don’t show 
their faces until they have deep roots. Even 
one blackhead may prove your present cleans- 
ing method fails in these corners. To see 
how quickly blackheads yield to a penetrat- 
ing cream, send the coupon below to Lady 
Esther, today. - 


DRY SKIN? 


Move the muscles of your face. Does the 
skin seem tight? Can you see any little scales 
on the surface of your skin? These are symp- 
toms of DRY skin. A dry skin is brittle; it 
creases into lines quickly. If your skin is 
dry now, then let me show you how quickly 
you can help it. 


COARSE PORES? 


Your pores should be invisible to the naked 
eye. When they begin to show up like little 
holes in a pincushion, it is proof that they 
are clogged with waxy waste matter. When 
your skin is cleansed with a penetrating 
cream, you will rejoice to see the texture of 
your skin become finer, soft and smooth. 


How to win against 


SKIN TROUBLE 


IF YOU HAVE ANY OF THESE 
COMPLAINTS, DON’T DELAY, 
BUT START NOW TO FIGHT 
THEM WITH A PENETRATING 
FACE CREAM 


OILY SKIN? 


Does your skin always seem a little greasy? 
Does it look moist? If this is your trouble, 
then be careful not to apply heavy, greasy, 
sticky mixtures. Send the coupon below to 
Lady Esther and find how quickly an oily 
skin responds to a penetrating cream. 


TINY LINES? 


Can you see the faint lines at the corners of 
your eyes or mouth? If your skin is dry, then 
these little lines begin to take deep roots. 
Before you know it they have become deep 
wrinkles. The coupon below brings you my 
directions for smoothing out these little lines 
before they grow into wrinkles. 


DINGY COLOR? 


If your general health is good, then your 
skin should have a clear, healthy color. Very 
often the dingy, foggy tone is caused by 
clogged pores. If you want to see an amazing 
difference—a clearer, lighter, fresher looking 
skin, then let me send you, FREE, a tube of 
my penetrating cream. 


Have you a Lucky Penny? 
Here’s how a penny postcard will bring you luck. It will bring you 
FREE and postpaid a generous tube of Lady Esther Four Purpose 
Face Cream, and all ten shades of Lady Esther Face Powder. 


(You can paste this on a penny postcard) 


| Lady Esther, 7110 West 65th Street, Chicago, III. | 
| Dear Madam: I would like your directions for (check) | 
| Blackheads -__-- Dry skine == Oily Skin ___-- | 
Coarse Pores__-- Tiny Lines___- Poor Color-_-- | 

| Please send me a tube of Lady Esther Four Purpose Face Cream, and ten shades | 
| of Lady Esther Face Powder, FREE and postpaid. | 
| Name Address ; as . | 
| City. State tS | 
Uf you live in Canada, write Lady Esther, Toronto, Ont.) (39) | 


74,000,000 
INNOCENT VICTIMS 


Each Fated for 
2 COLDS THIS YEAR! 


Aromas to eminent medical authority, 
60% of all the people in the United 
States suffer from at least two colds every year. 


The best time to prevent trouble is right 
at the start. If you’re nursing a cold—see a 
doctor! Curing a cold is the doctor’s business. 


But the doctor, himself, will tell you that 
a regular movement of the bowels will help 
to shorten the duration of a cold. Moreover, 
it will do much to make you Jess susceptible 
to colds. 

So keep your bowels open! And when 
Nature needs help . . . use Ex-Lax! Because 
of its thorough and effective action, Ex-Lax 
helps keep the body free of intestinal wastes. 
And because it is so mild and gentle, Ex-Lax 
will not shock your eliminative system. 


EX-LAX NOW SCIENTIFICALLY IMPROVED 
I1—TASTES BETTER THAN EVER! 


2—ACTS BETTER THAN EVER! 
3—MORE GENTLE THAN EVER! 


Ask for Ex-Lax at your druggist’s. Comes in 
economical 10c and 25c sizes. Get a box today! 


When Nature forgets -remember 


EX-LAX 


THE ORIGINAL CHOCOLATED LAXATIVE 


IF YOU WANT HEALTHY 
GUMS AND BRIGHTER TEETH 
__ YOU MUST DO YouR 
=» PART OF THE JOB 
“| ATHOMES 


Dental service is impor- 
tant. Dental cooperation 
at home is equally vital! 
Clean teeth, massage gums 
twice a day with Forhan’s! 


Regular massage with Forhan’s stimulates 
gums, retards formation of tartar, makes 
teeth gleam! For generous trial tube send 
10 to Forhan’s, 221 Chrysler Bldg., N. Y.C. 


Forhan’s 


DOES 
BOTH 
JOBS 


CLEANS TEETH - AIDS GUMS 


| at-home girl. 
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dal, The Big Broadcast of 1936, A Feather 
In Her Hat, for Columbia, [t’s A Small 
World, for Fox. She signed a contract 
with Universal, made Wings Over Hono- 
lulu and, most recently, Prescription for 
Romance, which terminated her Universal 
contract. She played in Goldwyn’s Dead 
End, infusing a somewhat mannequin part 
with significance. Now she is free-lanc- 
ing, wants to free-lance. She says: “I’ve 
been a free lance all my life, in every 
way. It’s my proper place in the scheme 
of things.” 

She has gone on the air with Jack 
Haley’s Log Cabin program, heard Satur- 
day evenings at 8:30 EST, over the NBC- 
Red network, and considers this the most 
important thing that has happened to her 
since—well, perhaps, since the day the 
stranger approached her at the Savoy 
Grill. She was asked to be on the program, 
mostly because of her guest appearance, 
which was her first radio appearance, on 
the Chase and Sanborn Hour, with W. C. 
Fields, Don Ameche, Charlie McCarthy 
and the others. Mostly because, when W. 
C. Fields ad libbed, she ad libbed right 
back at him. She might have been thrown 
into a jitter, from which no amount of 
“the air” could have saved her. But she 
wasn’t. She gave as good as she got— 
and she got the Jack Haley program. She 
believes that the experience, the publicity, 
the program gives her means more to her 
than anything else she could have done. 
She’s never been on the stage, so she gets 
a kick out of having an audience. She 
thinks the radio is comfy, informal, no 
dressing up, no making-up. She hopes 
to sing on the air, in time. Perhaps she 
has, by this time. She adores Jack Benny. 
She says that he is “a scream on the air, 
a saint in real life.” 

And Wendy has changed. She came to 
Hollywood a rather spoiled, frightfully 
extravagant, broken-hearted, superficially 
cynical, rather dangerous young woman. 
Beauty and bitterness can make a fatal 
combination. She has become, in the past 
year or two, a conservative, economical, stay- 
She lives in a small, semi- 
detached white house in Beverly Hills. No 
other star, no other player, with the ex- 
ception of Bette Davis, lives so moder- 
ately. She has a colored couple, who baby 


_ spend money on. 


her, “look her over,” when she is going out. 
Which isn’t too often. She doesn’t go to 
big parties, nor give them. She says: “My 
best friends now are not among the ‘Big- 
gies.’ My very best friends are my stand- 
in, who also is my secretary, and _ her 
husband. It’s good for me not to go with 
the Biggies, because then I can’t be tempted 
to splurge on limousines, swimming pools, 
Troc’ing, et cetera. I am most frightfully 
extravagant by nature. I can’t keep money, 
dear. If I can’t think of anything I need, I 
hunt around until I find something to 
I do, or did, mad things— 
like having a dance floor laid in my apart- 
ment for my special tap. work. Things 
like that! I’ve been very bad about clothes, 
I’m quite ashamed of myself, when I think 
what I have spent on clothes. No more! 
I have a manager, who also is my good 
friend—Arthur Lyons. He has put me on 
a budget. We eat our meals here, my 
stand-in, her husband and I. When we 
do go out, on Thursday nights usually, we 
scurry about madly to find a place where 
we can get fifty-cent dinners. 

“T’m having no romances. None, really! 
I've found that romance and living in 
Hollywood don’t work out. I have so 
many friends who come over from abroad. 
I’ve lived so much in the Continental way 
that, when they do come, I want to go out 
with them. You can’t, if you’ve got a ‘boy 
friend.’ It means scenes, jealousy, mis- 
understanding, all that. 

“Someday I hope to fall in love again, 
of course. When I do I want to marry, 
have a home, have children, give up my 
work. Yes, I know. I know that every 
girl, man, woman in pictures has said this 
very thing and many of them have married, 
but’ none of them have given up their 
careers. I can only say that J shall. After 
all, I wasn’t born to this, you know. It 
isn’t in my blood. And I had what Holly- 
wood had to offer before ever I came to 
Hollywood—the excitement, you know, 
dear, the tempo of the life, the flattery and 
favors and all that.” 

And so, because nothing ever happens to 
Wendy in a platitudinous way, she may 
really fall in love again one of these days, 
may really do what almost no one ever 
has done before her, give up the screen— 
and “live happily ever after.” 


THE GOSSIP-MONGERS 
WERE WRONG! 


(Continued from page 41) 


“That disappointment nearly finished me. 
I thought my whole world had come to 
an end. 

“So, the other day, I just happened to 
pick up this catalogue. Now that I could 
afford to go to the Academy if I wanted— 
look at what it says—” 

The words were printed in bold type 
and italics, so that they could not possibly 
be overlooked by prospective students: 
“The proper age to begin dramatic studies 

. earlier than sixteen is too young, older 
than thirty, too old .. .” 

“I’m forty-six,” said Tony slowly. “You 
know, it made me have a funny feeling. 
Not just because I have the money now and 


don’t have the youth. But because I don’t 
have the dreams any more. I'm perfectly 
content to do my little programs on the 
air. Three shows a week, including the 
time it takes to write them, rehearse them 
and broadcast them, only require ten hours 
of work altogether. I have plenty of 
leisure to make my violins and read and 
exercise. 

“You see, I'm not an actor or any of the 
things I thought I would be—and I’m 
satisfied.” 

He leaned back in his chair, drew on 
his pipe. “I guess,’ said Tony philo- 


sophically, “I guess you sort of take what 
life gives you, don’t you?” 


And it’s still, to Tony Wons, a great 
source of wonderment that life gave him, 
of all unlikely candidates for the job, a 
radio career. Just by chance, there was 
the piece of shrapnel that dug into his side 
in wartime. There was the day he lay 
motionless on a cot on a train platform 
in Chicago and said goodbye to Ruby, his 
wife, and never expected to see her again. 
The ailment was pleurisy and he was off 
to the Veterans’ Hospital, and the doctors 
said he couldn’t possibly live. 

By chance, however, he pulled through. 
'For a year, propped in bed, he whiled the 
long hours away with books, magazines, 
newspapers. He began to cut. out pieces 
that he’d read and liked, he began to write 
a little, and when his eyes were tired he 
began to paste the things he’d clipped and 
written into a scrapbook. 

Out of the hospital, jobless, a wife and 
daughter to support, he played a hunch 
and took his scrapbook to WLS in Chicago. 

The station manager thumbed through 
the neat pages, looked up at Tony with a 
gleam in his eye. “Fellow,” he exclaimed 
enthusiastically, “you’ve got the greatest 
idea for a program here I ever saw! What 
shall we call it?” 

Tony rattled off a dozen fancy names. 

“No,” said the station manager. “Just 
call it Tony's Scrapbook.” 

And so a program was born that was 
to give Tony Wons the biggest break he’d 
ever had. 

He doesn’t know why that should have 
happened to him. He'd never had much 
education, nor very many advantages. His 
parents, born in Poland, came to this 
country to settle in Menasha, where Mr. 
Wons made his living playing church or- 
gans. Anthony Stephen was the youngest 
of their six children. At the age of twelve 
he left school to work in a factory, thirteen 
hours a day for $3.60 a week. Alongside 
him worked rough, grown men, who cursed, 
told ugly jokes, fought among themselves. 
That sort of thing, some say, will ruin a 
child or make him. It made Tony. 

When he was twenty-four he met, at a 
political meeting, one night, a slender, 
hazel-eyed girl named Ruby Hill. The 
_ two fell desperately in love, were engaged 
for three years. They didn’t know when 
they'd marry, because they didn’t see how 
' they could afford it. Until one afternoon, 
in a day coach, on their way into town to 
have dinner and see a show, they made 
up each other’s minds. 

They got to the Municipal Bureau just 
' as it was closing. The judge let them 
wait while he kept a dental appointment 
and ate his supper, but then he did keep 
his promise to come back and marry them. 
The item Tony remembers most vividly 
was that his cap, forgotten in the excite- 
ment, got locked up in the court house; that 
he went back home bare-headed, but proud 
and happy, for all the townsfolk to see. 

The first few years it was tough going, 
financially, for Ruby and Tony. Tony 
worked in a butcher shop, tended furnaces, 
Played drums in a dinky dance band, to 
Support his wife and baby daughter. The 
trio moved to Chicago, where he could get 
a better job working in an office. At last 
things were working out beautifully. They’d 
even made the down payment on a bunga- 
low in the suburbs. 

Then the pleurisy. 

Then—just by chance—radio. 
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Stage Women Solve Monthly Problem 


this New Sanitary Way 


No Betraying Pins 
No Bunchy Pads, Sterilized 
Completely Dainty 


OMEN who must always look their 
VW very best before the public have 
adopted a new, modern way of sanitary 
protection. Entirely hidden. 


No more betraying pins or belts, no 
bunchy pads. Cashay—the 
new sanitary protector—is 
worn internally. 


They look so small and 
soft—almost like a powder 
puff. You can hardly be- 
lieve they’re effective. But 
Cashay is spun in a spe- 
cial way, of finest cotton 


By 


and surgical gauze. 


‘‘For Every Difficult Day’’ 


Guaranteed by 
Good i 


AS ADWEETESCD THENCUR 


Cotton tampon . 
down but highly 
. is worn inside, 


\ Accepted for Advertising 
by the Journal of the American Medical Association 


actual test, each little tampon is 40% 
more absorbent in use than one of those 
bulky pads you've been wearing. 

Completely dainty! And comfortable! 
Once properly in—Cashay fits perfectly. 
Can’t embarrass you by getting out of 
place. No chafing. 

Cashay is actually more sanitary... 
scrupulously, surgically clean. Each 
Cashay is wrapped in Cellophane and 
sterilized after wrapping. 

You'll never go back to 
the old way, once you've 
used Cashay. You'll be so 
enthusiastic about Cashay 
—as actresses, sportswomen, 
college girls are. Only 35¢ 
a box at drug, department 
stores—also in a 10¢ box at 
10¢ stores. Booklet free! 


. soft as 
absorbent 


SEND FOR FREE BOOKLET! 


: CASHAY CORPORATION, Dept. R-3 
: 48 East 21st Street, New York, N. Y. 
< Send me FREE “An Open Book 

on a Hidden Subject’ —the facts 
about personal hygiene. l 
Send me 1 box of 12 CASHAY, we 


I enclose 35c. 


City 
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DO YOUR EYES 
HAVE it’? 


@ Express your personality by 
your eyes—reveal their size and 
brilliance with a frame of sweep- 
ing lashes! KurtAsH in a few 
seconds curls them, without heat 
or cosmetics—adds to their appar- 
ent length, gives depth and glam- 
our to the eyes. Only $1 at all 
good stores. 

Send your name, address 
and coloring to Jane Heath, 
Dept. 5, and receive free a 
complete personal color chart 
and booklet on eye make-up. 


THE KURLASH COMPANY 
Rochester, New York, U.S. A. 


Kwlash 


___ Copyright 1938, Kurlash Co., Inc 1938, Kurlash Co., Inc. 


What a panic 
job a little <& 
nickel can do 
when a cold has you 


Cure it? No. But 
BEECH-NUT 


COUGH DROPS 
BLACK OR MENTHOL 


can give blessed 
relief from “throat \ 
tickle” that comes 
from a cold. 22 
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Tony zoomed to the top, from his modest 
beginning at WLS. When New York 
beckoned, he moved his family into a 
spacious, sunny Manhattan apartment, forty 
floors up in the sky. He gave them the 
luxuries he’d always wanted them to have— 
a car, nice clothes, a boat, a home in the 
country. He worked hard, and success 
topped success. His published scrapbook 
sold a million copies, his programs drew 
fan response along with the very biggest 
shows. His income mounted. 

“But not as high as I often read it was,” 
Tony admitted honestly. “People said I 
was a millionaire, because my book sold a 
million copies at one dollar—they didn’t 
stop to find out that I got only a dime 
on acopy. If you want to know the actual 
truth, I’ve made $250,000, all told, out of 
my radio work. That’s not much com- 
pared to what some others have made, but 
it’s enough for me. 

“You see,” said Tony smiling, “I learned 
how to save when I was a youngster.” 

For ten years, then, Tony Wons was 
one of the biggest names on the air. He 
loved his work. He was well and happy; 
his family was well and happy. Every- 
thing, apparently, was going along in 
wonderful fashion. 

And then something happened. Not all 
at once, but in a small way and with an 
alarming rapidity. 

The first indication was that Tony sat 
longer and longer over his typewriter. A 
program that he had always written in an 
hour began to take two hours, four hours, 
five hours. And even at that, somehow, it 
wouldn’t be such a good program. 

“What did you think of the show to- 
day?” he’d ask several of his intimate 
friends, the ones he knew wouldn't “yes” 
him falsely. 

“Well ... fair,’ they’d comment frankly. 
“Seems like you'd said it all before, 
though.” 

Eight hours, sometimes a day and an 
evening, sitting over his typewriter, just 
for one script. Why couldn’t he think of 
material, the way he used to? Why was 
his stuff getting trite and stagnant? Wasn’t 
he trying harder than ever? 

“Read this script, please, Ruby,” he'd 
ask in despair. “What do you think of it?” 

Ruby would read it. Then, looking at 
her husband with honest eyes, she’d answer : 
“It’s . . . well, darling, somehow, it’s old 
stuff, that’s all.” 

Then Tony knew. The thing was hap- 
pening to him that kills stars quicker and 
surer than anything else on earth. He 
was getting stale, hackneyed. He was doing 
the same thing over and over and over. 

Tony Wons was slipping—he realized it 
just in time. 

In a desperate effort to save himself, he 
tried hiring expensive writers, the way big- 
time comedians do. 

“Tt didn’t work,” said Tony. “They either 
wrote better or worse than I did. But 
whatever they wrote, it wasn’t my kind of 
thing, somehow. I have to write my own 
stuff, or it falls flat when I speak it.” 

Tony and Ruby talked it over. In the 
first place, he was tired—physically. He 
hadn’t had a vacation to speak of for ten 
years. And when a man’s body is weary, 
his brain is weary, too. Stars can’t be 


tired and shine. 
In the second place, he’d done the same 
He needed to lay off, to 


thing too long. 


try to forget radio completely, freshen his 
ideas with a change of scene and occupa- 
tion, 


thing and do it quickly! 
Tony made up his mind. 
series was about to end; 
pending, 
them; his fan mail, 
were still at peak points, but they wouldn't, 
they couldn’t, stay there for long . . . 
So he was just beginning to slip, was 
he? Well, 
quit him! 


he had new offers 


Few stars have the nerve to do a thing — 
Most of them hang on, hoping, — 


like that. 
trying, refusing to believe they can skid 
down the ladder. But to Tony retirement 
was a simple gamble. If he stayed on, 


stagnant and repetitious, he’d be sure to © 
If he quit for a while, — 
maybe he could come back, some day, as | 


lose his following. 


strong as ever. 

But only “maybe. That was the thous 
that made him white-faced and nervous. 
Maybe . . . listeners might forget Tony 
Wons. Listenérs are fickle. 

On Center Island, deep in the great 
beautiful silence of Lake of the Woods, 
he didn’t even have a radio to listen to. 
That was just the way he wanted it, a total 
change. For neighbors; he had only Indians 
from a nearby reservation. For work, he 
had building his boat, his canoe, his boat 
dock, his house of native stone. He grew 
strong and hearty again, with sunshine, 
quiet, clean air, hard physical labor, food 
from his garden, his rod and reel, his 
domestic animals. 

It was all very fine, exactly what he 
needed. For a year. And then Tony 
Wons felt the old yearning for radio 
again, for the bustle of it, the thrills, the 
competition, the labor, the satisfaction. 

He said to Ruby, one evening, when 
they sat watching the still sunset across 
the wrinkled blue face of the lake: “This 
place has done it. I feel rested. I feel 
full of ideas, the way I used to be. I 
know I could make a go of radio again— 
why, I could write a script now in thirty 
minutes— J know it!” Just to prove it, he 
got out his battered portable and wrote 
several in that one evening. 

“T think,” he said to Ruby then, “I think 
I’m going back to New York—if I can.” 

He notified his agent in New York that 
he’d be available for a good offer, to let 
him know when one came. 


A month ... his agent didn’t let him 
know. Two months He began to 
worry. Four months, and he said to 


Ruby somiberly: “It looks like the jig 
is up.” 
They moved back to their home at 


Kenosha, Wisconsin, prepared to stay there. 
Tony fitted up his workshop over the 
barn, got out the big block of old curly 
maple he’d been saving, set to work at his 
consuming hobby of carving exquisitely 
beautiful and exquisitely toned violins. At 
night he visited with his friends, read 
books, listened to the radio, went along as 
though nothing had happened. 

But inside he was sick and lonely with 
dread—for fear he’d gambled and lost. 

At last an offer came, but it wasn’t the 
right offer, for a number of reasons, and 
Tony turned it down. Week after week 
he waited anxiously. No news. 

Until, six months to the day since he’d 


In the third place, he had to do some- 
His sponsored | 


but he wouldn’t accept any of | 
his Crosley rating, — 


he’d quit radio, before radio 


er Sk 


Popular favorite Lanny Ross, of the 
Hollywood Mardi Gras (Tuesdays, at 
9:30 p.m., NBC-Red) is a camera fan. 


written his agent, his present sponsor 
wired him. Within seventy-two hours Tony 
was back in New York. 

And no other story of his mysterious 
disappearance and reappearance is true. 

“Furthermore, I’ve learned a_ lesson,” 
said Tony. “From now on I'm going to 
take at least a four-month vacation from 
the air every year. Don’t you notice Jack 
Benny, Fred Allen, Cantor do it? They’re 
wise! They need a rest, and it doesn’t 
hurt to give their audiences one, too. It’s 
a good idea, all the way around. 

“Why are we, all of us humans, so sure 
of ourselves that we think we can’t be 
done without? I sometimes pride myself, 
secretly, on the fact that I believe I haven’t 
any conceit—well, a minimum amount of 
it, anyway. But, just the other day, in a 
restaurant on Central Park, I thought 
people were staring at me. I was sure 
they recognized me and were staring— 
until I discovered Mrs. Roosevelt 
seated right behind my table!” 

Tony laughed heartily. ‘That took me 
down a peg all right! I gave myself a 
good lecture when I got home. I de- 
served it!” 

In oblivion today there are hundreds of 
stars who'd be back in radio now, in pic- 
tures, on the stage, if they’d been as wise 
and courageous as Tony Wons. 

But once returned, could he make a 
comeback? That's why Tony couldn’t talk 
of the thing he’d done, until he’d entirely 
completed the job. He has, you see, made 
a comeback, now! From the first few 
weeks he was on the air, his audience 
response ranked right up with the top- 
notchers. His programs are fresher and 
better than ever, his sponsor pleased, his 
star shining more brilliantly in the ether 
heavens than ever before. 

His listeners didn’t forget, after all— 
and one Anthony Stephen Wons is just 
about the happiest and most grateful man 
in radio. 


was 
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*1st STEP 


Mixing takes a minute. 


3rd STEP 
Resting for 20 minutes. 


4th STEP 
Rinsing off completely. 


APPRECIATES THE ECONOMY OF THE NEW 


LINIT MAGIC MILK MASK 


Tuts beauty-wise girl knows 
that popularity goes hand-in-hand with a clear, 
lovely, glowing complexion. 


She protects and beautifies her skin with the new 
Linit Magic Milk Mask. It costs her almost nothing, 
yet keeps her face looking soft and smooth—lively 
and vibrant. It’s ever so easy to enjoy this marvelous 
new home beauty treatment. While simple to apply, 
it’s almost magical in results! 


*Simply mix three tablespoons of Linit (the same Linit 
that is so well known as a Beauty Bath) and one tea- 
spoon of cold cream with enough milk to make a nice, firm 
consistency. Apply it generously to the cleansed face and 
neck. Relax during the twenty minutes it takes to set, then 
rinse off with clear, tepid water. 


OW FIRM—how clean your skin will feel! The gentle 

stimulation the mask gives your skin induces the facial 
circulation to throw off sluggish waste matter and heightens 
natural bloom. This is an 
excellent “guide” to proper 
make-up, as the bloom in- 
dicates where your rouge 
should be applied. The Linit 
Maskalso eliminates “shine”’ 


and keeps your make-up 


looking fresh for hours. Your grocer sells Linit 
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Le is hard to believe that 
Feminine Hygiene 


can be so datuty, Casy 
ud Greaseless 


BUT IT IS TRUE. Zonitors, snow-white, anti- 
septic, greaseless, are not only easy to use but are 
completely removable with water. For that reason 
alone thousands of.women now prefer them tomessy, 
greasy suppositories. Entirely ready for use, requir- 
ing no mixing or clumsy apparatus. Odorless—and 
ideal for deodorizing. You’ll find them superior for 
this purpose, too! 

@ More and more women are ending the nuisance 
of greasy suppositories, thanks to the exclusive new 
greaseless Zonitors, for modern feminine hygiene. 

There is nothing like Zonitors for daintiness, easy 
application and easy removal. They contain no 
quinine or harmful drugs, no cocoa butterto melt 
or run. Zonitors make use of the world-famous 
Zonite antiseptic principle favored because of its 
antiseptic power combined with its freedom from 
“burn” danger to delicate tissues. 

Full instructions in package. $1 for box of 12— 
at all U. S.and Canadian druggists. Free booklet 
in plain envelope on request. Write Zonitors, 3211 
Chrysler Bldg., 
New York City. 


Each in individ- 
val glass vial. 


FOR 
FEMININE HYGIENE 


How to 


SECURE 
and how to 


ees 


BEAUTIFUL 
COMPLEXION 


VERY woman wants to have a flawless com- 

plexion, a creamy, lovely skin. Men admire and 
love beauty. Beauty makes you more popular, brings 
more dates, invites romance. Beauty gives you poise, 
self-assurance, confidence. Why not be beautiful? 

The makers of STUART’S LAXATIVE COM- 
POUND TABLETS will send you entirely FREE 
and without obligation, their fascinating booklet 
by a well known beauty authority, entitled: ** Aids 
To Beauty’. . . what every woman should do. For 


FREE SAMPLE 


STUART'S LAXATIVE 
COMPOUND TABLETS 


and a FREE copy of 


“AIDS to BEAUTY” 


what every woman should do, 

send name and address now, 
Send to F. A. STUART COMPANY 

Marshall, Mich. Dept. H-110 
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NO MORE MOVIES! 


(Continued from page 39) 


musical picture, but we turned it down. 
There have been other offers, two or three 
more, just within the past year, that have 
been turned down for the same reason. 
Kathryn isn’t going to appear in a picture 
for eight or ten minutes of songs, as a 
radio “name” that will pull at the box 
office. We made one mistake in Hello, 
Everybody.” 

“But that picture was a dramatic part,” 
I mentioned. 

“Yes—but story and production were 
weak,” Ted said. “After all, Kathryn has 
been an actress—before she ever achieved 
success on the air she was successful on 
the stage. But the best actress can be 
ruined by slipshod production and a weak 
story.” 

There’s no question about that, of course. 
Kate was a hit on Broadway in Honeymoon 
Lane, her first big show, then in Hit The 
Deck and in Flying High, which is an ex- 
cellent example of how a show, practically 
built-to-order fer a performer, as this was 
for Kate, can give that performer a real 
chance to show to advantage. And her 
huge successes in those shows bear witness 
that Kate Smith was primarily an actress 
and comedienne, before she became radio’s 
best-known voice. 

It’s logical, too, to assume Kate would 
be a picture bet. There have always been 
“fat” characters on stage and screen who 
were beloved by their public; back as far 
as the late John Bunny, and up to Wal- 
lace Beery. And certainly few actresses 
have more endeared themselves to the 
world than the late Marie Dressler, who 
was no sylph and whose career comprised 
over forty years in the theatre and Holly- 
wood. 

That doesn’t mean Ted Collins has picked 
Kate as another Marie Dressler; rather, 
that those examples demonstrate big girls, 
with as much warmth, charm and person- 
ality as Kate Smith undoubtedly has, can 
fill a niche in the visual entertainment 
field, given the right chance. 

“What Hollywood has been offering, 
Kate said, “is a chance to ‘start over’; 
they’re willing te pay for a name that will 
draw. But the money isn’t particularly 
interesting to me; I do well enough on the 
air, and even if I were to make another 
picture, I wouldn't attempt to carry on 
with radio work at the same time.” 

“Then you mean you might, after all, 
consider the right kind of offer?” 

Kate smiled and shook her head. “I’ve 
told you what I think, and I mean it. That 
was a theoretical assumption.” 

“But supposing,’ I suggested, “some 
picture outfit offered you the right story, 
euaranteed a Class-A production, with a 
good cast, and all that goes to make a top- 
notch picture. Wouldn’t you be tempted?” 

“No, I frankly wouldn’t,’ Kate said. “I 
have plenty to keep me busy and the wolf 
from the door. But after all, that’s up to 
Ted. He’s the boss.” 

Kate means that, too. Her association 
with Ted Collins is practically unique, ever 
since the day when, as an executive of a 
phonograph recording company, he dropped 
into Flying High, was impressed with Kate 


” 


Smith’s possibilities and stopped backstage 
to talk to her about it. He’s been her 
manager ever since, and it has been directly 
through his efforts that Kate became one 
of radio’s leading lights. There’s never 
been a contract between them, but Collins 
and Kate found, that first evening, that 
they understood each other’s ways of doing 
things, and she’s never had occasion to 
regret placing all her business affairs in 
his competent hands. Ted, on the other 
hand, resigned his position, and has devoted 
himself solely to Kate’s management. He’s 
President and Treasurer of Kated, Inc., 
while Kate is Vice-President and chief 
asset. And having found the value of 
Ted’s guidance, Kate invariably bows to 
his judgment in business matters. 

That guidance has carried Kate a long 
way from the days when a few hundred 
a week in a show seemed big money; 
when a $250.00 fur coat was the height of 
luxury. When she first went on the air 
for CBS, during her Flying High engage- 
ment, Kate received the munificent sum of 
fifty dollars for six weekly broadcasts— 
for all six, not for each. But it wasn’t 
long before the Kate Smith warmth and 
unstudied naturalness were getting over, and 
soon the La Palina commercial was paying 
big dividends. Kate's earnings since have 
to be counted in seven figures. At the same 
time she has made as much, or more, for 
the various charities that she works for. 

At one time Kate Smith was criticized 
for her constant appeals over the air for 
charity, the critic indicating that she was 
seeking publicity. Kate, hurt by the blast, 
stopped all charitable urging over the air, 
for some time. But she was miserable about 
it, and finally she spoke up on her program, 
telling why she had stopped, and ended with 
the defiant assertion that, no matter what 
some self-appointed critic might say about 
it, she found happiness in helping others 
and meant to go right ahead doing it. 

Those who know Kate Smith don’t be- 
lieve that her reasons for stressing charity 
are purely ulterior; that the underlying 
motive is a desire for publicity. There’s no 
doubt that Kate does enjoy offering a helping 
hand; that she gets her greatest pleasure 
earning money through her efforts and 
appeals for one charity or another. If one 
wants to call that selfish, one may; the fact 
remains that, over three years ago, the 
total of Kate Smith’s earnings for charity 
passed the million-dollar mark, exclusive 
of personal donations. And it’s a sate bet 
that the recipients of the money found 
worthy use for it; money that, otherwise, 
might never have reached the causes Kate 
appeals for. She rounds up that meney 
the hard way, too; not only by radio 
appeals, but by innumerable personal ap- 
pearances, gratis, at benefits and rallies. 

She is an honorary member of practi- 
cally every charitable organization and, in 
addition to these, has several pet personal 
charities, too, an ardent ski-er, Kate has 
been offering a yearly prize of $1,000 for 
the Women’s Slalom Championship of 


North America, a skiing contest at Lake © 


Placid. Kate plays the Placid golf course 
in 100, too, and offers a $2,000-cup for the 


Lake Placid Open Golf Tournament. Six 
lyears ago she inaugurated National Flower 
Shut-in Day, which still continues, and is 
administered by Kated, Inc., which also 
Gnances the Kate Smith Foundation Award, 
a subsidiary organization which spends up- 
wards of $6,500 on dolls alone at Christ- 
mas time for underprivileged children. 
No, Kate’s charities are hardly lip ser- 
vice. And if she finds a genuine personal 
pleasure in them, so much the better for 
Kate. That’s one of the reasons Kate con- 
tinues in radio. After two years on the 
La Palina show, Kate was ready to retire. 
She had made plenty of money and saw no 
incentive for gding on making more money 
she didn’t particularly need. It was then 
that Ted Collins arranged for her vaude- 
ville tour as a change, and Kate played to 
packed houses across the country. Seeing 
her public and hearing their applause helped 
a lot; then, when Kate returned, Kated, 
Inc., was organized. It gave her something 
to work for—a business of her own. Some 
fifty-odd persons are employed now, and, 
in addition to Kate Smith, the corporation 
manages Jack Miller, who has been Kate’s 
orchestra leader and accompanist for seven 
years, the Three Ambassadors, the LeBrun 
Sisters and Smith and Dale, as well as 
handling the enormous volume of mail her 
programs and Hero Awards brings in. 


Kate’s poise, too, has developed since the 
days when four hundred a week seemed 
big money. That poise, however, is a nat- 
ural simplicity of manner rather than so- 
phistication. On one occasion, some time 
ago, during a broadcast, Kate suddenly 
looked panicky. She kept on with her song, 
however, and for the rest of the program 
seemed quite herself. Not until the studio 
audience had filed out did anyone realize 
what had occurred—and then only when 
Kate’s laugh rang out, freighted with re- 
lief. She had noticed, while singing, that 
a valuable diamond was missing from its 
setting, and when the show was over began 
a frantic search, luckily finding it in the 
welt of her evening slipper. 


Kate has had, and is having, a busy, well- 
rounded life. She’s been a comedienne, 
singer, dancer and actress; she’s packed 
them in at the New York Palace, setting 
an all-time high, and sang with Stokowski 
and the Philadelphia Symphony. Her pro- 
gram is one of the few on the air that is 
produced by her own organization ex- 
clusively, and all her free time is spent at 
her favorite sports at Lake Placid, with 
her mother in Washington, or at the Long 
Island home of Ted Collins and his wife, 
who is one of Kate’s closest friends. 

There’s no dearth of money or success; 
why, then, should Kate pile added burdens 
on her shoulders by tackling another 
medium—movies—that has so far failed 
to demonstrate that it can do as well for 
her as she has, so far, done for herself? 

There could be only one reason: the 
vast army of Kate Smith admirers who 
would like to see her on the screen, as 
well as hear her on the air. Perhaps, if 
that army asks for her vociferously enough, 
perhaps if some picture outfit made insis- 
tent offers of the right story, director and 
production, they might sell Ted Collins the 
idea that Kate belongs in pictures, even 
though Kate isn’t particularly interested. 
For, as she says, “Ted’s the boss—and 
what he says goes.” 

Meanwhile, he isn’t saying. 
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es Indians are on the warpath and 
the Cowboys are ready to fight—but 
Buffalo Bill can’t take part. For he has 
a cold, and Mother is afraid to let him go 
out of the house. 


Like every mother—every winter—she 
faces the problem of how ‘to gain greater 
freedom from colds for her family. The 
right answer would mean less time lost 
from work, from school, and from play. It 
would mean less worry and less expense. 
It would mean better health for every 
member of her household—less danger 
from the after-effects of colds. 


THE ANSWER—The right answer seems 
to be clearly indicated by the results of an 
extensive clinical study—in fact, one of the 
largest ever made on colds. This study in- 
cluded four series of tests. They were made 
under everyday living conditions, and 
included 17,353 subjects, more than 7,000 
of them school children. In the course of 
the tests, a total of 37 physicians and 512 
nurses and supervisors took part. The offi- 
cial summary of results shows not only 
fewer colds and shorter colds, but actually— 


Sickness from Colds Cut More than 
Half (50.88%)! ... School Absences 
Due to Colds Cut Even More (57.86% )! 


These results were gained by following a 
simple plan that any mother can easily 
follow right in her home—Vicks Plan for 
Better Control of Colds. This practical home 


\g 


guide represents the 30 years’ experience of 
Vick Chemists and Medical Consultants in 
dealing with colds. It includes a few sensi- 
ble health rules and just two forms of spe- 
cialized medication: Vicks VA-TRO-NOL, 
the scientific aid in preventing many colds; 
and Vicks VAPORUB, the family standby 
for relieving colds. 


IN YOUR OWN HOME—What Vicks 
Plan can do for you and your family may 
be less—or even more—than what it did 
for thousands of people in these scientific 
tests. But its splendid record in this huge 
colds-clinic certainly makes it well worth 
trying in your own home. 


Full details of Vicks Plan and its re- 
markable results come with each bottle 
of Va-tro-nol and each jar of VapoRub. 


EVENT man 


tril a 
eor sneeze- 


2 BIG RADIO SHOWS: Sunday 7 P. M. (EST)— famous guest stars featuring JEANETTE 
MacDONALD...Mon., Wed., Fri. 10:30 A.M. (EST) TONY WONS. Both Columbia Network. 


OVER t7 MILLION VICK AIDS USED YEARLY FOR BETTER CONTROL OF COLDS 
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SPOTS 
AND STAINS 
VANISH 
WITHOUT 
ANY WORK 


Sia 
— 
Vey 


® Gone are the days when clean- 
ing toilets was a nasty job. SANI- 
FLusH is made scientifically to do 
this job. No scrubbing. No scour- 
ing. No smelly disinfectants. Just 
pour a little of this odorless powder 
in the bowl. (Follow directions on 
the can.) Flush away filth, stains, 
rust. Porcelain sparkles like new. 

Sant-FLusu even cleans the hid- 
den trap that no other method 
ean reach. Toilets never smell. 
Germs are killed. SAnt-FLUSH can- 
not injure plumbing. It is also 
effective for cleaning automobile 
radiators (directions on can). Sold 
by grocery, drug, hardware, and 
five-and-ten-cent stores. 
10c and 25c¢ sizes. The 
Hygienic Products Co., 
Canton, Ohio. \s 


Sani-Flush | 


CLEANS TOILET BOWLS WITHOUT SCOURING 


Have you read Rudy Vallee's own column of 
personal comment? IT'S MY HUMBLE OPIN- 
1ON—on Page 16 of this issue. Don't miss it! 


WAKE UP YOUR 
LIVER BILE... 


Without Calomel—And You’ll Jump 
Out of Bed in the Morning Rarin’ to Go 


The liver should pour out two pounds of liquid 
bile into your bowels daily. If this bile is not flow- 
ing freely, your food doesn’t digest. It just decays 
in the bowels. Gas bloats up your stomach. You 
get constipated. Your whole system is poisoned 
and you feel sour, sunk and the world looks punk. 

A mere bowel movement doesn’t get at the 
cause of your grouchy, gloomy feelings. It takes 
those good, old Carter’s Little Liver Pills to 
gxet these two pounds of bile flowing freely and 
make you feel “up and up.’”’ Harmless, gentle, 
yet amazing in making bile flow freely. Ask for 
Carter’s Little Liver Pills by name. Stubbornly 
refuse anything else. 25c at all drug stores. 
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SOME LIKE IT HOT 


(Continued from page 42) 


musicales put on by the family for the 
family. It seems that the Berigans—man, 
boys and woman—would hold in as long 
as they could and then they'd just have to 
express themselves musically or burst—so 
out would come the instruments and off 
they’d go on an afternoon’s musical jag. 

“My mother has always helped me with 
my music—she taught piano, you know. 
Well, with that kind of help right there at 
hand, it wasn’t so long before I found 
myself really interested in playing. Then, 
too, that set-up made it easier work, so that 
I never missed kid baseball and football— 
I played and practiced, too.” 

Which makes him - slightly unique 
amongst an army of kids who blow and 
scrape and scowl, while other kids make 
home runs. 

Somehow all of this talk seemed to 
affect him mightily, as his lazy, Irish-blue 
eyes traveled over his night-club  sur- 
roundings. White-coated waiters staggered 
about under trays loaded with food and 
wine in an atmosphere of intense, if 
slightly forced, gaiety—and yet his mind 
was obviously back in his little room and 
on Moore’s Advanced Violin Solos. 

For the space of a moment he was pen- 
sive, then, with a flick of one of my ciga- 
rettes, he went on telling me his life story 
—evidently thus finding relief from a 
strangely placed nostalgia. 

In high school, even as in grammar 
school, he managed by that same miracle 
to go.in for athletics and music without 
noticeable loss to either. Indeed, he occu- 
pied the chair of first fiddle (without the 
swelled head this time) in the high school 
symphony orchestra—an organization de- 
voted to doing irreparable damage _ to 
Tannhauser and other great composers, en- 
tirely undeserving of the treatment they 
received. 

“They tell me.” he was nigh to bursting 
with chuckles, “that there were tremen- 
dous disturbances at the graves of Schu- 
bert and Mozart, at the very moments we 
were playing their works!” 

Be such turning-over-in-graves as it may 
—after high school days, he turned to col- 
lege. Everyone he knew was entering the 
University of Wisconsin, so he decided 
that he must, too. Since the family purse 
didn’t run to tuition and college necessities, 
he bought a new cake of rosin and went 
in for club work (when a musician works 
through several booking offices on one- 
night engagements, he is doing club work) 
and theatre jobs about college. 

“For a long time I’d realized that I 
wasn't going places as a hot fiddle player. 
I didn’t possess the knack of making the 
thing work that way—sweet music, yes— 
hot, no. Then I turned to the trumpet. My 
grandfather, who just doesn’t care what 
he lets a boy in for, some time back had 
shown me how the valves on the trumpet 
worked. Yeah, the middle one, too—he 
said you pressed it down. It wasn’t hard 
to pick it up from there.” 

And there—to Mr. Ripley’s eternal shame 
and mortification—is a hitherto unnoted 
fact: Bunny Berigan, easily one of the 


world’s hottest trumpeters, has never, in | 
all his life, taken a single lesson on the 
trumpet! 

“As I said, I was fully aware of the 
fact that I wasn’t so terrific as a fiddle 
player, so when a fellow named Jake, who 
worked for me whenever my own little 
six-piece band got a job, told me about 
a bigger and longer-established outfit that 
needed a trumpet man that very night, I 
made up my mind right then and there. I 
borrowed my trumpeter’s horn and went 
over to their office, accompanied by Jake 
and several qualms. They took Jake’s word 
for my ability and that night I went on 
the season’s swankiest job. 


“T was scared, Jake was scared—after 
all, he’d taken my word for it that I knew 
the middle valve from the others—but after 
a few numbers I got over my stage-fright 
and then it was plain, if fancy, sailing. If 
they’d known. .. .” 


But they never found out, and probably — 
wouldn’t have cared, after young Bunny 
and his horn began packing in the younger 
set, who wanted music so hot they could 
turn off the clubhouse furnace in January, 
thereby saving enough to pay for an extra 
night’s dancing. And again he outwitted 
those wiseacres who say that you can’t be 
an athlete and musician simultaneously, 
by playing football for all of the two years 
that he was in college. He wasn’t a bad 
football man, but he was a decidedly better 
trumpet player. 


From successful work with all of the 
bands around the university and from 
theatre work, which helped his trumpeting 
considerably, he began to get the notion 
that he was wasting time and that if he 
was to get on in the field of music he had 
better tackle New York and the name- 
bands pretty soon. Therefore, when he 
passed the second semester of sophomore 
French only by dint of—for a whole 
month—serenading the prof, who suffered ; 
abominably from insomnia, he decided to — 
quit. 


“T surmised that I might just as well 
play for Broadway as for a prot who 
couldn't sleep, so I landed here in town 
and, after a considerable struggle, got my- 
self a job with Frank Cornwell’s band. 
It’s a tough job, breaking into the New 
York musical field, let me tell you. I wish 
someone had impressed it on me a little 
more firmly, years ago, and I wouldn’t have. 
rushed into the city. I’d have picked my=" 
self off a little more education and a lot © 
more musical experience. I guess I was 
lucky, but I’ve seen an awful lot of young 
fellows fall by the wayside. 

“But that’s New York, for you. No 
matter what you may mean, musically 
speaking, in a town as big as Madison or 
Boston or anywhere, there’s only one New 
York and it’s worth a lot of trouble to 
make the grade here. So I suppose it’s no 
use warning other young guys to take their 
time about the big city, eh?” 

Berigan made good, though, and Bunny 
R. (for Roland) went through a swift 
succession of jobs with Hal Kemp, Tommy 
Dorsey, Abe Lyman, Paul Whiteman, Rudy 


Vallee, and the Goodman, both here and 
abroad. 

By now he was a thoroughly rounded- 

out musician and a man fabled for his 
) outstanding ability to play hot. He must 
| have been, because, when he opened with 
a swing combination at the Famous Door 
) —a 52nd Street night club on New York’s 
} “Swing Lane,” he created a fair-sized sen- 
sation—sort of pianissimo colossal. 
) Besides the Famous Door, 52nd Street 
} has several similar spots including the ce- 
lebrity-overrin “21.” With the exception 
of “21,” they’re all very much alike—small, 
packed to the doors with people, devastat- 
} ingly hot air and music. The Music Goes 
) *Round was born on this street, and in the 
Famous Door the music went ’round and 
*round and the patrons who came late sat 
on the chandeliers and dueled verbally 
over the respective merits of Dorsey and 
Goodman. 

But it wasn’t long before they stopped 
worrying about those gentlemen and _ be- 
gan hunting for people who. would dis- 
agree with them when they said that this 
new, young maestro was the best hot trum- 
pet player in all the world. 

Not only the crowd on the chandeliers 
liked Bunny, for CBS picked him to head 
their new Saturday night Swing Session, 
with which they were making a bid for the 
favor of the younger crowd. Under his 
leadership the hour zoomed to tremendous 
popularity and with it swept Berigan, toot- 
ling madly, while people listening at home 
sat on chandeliers to get the night club 
effect. 

Somewhere in the midst of thousands of 


hot notes and his constant struggle to make 
a name for himself, he found time to work 
at Janssen’s Hofbrau on Broadway and it 
was here that a very important thing hap- 
pened. 

“T never had paid much attention to the 
girl dancers in the places I worked at. They 
all seemed alike—ambitious, hard and too 
often cynical. At least, that was my 
opinion, until one evening, when I came to 
work with a bad case of sunburn. I’d been 
swimming -out on Long Island, all_ day, 
and the effects of the sun were just mak- 
ing themselves known when I plopped 
down, after the first set, at a table in the 
rear. 

“It was pretty warm in the place and 
the combination of heat, sunburn and 
smoke was too much for me. I began to 
feel dizzy. Just then.a soft voice said: 
‘Here, drink this.’ By then I was so dizzy 
that I could hardly make out her face, but 
I did as she ordered. Well, sir, I'll have 
you know that she looked after me all 
evening and even sent out for some sun- 
burn cream she knew about. The next 
day I found out that her name was Donna 
I married her.” 

The Berigans today number four—ma, 
pa and two little girls, Joyce and Patsy. 

“They’re the sweetest babies in the world 
and they think their daddy is the best 
of all possible daddies. Joyce is a year 
old and Patsy is five. Today was Patsy’s 
birthday, that’s why I was so late in pick- 
ing you and Virginia up. Sorry.” 

But he wasn’t really sorry. Reports have 
it that he would cancel any engagement— 
anywhere, any time—if his children were 
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smooth hands 


T'S WORTH WHILE to Care for your 

hands—prevent ugly chapping, 
‘edness and roughness that make 
‘hem look so old. 

Constant use of water, plus expo- 
sure to wind and cold robs hand skin 
of its beauty-preserving moisture. 

But Jergens Lotion replenishes that 
Moisture, because this lotion sinks 
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into the skin. Of all lotions tested 
lately, Jergens proved to go im the 
best. Leaves no stickiness! Contains 
two famous ingredients that many 
doctors use to soften and whiten 
harsh skin. Jergens is your shortest 
cut to velvety, young hands that en- 
courage romance. Only 50¢, 25¢, 10¢ 
—or $1.00 at any beauty counter. 
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sick or even very lonesome for him 

“Donna and I are definitely 
one thing. That is that she shouldn't 
We feel that you can’t bring kids up prop- 
erly if both parents are away from home, 
working. Especially in our business, where 
we'd both have to work nights and sleep 
most of the day.” 


ed on 


agre 


work 


Musicians like and respect this man 
They like him for his good nature and 
they respect a good “cat”’—a good hot 
man. There’s little doubt about a musician 


who can blow F over High C, and who has 
an easy four-octave range. If you could 
see him lead his band, whenever they play 
or broadcast, you’d know that he loved 
his work, because of one thing—he dances, 
very quietly, as he conducts. 

He still loves his “jam” sessions. To- 
gether with men like Mugsy Spanier, 
Skinnay Ennis and Johnny Trotter, he’ll sit 
down several afternoons a week and play 
hot music—without pay—solely for the fun 
of it. That’s a fact! 

He hasn’t been a leader long, but his 
popularity growth has been important. 
After all, he’s a young man of twenty- 
eight—even if a moustache and a bad set 
of publicity pictures, taken when he was 
heavier, do make him look thirty-five— 
and he’s got plenty of time. Right now 
he’s looking to the Coast or Mid-West for 
future triumphs. 

Bunny freely admits he’s never been 
able to save money. However he’s young, 
full of life and enough wind to blow a 
trumpet for many years to come—so he 
just isn’t worrying. 

It’s all more jam fun! 
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FREE: 


this fragrant Jergens Lotion goes in 
and whitens chapped, rough hands 


The Andrew Jergens Co. 


Joan Bennett with Henry Fonda 
in Walter Wanger’s success, 


“IT MET MY LOVE AGAIN”. 


JERGENS LOTION 


PURSE-SIZE BOTTLE OF JERGENS 


See for yourself — entirely free—how effectively 


1638 Alfred Street, 
Cincinnati, Ohio. (In Canada, Perth, Ontario) 
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PLEASE PRINT 
Street = 
CF State 


You'll have 
more fun when 


the SKINis clear 
from WITHIN 


O MAN or woman wants to have a finger 
poked at them or receive sympathy be- 
cause of an unhealthy skin appearance. 

Some skin troubles are tough to correct, 
but we do know this—skin tissues like the 
body itself must be fed from within. 

To make the food we eat available for 
strength and energy, there must be an 
abundance of red-blood-cells. 

Worry, overwork, undue strain, unbal- 
anced diet, a cold, perhaps, as well as other 
causes, “burn-up” your red-blood-cells faster 
than the body renews. 

S.S.S. Tonic builds these precious red cells. 
It is a simple, internal remedy, tested for 
generations and also proven by scientific 
research. 

It is worthy of a thorough trial by taking 
a course of several bottles ... the first bottle 
usually demonstrates a marked improve- 
ment. 

Moreover, S.S.S. Tonic whets the appetite 
and improves digestion ...a very important 
step back to health. 


You, too, will want to take S.S.S. Tonic to 
regain and to maintain your red-blood-cells 
- - - to restore lost weight . . . to regain 
energy ... to strengthen nerves ... and to 
give to your skin that natural health glow. 

Take the S.S.S. Tonic treatment and 
shortly you should be delighted with the 
way you feel ... and have your friends com- 
pliment you on the way you Jook. 

At all drug stores in two convenient sizes. 
The large size at a saving in price. There is 
no substitute for this time-tested remedy. 
No ethical druggist will suggest something 
“just as good.” © S.S.S. Co. 
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SHEILA TAKES THEM OFF 


(Continued from page 36) 


and as usual ended up in a play and a fix. 
That is merely to say that she played the 
Melancholy Jacques in As You Like It. 

“Little Sheila,’ she says, “was bad in 
the part, awful bad—almost as bad as 
Richard Bennett. My make-up as a man 
featured a luxuriant moustache, painted 
on me, @ Ja Groucho Marx. I was a beauty, 
I assure you—a tall, gangling girl, sport- 
ing a moustache that melted under the 
stress of her perspiring efforts and ran 
into her mouth!” 

Sheila, finished with school, prepared to 
come out. Her début was to be quite a 
splash—would have been, were it not for 
her father’s woeful lack of knowledge of 
money matters. For, while Thomas Fran- 
cis Jackson Barrett was one of Washing- 
ton’s most brilliant lawyers, he was easily 
its most simple one when it came to turn- 
ing down an appeal for money. Just a 
week before the début was scheduled to 
come off, a man approached Mr. Barrett 
with a sad story, borrowed a huge sum of 
money from him and disappeared forever. 
So did Miss Barrett's début, and Miss 
Barrett was just as glad. 

“So I went into stock. Gosh, that does 
sound swell, doesn’t it? . went into 
stock.” She drained half a glass of milk 
and lit a cigarette before she went on. 
“My part, you see, was very important: I 
walked on, said; ‘Dinner is served, Ma- 
dame!’ and then went home. Ten dollars 
a week! You should have seen my make- 
up—real Chauve Souris stuff. Much too 
much white powder over all, excessive 
black around the eyes and, for rouge, a 
round, red spot on each cheek. As if that 
wasn’t bad enough, I would have to rush 
to help a principal open a door, and trip 
her, so that she fell onto the stage! They 
said I was ‘over-anxious’ and let me go.” 

But she wasn’t discouraged. At fifteen 
she sat down and wrote David Belasco an 
impassioned eight-page letter, the essence 
of which was that Barrett was a swell 
actress. He replied, asking her to come 
and see him. She did so and he was very 
kindly, talked to her, gave her a picture 
of himself signed, “Affectionately yours, 
David Belasco,’ and sent her home with 
the advice that she was too young, and 
to come back in three or four years. 

“But I wasn’t too young and I didn’t 
go home,” she says. “I did what every 
young actress does, I sat in managers’ 
offices for weeks on end. When I first got 
bits with Butler Davenport on 28th Street, 
[ thought I had something, but when I was 
kept playing parts of widows with veils, I 
up and quit. 

“Then I decided that I simply had to be 
in the Greenwich Village Follies that the 
Shuberts were working on. I followed a 
man connected with them, for eight blocks 
—until he gave me a card that would al- 
low me to do my stuff before a squad of 
Shuberts, who were holding an audition 
that day. 

“They had been watching people juggle, 
dance and sing all day long, and so well 
into the evening that it was nearly three 
o'clock in the morning by the time they 
got around to me. I did all the imitations 


I knew and they laughed and laughed and 
everyone was highly amused—so they put 
me in the show as an ordinary showgirl!” 

From then on she appeared on-stage 
nearly every five minutes, either as a 
stooge or a showgirl, let’s say, in a filmy 
costume and stretched out to her full six 
feet on the cushions of a sultan’s harem. 

“I was a great foil for the comics,” she 
groaned. “I think I was shot and killed 
twelve times in every show, I really do.- 
Don’t you love it?” ; 

She had no lines beyond “yes” and “no,” 
so it caused the Shuberts no trouble when 
she slid into a vaudeville skit with Harry 
J. Conley, who did rube dialogue. Sheila 
was a good straight woman for him and 
no one shot blank pistols off in her face. 

From the Conley act it was but a step 
to twelve weeks at the Palace, in Billy 
Gaxton’s vaudeville act. She didn’t have 
much to do but she was crazy about Gax- 
ton, as is everyone, and she looked stun- 
ning in a dress lent her by the late Mary 
Brown Warburton. It was a Chanel model 
in red and she looked spiffy in it. 

That was nothing new for her because 
she always has liked clothes and always 
has looked well in them. Recently the 
Fashion Academy voted her one of the ten 
best-dressed women (she represented the 
night clubs—Kay Francis, the movies, 
etc.), but they didn’t know that she hates 
to wear the hats she wears so well and 
that, even in the swank “21” Club, she 
tosses her hat aside as soon as no one is 
looking. 

“After the Gaxton run, which at twelve 
weeks was a record, I went on in vaude- 
ville with Walter Woolf and Verree Teas- 
dale,” she said. “I had all of six lines in 
the skit, opposite Milton Le Roy—he’s 
Phillip Reed in the movies now. We were 
both as kiddish and young as the couple 
we were supposed to represent. So we re- 
hearsed those terribly important six lines 
all over the theatre—upstairs, downstairs— 
even in the ticket window, until finally 
Phil Reed brightened and said: ‘I know, 
let’s do them like Lunt and Fontanne!’” 

Followed more vaudeville, where she 
did do her imitations in a “single”; that is, 
alone—Lenore Ulric, Lionel Barrymore, 
ZaSu Pitts, Bert Lahr, The Garbo, Ed 
Wynn, and Fannie Brice, one of her pets 
among the theatre folk. 

Legend has it that she was in the midst 
of pepping up a dead party with the Len- 
ore Ulric one, when a man was so over- 
come by it that he grabbed her, practically 
tossed her into a cab and hustled her over 
to the Ha-Ha Club, where he knew the 
manager and where she was immediately 
signed up for $200 a week. It sounds very 
much like Horatio Alger in tails and 
white tie, but it doesn’t happen to be true— 
for Sheila had already worked with Jean 
Malin at the Folies Bergére Club, had 
gained a small reputation for herself and 
didn’t need to be tossed into a cab. Malin; 
who played a lavender character, once 
threw a man bodily out of the club when — 
he got noisy during Sheila’s act. 

“T had the time of my life when I did 
work at the Ha-Ha Club,” she says. “I 


~ 


vas with Dan Healy and Jack White, you 
now, and they’re absolutely mad—as 
beren't we all! We screamed and yelled 
nd carried on—I adored it better than 
jfe. I got a real break there, too, because 
‘ie columnists began to notice my stuff and 
}rote me up once in a while.” 
| Which is a help to a little girl breaking 
ito the night-club world, but she deserved 

for she was beginning the stuff that 
[most immediately lifted her several cuts 
yove the rank and file of imitators. 
Ynique stuff like Noel Coward, George 
wtliss and Ernst Lubitsch doing an Old 
‘lack Joe thing; Mae West as Juliet; 
WV. C. Fields as Othello and Fannie Brice 
); Barbara Frietchie. 
| Small wonder then that she quickly 
jraduated to the Chez Paree in Chicago, 
)1 Morocco and the Stork in New York, 
Ine Clover Club in Hollywood and the 
letter clubs of London. Now it’s the 
)ainbow Room in Radio City and Sheila 
Jarrett, or Sheila Barrett and the Rain- 
jow Room in Radio City—it’s all the 
pane and the customers eat it up. 
| The crowd at the Rainbow Room likes 
ler Speakeasy Girl number best. It’s the 
omposite story of a type of girl who hung 
round the speaks in the old days. She 
wept in with an older man and for a 
me was the life of the place. Then, as 
ye drank more and more, she broke into 
abs and ended up by~screeching that she 
vas drunk and common and disgusted with 
iverything and sundry—remember her? It’s 
powerful piece. 

“T've got a lot of plans for my air 
ork,’ she says. “For one thing, I want 
)) do Mad About the Boy, the song, you 
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I want to handle it in a Southern- 
girl way—about a boy who breaks a date 
with a girl. It’s all very Alice Adams-y. 
Then I want to do the piece that Judith 
Anderson used on the Vallee show, Jean 
Cocteau’s Beloved Voice—one woman 
alone plays it and it fairly drips with 
drama and punch.” 

Typical of Sheila’s flair for showman- 
ship and doing-the-right-thing, theatrically 
speaking, is her intent to do, over the air, 
also, people who support (really more than 
support) the screen stars. People like 
the Lionel Standers and the Una Merkels, 
who often carry a weak picture and sup- 
ply much-needed humor to the screen. Yes, 
she writes her own material, with an oc- 


know. 


casional bit of aid from a Mr. Shakes- 
peare and Kay Kenny. 
Strangely enough her subjects, more 


often than not, really like the imitations 
she does of them, despite their Barrett 
barbs. A press-release says that Tallulah 
Bankhead was annoyed by her Barrett 
imitation, but, says Barrett, 

“Tallulah laughed and laughed, all 
through the imitation as I was doing it. 
We were at a private party and afterwards 
she rushed up to me, and, without realiz- 
ing it, used almost the same lines I had 
used in the imitation. In her husky voice 
she said: ‘Oh darling, you were simply 
marvelous! Oh, yes, you were! It was 
simply priceless, my dear, it really was!’ 

“And Katharine Cornell! I nearly died 
when Burgess Meredith introduced us for 
the first time. I couldn’t talk, I just 
couldn’t get a word out. Later, after I 
knew her better, and when we'd meet at 
parties, she’d say: ‘What have you got me 


doing now—tell me!’ Once, when she 
asked me, I told her that she had been 
doing Goody-Goody. She laughed for a 


minute—at the name I guess—then asked, 
quite seriously: ‘But what is Goody 
Goody?” 

Sheila says that ZaSu Pitts is the most 
difficult of all her caricatures; Mae West 
the easiest. In her own words: “Although 
ZaSu is the stock-in-trade of almost every 
mimic, most of them fail in portraying her. 
That is because they miss the feeling of 
frustration which is her basic characteris- 
tic.’ She has satirized more than 
enty-five stage and screen personalities, 
with varying receptions by the individuals 
themselves. Lionel Barrymore, it was re- 
ported, was delighted with his, as was 
Katharine Hepburn. Harry Richman is 
supposed to have gone completely crazy 
over the one of him, to the extent of re- 
hearsing her for three days on some new 
points. 

On a recent Southern tour she did a 
number about a Southern belle lapping up 
a few in a New York bar. The belle gets 
tight and gives vent to a lot of you-all talk 
about her old Gran’pappy and yams and 
the family mansion and yams and finally, 


SeV= 


in an orgy of showing-off, yells: “Waitah 
—waitah—have yo got eny con lkker? 
Get me some!’ Then she turns to her 


companion and shouts, even louder than 
before: “Th’ only reason fo’ th’ Civil Wah, 
"tall, was thet th’ damn Yankees couldn't 
hold their likker!” 

“Well, sir, Pll have you know that the 
very next day after I did this number, the 
manager of the theatre rushed into my 
dressing-room and said: ‘Sheila, ya gotta 
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ANY COLOR 
LIGHT BROWN to BLACK 
Gives a natural, youth- 
ful appearance. Easy as 
penciling your eyebrows in 

your own home; not greasy; will not 
tub off nor interfere with curling. 


$1.35,°for sale everywhere. 
ADDRESS for FREE SAMPLE, Dept. M. Feb., ’38. 
State original hair color 
Brookline Chemical Co., 79 Sudbury St., Boston, Mass. 


FAR R’6 ror cray nin 
72 


RADIO STARS 


Ace announcer Dell Sharbutt, with singer Meri Bell, who's Mrs. Sharbutt. 


take out that sketch about the Southern 
dame. The Georgia Society don’t like it. 
They say it’s a libel on Southern woman- 
hood!’ Which, of course it wasn’t,’ she 
continued, “because the character is no 
more representative of Southern woman- 
hood than is Charlie- McCarthy—so natu- 
rally I refused to take it out. The story 
about the Georgia Society and me was 
picked up by all the news services and, 
by gum, if over a hundred reputable 
Southerners didn’t write and wire in, back- 
ing me up—so in it stayed.” 

The English, ever critical of their 
American cousins, found Barrett good to 
the taste. Her Speakeasy Girl they de- 
scribed as “simply fabulous,’ and one they 
really went mad over was about an Amer- 
ican chorus girl who is sent abroad with 
a dancing troupe. As she walks up the 
gangplank of her ship she leans over and 
calls out to a friend: “Hey! Dopey! 
G’wan over and see de old lady while I'm 
away, will yes? Have a cup of tea wid 
her.’ With a year in London behind her, 
the young chorine returns and Dopey is 
on the dock to meet her and again she 
calls out to him, only this time she says: 
“Hello, there, old chap! I say, did you 
manage to pop over and have tea with 
Mater?” 

The phone rang and, slipping into a 
brogue, she asked who was calling. Miss 
Barrett, she said, was out, but she, Bridget, 
could take a message—shurrr! 

“You haven't seen America until you 
visit Central City,” she went on, after 
slipping out of the brogue. “You know, 
the place where they put on those big 


shows every year—Walter Huston did 
Othello out there a season or two ago. 


This year Jed Harris put on A Doll's 
House, and I was there at the same time. 
It's a marvelous place, thousands of bil- 
lions of whoosies—mountains I mean— 
hemming the town in. While I was there, 
they opened up the old Opera House and 


found the programs from the last perfor- 
mance on the seats—and, word of honor,) 
the last man who had played the theatre 
was Booth!” 

In answer to a question, she pointed out 
the autographed photographs that lined 
the room. 

“Yes, that’s Ella Logan—she’s a smart 
little gurrrl (Ella is Scotch). Chevalier,| 
I admire him but I don’t know him very 
well. The Dowlings, love ’°em both. Noel 
Coward? I’m crazy about his work. Look,” 
(she bounds about the room often, dis- 
concertingly and always unexpectedly), 
“here’s the wire I got from him in answer 
to an invitation to last night’s opening: 


““Mr. Coward is frightfully sorry 
he cannot attend Miss Barrett's little 
party but Mr. Coward is going to the 
countrys Mr. Coward is. 

“And Coward. Pre- 
cious ?” 

But the 


it’s signed, ‘Mr. 


strangest thing about this quite 
successful girl of twenty-nine (who ad- | 
mits she’s supposed to say she is twenty- 
seven)—who has taken New York, Holly- | 
wood and London by comparative storm, | 
who is launched on a radio program of her } 
very own, who is a pal of both the social 7 
great and the literary sparklers—is that 
she claims to have an inferiority complex. | 
Can you—er—tie that? 

“When I approached the mike for my 
first Gruen broadcast, I nearly fainted. 
Graham McNamee patted me on the back 
and I think it was that kindly little ges- | 
ture that saved me. That’s all part of an | 
inferiority complex—if you didn’t feel in- 
ferior to the mike, you wouldn't be afraid 
of it.’ She cupped her chin in her hands 
and looked pensive. 

“This morning I began worrying about 
the Sino-Japanese war—I’m terribly up- 
Set about at) asa 
Miss Barrett is nothing if not unusual. | 


ntinued from page 2: 


THAT GUY FROM SQUAW VALLEY 


the dotted line. working on the Fox lot. In Pigskin Pa- simple country boy vivid to listeners 
Hollywood followed, and June—you re-_ rade, although his role was brief, he was everywhere. The script originally called 
member, perhaps, her delicate, exquisite an outstanding success, his characteriza- for dialect, but Stu can do more with 
| aires of doing a bit in a picture’ tion of the slow-witted, barefoot football break in his voice, a timid hesit y, a 
Bas scheduled, got a marvelous break and star bringing him the acclaim of both muted comment, and wisely ruled out the 
} appeared in an important role in Four critics and fans. More recently he has more obvious interpretation. He clings to 
Sons. She fulfilled all expectations and © completed Second Honeymoon, with Ty- his idea of the part, too, in dialogue, avoid- 
was well embarked on a bright and most rone Power; and Checkers, a race track ing inept jokes and out-of-character wis 
S promising career when affable Stu Erwin story, with Jane Withers. cracks, and, although you can’t see tl 
} appeared on the scene and changed all that. His part on the Jack Oakie program is gestures and facial expressions that | 
; Resrets? Well, not long ago, June en-- his first radio role, except for scattered uses instinctively in interpreting his role 


: tertained the idea of a comeback and went guest appearances. So far he has-hardly for a broadcast as much as before the 


tocwork in a picture. But it wasnt much scratched the surface of his talent. But cameras, the fine shades of characteriza 
Sfum. Long hours and hard work, plus’ Stu has definite ideas of the characteriza- tion are not lost in the new me ind 
the household cares which she takes quite tion he is offering and should win as hearty the picture of the bumpkin, as he sees and 
seriously, and inevitable worrying over the a response from radio fans as he is ac- understands him, comes clear, over the air. 
i babies during the long hours she was away  customed to from screen fans. But his skill in interpreting this type is 
}irom them, convinced her that one career It is a fact that Stu was born on Val- not from association, for in spite of the 
} was enough. entine’s Day and is in the habit of refer- fact that it was in Squaw Valley that he 

“I don’t think she ever really cared about ring to himself as a comic valentine. And first saw the light of day, Stu’s family 
a screen career, anyway,’ Stu commented. it is a further fact that, like the barefoot moved away when he was only a year old, 

Not as much as she cared about being football player from Squaw Valley, the and not until seven years ago, on a hunt- 
Mrs. Erwin, wife and mother, that is cer- unusual hero of the team of Oakie’s Col- ing trip, did he revisit childhood scenes. 
tain. Anything that kept her from her /J/ege, whose exploits amuse and amaze you In the years between, life has been very 
home, separated her from her children and Tuesdays at 9:30 EST over the CBS net- full and very pleasant for Stu. Too slen- 
made her too tired to enjoy them, was work, Stu himself was born in Squaw der and too light for football, Stu went 
definitely not worth while. Valley, not even a dot on the map, but to through high school and one year of col- 


Meanwhile, Stu himself has forged be found in the mountains south of Fresno. lege with newspaper work as his object 
steadily ahead. He not only is a clever And he comes naturally by the slow Wes- and gave little thought to sports. Vaguely 
comedian and capable actor, but he is a_ tern drawl, the plaintive twang, whichare he cherished theatrical Beene but did 
good business man and, after working featured in his role. not quite know how to go about achieving 
under contract to several major studios, These, however, are only a part of the them. Eventually, however, he decided to 
has decided free lancing offers the best story. Stu loves the character he portrays spend the remainder of the money he had 
Opportunities. Most recently he has been and strives in every way to make the (Continued on page 74) 
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GOOD NIGHT 


Bad breath is death to romance. And 
bad breath is frequently caused by 
constipation. Just as headaches, 
sleeplessness, weakness can be pro- 
duced by it, or most skin blemishes 
aggravated by it! 

Dr. F. M. Edwards, during his 
"years of practice, treated hundreds of 
women for constipation and fre- 
quently noted that relief sweetened 
the breath and improved well-being 
and vitality. For his treatment he 
used a vegetable compound—Dr. 
Edwards’ Olive Tablets. This laxative 
is gentle, yet very effective because 
it increases the bile flow without shock- 
ing the intestinal system. 

Help guard against constipation. 
Use Olive Tablets. At all druggists, 
15¢, 30¢ and GO¢. 
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Pertussin, a safe and pleasant herbal remedy for children 
and grownups. Many physicians have prescribed Pertussin 
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(Continued from page 73) 

saved for his education on a course in 
dramatic school. Although no one in Stu’s 
family had ever been connected with the 
stage, his parents made no objection—Stu 
is the youngest child, having two brothers 
and a sister—and he shyly embarked upon 
his new career. Four months later, he 
made his first appearance in a substitute 
role in White Collars, graduating pres- 
ently to the juvenile lead, which he played 
for forty-eight weeks. 

Edward Everett Horton signed him 
then, and Stu was his stage manager as 
well as an actor in a series of plays shown 
in Los Angeles and San Francisco. He 
was playing the lead at the Hollywood 
Music Box Theatre when he was discoy- 
ered by Fox Film scouts and induced to 
play a “bit” part in Mother Knows Best. 
In the next few years he was associated in 
turn with Fox, Paramount, M-G-M and 
Warners, playing straight and diversified 
comedy roles. 

As a character actor, the years stretch 
ahead of him, bright with the promise of 
continued opportunity and achievement. 

“Any actor can keep on indefinitely,” he 
insists, “if he is willing to play any kind 
of part. Look at John Barrymore—he is 
doing now what Lionel has been doing for 
years. Take young Tyrone Power, too— 
he’ll keep on, because it is acting he is 
interested in, not just being the leading 
man. He really works, that boy .. .” 

Stu, in spite of being a comedian, is not 
particularly fond of Hollywood's favorite 
pastime, ribbing. “It’s all right if it isn’t 
carried too far,’ he acknowledged. Not 
that he can’t take it—he can laugh as 
heartily, more heartily, in fact, when the 
joke is on him, than when it is on someone 
else. But so few perpetrators know when 
to stop! And Stu is essentially gentle, too 
tender-hearted to risk hurting anyone. 

To his life off screen and off the air, 
Stu brings the same quiet deliberation, the 
same intelligence, the same purposefulness. 
His sense of values goes deep and he has 
built his life on a secure foundation. These 
are the qualities June perceived when she 
first met and fell in love with him, and, 
because she is the same type of person, 
their life together marches beautifully, in 
complete and perfect harmony. 

In back of their unpretentious home is 
a playhouse, opening on a large, circular 
patio, where they do most of their enter- 
taining. The house itself is lovely and is 
furnished with a charming blend of an- 
tique and modern furniture. The play- 
house is attractively furnished, too, but in 
such a way that they don’t have to worry 
about cigarette burns or liquor stains on 
expensive rugs or mahogany. Both Stu 
and June love to entertain informally and 
are among Hollywood’s most popular hosts 
and hostesses. 

They like, too, to go te parties or to go 
dancing now and then at the Cocoanut 
Grove or Trocadero or other night spots. 
And both are very fond of horse-racing, 
going to Santa Anita during the season 
and to Agua Caliente, and of course were 
among those present at Bing Crosby’s Del 
Mar track this past summer. 

“There is something about it,’ Stu said 
with a twinkle. “June gets as big a kick 
out of it as I do—” 

Stu is a camera expert and has made 
beautiful portraits with the fine 


’ 


camera June gave him some time ago, but 
of late he has been too busy to devote much 
time to this hobby, except for taking movy- 
ing pictures of the babies on 16 mm. film. 

Lack of time, too, keeps him from play- 
ing golf, but he thinks more can be ac- 
complished in an hour on a handball court 
than in a three-hour-and-a-half walk 
around a golf course. He finds he puts 
on weight while working, because of in- 
sufficient exercise, and makes a gesture 
toward watching his diet, but not seriously. — 

Aviation interested him briefly. “I took ~ 
the controls once when I was up with a 
friend—that’s where the fun comes in. But 
Mrs. Erwin doesn’t care for it—and we ° 
both feel it isn’t fair to the children to 
take such chances. Because you can’t really 
say flying is safe, yet.” 

Stu also is a great lover of dogs. His 
private study is largely decorated with 
gold and silver trophies won by his cham- 
pion Scotties. In ten years, he has owned 
eighteen prize winners. Most recent to 
bask in the spotlight is Mary Queen of 
Scots, who was adjudged best in her class 
and best in the show at the recent Los 
Angeles County Fair. Stu first saw the 
regal Mary two years ago and she was 
anything but regal then. In fact, her owner 
was thoroughly disgusted with her and 
only too anxious to sell her. But when 
Stu, having confided to June that he’d like 
to own her, went to make the purchase, 
he found that she was already sold. Dis- 
appointed, he failed to notice the gleam in 
his wife’s dark eyes or the smile that 
threatened to break through as she sym- 
pathized with him—and so he was com- 
pletely surprised when, on their wedding 
anniversary, two months later, Mary 
Queen of Scots waddled in. 

Stu chuckled. ‘And three days later 
she presented us with pups!” 

Although they have a couple of run- 
ways and keep a few dogs at home, the 
show dogs are kept at a kennel, where 
they have private rooms, baths, ultra violet 
ray treatments, and in general live the 
lives of the kings and queens they are. 

“What does June like? What does she 
do?” He shrugged, grinned. “I don’t 
know. She keeps busy—we both do.” 

And happy, obviously. And so the moral 
to this little tale seems to be: Marry a 
comedian! Take Jack Benny, for instance, — 
or George Burns or Joe E. Brown—or 
Stu Erwin. Devoted husbands and fathers, 
all. Only of course you can’t take them, 
because marriage for them is a long-term 
contract. They know what they want and 
they know when they’ve got it. And bet- 
ter still, they know how to keep it! 

There is glamour enough here for any- 
one, and so much more. Stu goes quietly 
about his work and when it is done, goes 
happily home, like any other business man. 
The penalty of being a funny man is that 
you are expected to be funny all the time 
and you feel Stu is a sort of comic Jekyll 
and Hyde when you find him so sane and 
so purposeful, beneath his witless buffoon- 
ery. It is his sincerity that impresses you, 
a strength of character, not concealed by 
his native shyness. Yes, June knew what 
she was doing, knew the full value of that 
steady “J do” ...In all the flickering 
lights of Hollywood, burning out at their 
brightest, some of them, the lights that 
stand for Mr. and Mrs. Stuart Erwin burn 
steady and true—and “give a lovely light!” 


JACK Benny had been having a series of 
colds this winter, and the doctor finally 
traced it to the fact that he uses a fur 
robe for a cover at night. “You're aller- 
gic to fur, Mr. Benny,” said the M. D. 
gravely. ‘That means you're extremely 
susceptible to it.” ‘Yeh, I know what you 
mean, doc,” said Jack sadly. “Mary’s the 
same way. She's just ordered three more 
fur coats.” 


i 
Ella Logan’s small niece, Annabella, has 
gust been given her first réle in Our Gang 
Follies. Ella congratulated the five-year- 
old, saying: “And now, you'll be a movie 
star, just like auntie!” Annabella looked 
unhappy. “Does that mean I fave to re- 


duce?” she asked. 


—>— 
Mrs. Ray Noble doesn’t know what to 
make of her husband’s newly discovered 
talent as a balmy comedian—discovered, 
of course, by that balmy Burns and Allen 
couple. Mrs. Noble called up Gracie the 
other day to voice a complaint. “I don’t 
know what you’ve done to Ray,’ she 
moaned. “He used to be the most digni- 
fied, model gentleman. Now he sings in 
the bathtub and puns all through break- 
fast!” 
a ae 
The most deplorable thing about Holly- 
wood, according to Fred Allen, is the un- 
scrupulous gag-stealing that goes on un- 
der a comedian’s very nose. “There are 
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gag men in this town who sit in the first 
row of an early broadcast and jot down 
gags, which are heard over the air locally 
before the original comic has a chance to 
do his repeat broadcast three hours later.” 

Incidentally, it’s the first time in sev- 
eral years that all of Fred Allen’s Boston 
relatives weren’t able to witness the open- 


ing fall broadcast of Town Hall To- 
night. As a consolation to his kin, Fred 


sent one and all copies of his opening script, 
with this note attached: “Had a wonder- 
ful time, wisht you was here.’ 


= 
The name Buck Benny, already immor- 
talised on the air-waves, ts destined to 
make history on the turf as well. For that’s 
the name Jack has picked for his new 
thoroughbred race horse, which he’s en- 
tering at Santa Anita this coming season. 
The real reason Jack Benny bought his 
new race horse ts because he thought it 
would be a swell plug for his program. 


Rosalind Russell and Jimmy Stewart in- 
augurated a policy that should make a 
certain sheet of white paper a very valu- 
able document in a few months. The two, 
at the conclusion of their appearance on 
the Sunday afternoon Silver Theatre, 
signed their names on a large sheet of 
heavy paper. Thereafter, each visiting 
star has signed his or her name—and will 
that sheet of paper be an autograph- 
hound’s dream, by the time the last cur- 


“HELPS SKIN - 
IN MORE 
WAYS THAN 
EVER!” 


WEST COAST CHATTER 


tain rings down on the Silver Theatre! 


Phil Baker, who Ts managed to pull 
his golf score down to about 120 since’ he 
arrived in California, was out dubbing 
around the fairways recently and having 
very poor luck with his driver. After a 
few -.attempts which netted an average of 


about 100 yards each, Phil turned to his 
caddy and reasoned: “I guess I’m stand- 
ing too close to the ball as I hit it.’ “Naw, 


that ain't it, Mr. Baker,” was the lad’s 
reply. “You're standing too close to the 
ball after you hit it.” 

« 

When George Burns and Gracte Allen 
were 1 New York on that well-deserved 
vacation, they went to see a rather poor 
Broadway flay. As they were leaving the 
theatre, George said: “That cast certainly 
didn’t get much applause.” “No wonder,” 
said Gracie. “The producer didn’t give the 
audience any applause cues.” 

Tie 

At a Sunday coffee show rehearsal, 
Dorothy Lamour was amazed to see a 
couple of men bearing down on her, car- 
rying a huge wedding cake. Attached to 
the cake was a card saying: “We under- 
stand you are soon to be married, and 
want you to have a sample of our wed- 
ding cakes.”’ It was signed by a Los An- 
geles caterer. The fact that Dorothy’s 
been happily married for all of two years 
now didn’t stop the cast from making a 
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**Pond’s new ‘skin-vitamin’ Vanishing Cream is as good as 
ever for smoothing off flakiness and holding my powder. But 


now it does so much more! My pores seem so much finer, 


my skin clearer and brighter. 


” 


SEND FOR THE NEW CREAM! Test It In 9 Treatments! 


Pond’s, Dept. 9RS-VO.Clinton, Conn. Rush 
special tube of Pond’s new “‘skin-vitamin” 
Vanishing Cream, enough for 9 treatments, 
with samples of 2 other Pond’s “skin-vita- 
min” Creams and 5 different shades of 
Pond’s Face Powder. I enclose 10¢ to cover 
postage and packing. 


Name- 


Street___ ————————— = = 


State. 


City i en 
Copyright, 1987, Pond’s Extract Company 
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THESE TWO SEALS. THEY 
MEAN PROTECTION FOR BABY 


OTHING is too good for the lord 
and master of the house—your 
baby! Serve him foods of the same high 
quality you enjoy— Heinz Strained 
Foods. They’re cooked with dry steam 
and packed under vacuum to preserve 
flavor, color, vitamins, and minerals. 
And Heinz uses only the world’s choic- 
est fruits, vegetables, meats, and cereals. 
Make sure you're giving baby the best 
by ordering an assortment of 
Heinz 12 Strained Foods! 


HEINZ 


STRAINED FOODS 
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YOUR 


Inventors read and profit by ence’’ form | Dp EA 


and free book **Patent Protection”’ illustrating im- 
portant mechanical principles ana explaining patent procedure 
fully Eromipimess, low fees, deferred payments: 39 years’ 
experience. rite immediately for free copy of our boo k. 
VICTOR J. EVANS & CO., 33-B VICTOR BLOG. Y WASH., ). C. 


TEETHING Sans 


within 1 minute 


V4 HEN your baby suffers from teeth- 
ing pains, just rub a few drops of Dr. 
Hand’s Teething Lotion on the sore, 
tender, little gums and the pain will 
be relieved in one minute. 

Dr. Hand’s Teething Lotion is the 
prescription of a famous baby spe- 
cialist, contains no narcotics and has 
been used by mothers for over fifty 
years. One bottle is usually enough for 
one baby for the entire teething period. 


Buy Dr. Hand's from your druggist today 
JUST RUB IT ON THE GUMS 


DR.HAND’S 


Teething Lotion 


RADIO STARS 


party of the wedding cake—supplemented 
by steaming cups of three-guesses-what- 


kind-of coffee. 
-~o 


First-row guests in the studio audience 
of a recent Jack Benny show were the 
Ritz Brothers. The three dizzy screen 
comics nearly got the show off to a dis- 
astrous start when they made the usually 
composed Mr. Benny laugh until the tears 
started to roll—and just before the broad- 
cast began. Jack got even, however, by 
introducing the Bros. Ritz, after the show, 
as three of Walt Disagy : stars. 


Hollywood Mardi “Get might well be 
nicknamed “candid cameramen’s conven- 
tion” —or something to that effect. For al- 
most everyone m the cast is a rabid Leica 
fan, cluding Lanny Ross, Jane Rhodes, 
Grandpa Sneed and Ray Paige. They all 
bring their week’s “loot” to Sunday dress 
rehearsal, where a lively competition takes 
place to see who wins the prize for the 
best shooting. To date no one has 
seen a sign of any “prize,” but that doesn’t 
seem to make the competition any less keen. 


week's 


2S 

Not long ago, folks didn’t even know 
Lanny Ross was a candid camera fiend. 
That was before he went on the deep-sea 
fishing party, which was attended by a 
crowd of Hollywood celebs and two crack 
photographers—who went along to record 
the fun on celluloid. Unfortunately, how- 
ever, both photographers turned out to 
be better cameramen than sailors and 
spent much of their time below deck. 
?Twas then that Lanny came to the res- 
cue. Modestly admitting a small amount 
of skill with a speed graphic, he got sev- 


eral good pictures for the indisposed 
photogs. 

+ 
There’s been considerable speculating 


going on hereabouts, due to Carleton Ka- 
Dell’s being unceremoniously shooed off that 
Sunday coffee show. Seems that Carleton 
rehearsed with the cast all day Saturday, 
then appeared ready for broadcasting on 
Sunday—only to be told that Ken Niles 
would be on the announcing end in the fu- 
ture. The sponsors’ excuse was that Carle- 
ton’s voice is heard on too many other pro- 
grams. But it seems to us that Ken Niles’ 
dulcet tones are also aired on more than 
one radio show. 


as 
Edward G. Robinson returned from 


Mrs. 
that New York trip recently, armed to the 
teeth with scripts for stage plays for 
Edward G. She still wants him to return 


to the Gay White Way—but Eddie’s happy, 
thank you, right now. And busy, too, be- 
tween picture work in which he’s always 
been a success—and radio work, in which 
he’s threatening to outshine all his former 
glories. By the way, there’s love in bloom 
on that Big Town show. Principals in the 
case are Claire Trevor and Clark An- 
drews—who produces the show. Claire and 
Clark look sooo in love. 


oe 

Mr. and Mrs. Ole Olson (of the Olson 
and Johnsons) just celebrated their twenty- 
fifth wedding anniversary. Such an event 
being practically unheard of in Holly- 
wood, the Olsons decided to make a real 
event of So they were married over 
again. But this time they had in their 
wedding party only Olsons—twenty-one- 
year-old Jack was his father’s best man, 
and eighteen-year-old Maya was her moth- 


er’s maid of honor, while daughter Joy 
aged two, served as flower girl. 


—o | 

Six hundred guests and as many quart 
of champagne helped to make the Eddi 
Cantor banquet one that the town will re 
member for some time to come. To say j 
was a success is putting it mildly. Every 
one who is anyone in Hollywood turner 
out to do honor to the banjo-eyed come 
dian and his twenty-five years in the enter 
tainment world. Amidst all the fabulou 
jewels, furs, flowers, beautiful women anc 
prominent men, Eddie Cantor looked com 
paratively insignificant.. But when he stoor 
up to answer the many complimentar 
speeches which had been made about him 
Eddie suddenly assumed more dignity thai 
anyone in the room. “J’ll try to be worth: 
of your kind words,” he said. 


a oe 

George Jessel emceed the Cantor ban 
quet, of course. George emcees everything 
in town these days. In fact, it’s getting sé 
now that when they can get Jessel they 
decide for whom they can get up a dinner 
Norma Talmadge Jessel has gained clever 
paunds trotting around to banquets so she 
can see her husband occasionally. 


eo 

Stu Erwin was telling us, after the 
broadcast the other day, that being in the 
dog-house isn’t half bad. He has four 
champion Scotties—and the purps have 
shower-baths, sun-machines, private rooms 
and a special playground! What brought! 
up the subject of being in the dog-house 
was Stu’s story about how he and his 
young son, Billy, amused themselves last’ 
Sunday afternoon. They went out in the 


back yard and decided to have some rifle). 


practice. It wasn’t long before the Bey- 
erly Hills police squad came zooming up| 
on motorcycles to see what all the racket 
was about. And Mrs. Erwin rushed out 
and spanked young Billy good and sound 
—but Stu was just too big. 


oe 

One of the funniest rehearsals to run 
into is at the Kraft Show, when Bing 
Crosby has turned the stage into a personal 
tailor shop. Bing, whose radio and pic- 
ture engagements keep him busy all of the 
daylight hours, has discovered that the 
most convenient place to have his suits 
fitted is right at the NBC studio, between 
rehearsals. Arrival of the tailor on the 
stage for a fitting always brings about an 
off-the-record comedy scene, with the cast 
crowding around and suggesting individual 
ideas on the new Crosby ensemble. 


Ken Murray has launched a one-man 
campaign to get Marlyn (Mama, that 
man’s here again) Stuart a job in the 
fillums. According to Ken, Marlyn’s got 
what it takes. But don’t go working up 
any romantic connections between these 


two—for Florence Heller is leading lady 


in Mr. M’s. private life. They set New 
Year’s Day for the wedding bells. 
oe 


Lola Lane could hardly wait for Holly- | 


wood Hotel to be completed, out at War- 


ners. She’s been dying to go on a spending | 


spree for months, and has been too busy, 
due to picture and radio engagements— 
but she flew to New York the same day 
her role was finished in the picture. Rose- 
mary and Priscilla stay here, in the new 


house out in the San Fernando Valley, 
It’s at 
in case you'd like 


where they live with their mother. 
530 Whiteoak Avenue, 


he address of the two about prettiest gals 
1 town. 


+ 
Another celebration in Hollywood this 
1onth was the premicre of the Good News 
f 1938 show. It was all very, very gala, 
s was to be expected when two such or- 
anisations as M-G-M and NBC got their 
eads and their talents together. There 
vere the usual floodlights in front of the 
heatre, the mobs of 


usual autograph 


unters and the usual movie and radio 
jars i their best bibs and tuckers. And 


tm ertainly never has a more impressive list 

ty? names been drawn up for one radio 

mrogram before. However, there were those 

who described Good News of 1938 as 

‘Show Boat with the bottom dropped out.” 
> 

Perhaps no air-show has ever been just 


‘one happy family” like the old Show 
3oat. Rehearsals were always fun to at- 
end, for though the cast managed to get 
na powerful lot of work, they were never 
oo busy for a lot of gaiety on the side. 
At the final broadcast, it is doubtful if 
tmyone’s eyes were dry—it was all the cast 
‘ould do to get through the performance 
vefore breaking down and having a really 
rood cry on one another’s shoulders. 
a a 

Sonja Henie never missed a Tyrone 
Power broadcast—until Tyrone flew to 
New York that last time to see Janet 
saynor. And if people say that she sits 
it home and listens to the radio, they’re 
yadly mistaken. For Sonja either makes 
t a definite point—or else it just happens 
hat way—to have a date with some at- 
ractive man and be out seeing the town 
when Tyrone’s show hits the air-waves. 
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Butterworth! After 
had on Notre Dame, the al- 
at the NBC 
studio the day following the Pittsburgh 
Panthers had scored 
jainst the Irish. Charlie 

“But didn’t you bet 
> to win?” Don Ameche in- 
quired. “Sure,” replied Butterworth. “But 


hree quarters of the game, didn’t 


You can’t down a 
betting all he 


ma mammy, Charlie s 1 up 


sherk th 
COMLECHT ite 


OWNS a 


Was still swmaggerurg. 


- , yy 1 
urgnh diant get those 


the fourth quarter. 


a 

And Deanna Durbin will soon be the 
world’s only girl Boy Scout! Sure enough, 
a troop of Boy Scouts down in San Diego 
have become smitten en masse with Dean- 
na and have invited her to be an hon- 
orary member of their troop. What’s 
more, they’re sending a bugle and drum 
corps up, one of these days, in order to 
initiate La Durbin with the most of style 
and the least of inconvenience. 


touch- 


re 

Jeanette MacDonald is the latest star to 
employ a singing “stand-in.” Instead of 
taking the lights for the star, as do the 
stand-ins on the movie sets, this new spe- 
cies of stand-in works with the orchestra 
while they’re being balanced. Grace Moore 
started this fancy custom a few years ago, 
Gladys Swarthout and Lily Pons quickly 
followed suit, and now Jeanette has finally 
fallen in line and hired Zaruhi Elmassian, 
a pretty gal who does chorus work. 

+ 

Mr. and Mrs. Phil Harris can be rated 
as one of the very happiest couples in 
radio circles. And to prove it’s no passing 
fancy, but the real thing, take into consid- 
eration that the Harris’ fave been married 
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* 20th CENTURY-FOX STAR 


THE GIRL WHO ISNT 
DAINTY CANT HOPE TO 
WIN ROMANCE= 
LUCKILY ANY GIRL 
CAN HAVE THIS CHARM! 
HERES AN EASY WAY- 


Tes Lux Toilet Soap’s ACTIVE lather 
that makes it a wonderful bath soap! It 
Y carries away from the pores stale perspira- 
tion, every trace of dust and dirt. Skin is 
left smooth, fragrant. No risk of offend- 
ing against daintiness—spoiling romance! 


Frealcunihascunnctetnunieenevcaredadsal eo 
take this into consideration—both Phil's 
mother and Mrs. Harris’ mater live with 
the mi! 
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Two new arrivals at Andy Devine’s 
ranch home in Van Nuys, California, are 
a pair of droopy-eared coon houn’s. Lum 
’n’ Abner, Andy’s golfing companions and 
best friends, sent back to Pine Ridge, Ar- 
kansas, for the dawgs when Andy hap- 
pened to mention that he’s always admired 
the breed for which the Southern state is 
noted. The hounds arrived in A No. 1 
condition, but within a day or so were 
noted to be visibly drooping. Andy was 
considerably worried, and took them to 
the nearest vet for consultation. Medical 
attention didn’t seem to help, though, and 
Andy called up Lum ’n’ Abner to come 
over and have a look at the dogs. No 
sooner had the comedians spoken to them 
than the dogs perked right up. They were 
homesick for that old Arkansas twang. 
Now Andy lets them listen every night 
to the Lum ’n’ Abner broadcast—and 
doesn’t have any more trouble at all. 

se 

Nowadays, Mary Livingstone is carry- 
ing a gorgeous diamond-studded cigarette 
case—a present from Jack Benny for no 
particular reason. Prominently glittering 
on the face is a minature diamond-studded 
box of you-know-what, with the big red 
letters set in rubies. Incidentally, on that 
last trip to Paris, Mary didn’t buy a single 
gown. She confined her purchases to hats 
—forty-three in all. “I wanted to prove 
to Jack that I can be economical, you see,” 
Mary explained brightly to us. 

—By Lots SvENsRup 


Daintiness is IMPORTANT 


This Beauty Bath Protects it... 


USE Lux ToiLeT SoaP 
AS A BEAUTY BATH. ITS 
ACTIVE LATHER LEAVES SKIN 
SMOOTH, FRESH-FRAGRANT 
WITH A DELICATE PERFUME 
THAT CLINGS. TRY IT! 


9 OUT OF 10 
SCREEN STARS USE 
LUX TOILET SOAP 


ONE LAST’ GMANGE ant 


“ALL ef To GO" 


Superset is the ideal waving lotion. Easily ap- 
plied, it holds soft, lustrous, alluring waves in 
your hair as though nature 
had placed them there. 
Superset is non-greasy, does 


and 


spreads smoothly and even- 


not become “ tacky” 


ly. It never leaves any flaky 


or chalky deposit on your 
hair. Use Nestle Superset 


for a gener- 
for those sparkling occasions 


1 Oc ous bottle at 


all 5 and roc stores. whenyouwantto sparkletoo! 


Superset was perfected for 
you by Nestle, originator of 


Two formulas-regu- 
lar (green) and the 
new No. 2(transpar- 
ent and fast-drying). the permanent wave. Look 


forthe yellow-and-black label 
on Nestle hair beauty aids. 


SUPERSE 


WAVING LOTION 


|| Sexesatonad PERFUME 


of Gemost 


Mabeleable QUALITY 


for only {0 cents 


a full dram size flacon- 
ette, too! Superb quality 
has quickly brought De- 
Luxe Perfume wide popu- 
larity. Six delightful, lin- 
gering fragrances—Garde- 
nia, Lilac,Carnation, Lily 0’ 
V alley,V ioletandSweetPea. 


Try these DeLuxe drams of 
daintiness the next time you 
buy perfume. 
On sale at lead- \M ‘4 Compare with Y 
ing 10 cent stores SS z, SP. others costing 
and perfume 
counters. Look 
for the name 
“DE LUXE” 


desire 

send 
10 cents for 3 
liberal test vials 
(Please speci- 
fy fragrances.) 
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FLOWER FRAGRANCE DISTRIBUTORS 
P. O. Box 590 Buffalo, N. Y. 


MAKE $25-$35 A WEEK 
You can learn practical nursing at home 
in spare time. Course endorsed by physi- 
cians. Thousands of graduates. 39th yr. 
| One graduate has charge of 10-bed hos- 
—J.£3 pital. Another saved $400 while learn- 
Equipment included. Men and women 18 to 60. High 
Easy tuition payments. Write now. 


ing 
School not required. 


CHICAGO SCHOOL OF NURSING 


Dept 232, 100 East Ohio Street, Chicago, III. 
Enclosed is 10c for free book and 32 sample lesson pages. 
Name 
City. — State ASC oes 
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IT’S MY HUMBLE OPINION 


(Continued from page 17) 


other Hollywood scribes), I shall first of 
all give you my impressions of Hollywood 
as it is today, in comparison with the 
Hollywood I have known over a period of 
eight years. 


BA 

Of course Hollywood has grown and has 
changed somewhat. To those who have 
told me that I wouldn’t recognize the Hol- 
lywood I knew three years ago (when | 
made Sweet Music), I can only say: 
“phooey !”—for the town has changed little 
not at all. Individual movie lots, such 
as Twentieth Century-Fox, Warners, Co- 
lumbia and M-G-M, have built many new, 
large sound stages, and the city has many 
new suburban homes, plus the usual WPA 
work on a river bed that has no river. I 
find Hollywood much the same. 

+ 

Perhaps the most significant construc- 
tion in the town of Hollywood is the erec- 
tion of the new homes of the NBC and 
CBS broadcasting systems. When I recall 
a conversation with Vice-President Mc- 
Clelland (of the National Broadcasting 
Company) in 1932, I am amused at the 
thought that the two major networks are 
building tremendous edifices in the movie 
capital. 


or 


~o- 

Believing then, in 1932, that I would 
locate in Hollywood as a permanent resi- 
dence, I asked Mr. McClelland whether 
he thought, in future years, major network 
programs might emanate from Hollywood. 


= 
At that time the extra cost to pick up a 
program from Los Angeles was from 


twelve hundred to two thousand dollars— 
but actually there were no programs of a 


network nature coming from Hollywood 
at all, and in Mr. McClelland’s opinion— 


due to the fact that neither Los Angeles 
nor Hollywood contained any great manu- 
facturing industries or offices (with the 
exception of movie making)—he doubted 
that network programs would ever origi- 
nate from the movie city. Perhaps I was 
indulging in wishful thinking, but I dared 
express the hope and belief—though it was 
merely a belief, unsupported by any sound 
reasoning—, that it was both possible and 
probable that great programs would even- 
tually originate in Hollywood. 
-~o- 

In the subsequent years—1933 and 1934 
—due to my appearance in picture studios 
here in Hollywood, our radio program 
originated in a little barn-like building on 
the RKO movie lot. With no place for an 
audience and the roughest and most primi- 
tive monitoring booth and sound effects, it 
seemed, even as late as 1933, that Mr. Mc- 
Clelland was right. But from 1934 to this 
hectic fall, the rest is radio history. 

oe 

Today, ninety percent of the major radio 
programs emanate from the cinema capi- 
tal. In fact, so un-lucrative have the New 
York radio studios become that four of 
the New York Musicians Union’s best 
musicians have taken up residence in Hol- 
lywood to try to earn the unusual salaries 
of four and five hundred dollars per week, 
which they knew in New York studios in 


past years—when they ran from studio te 
studio, from program to program, leaving 
one program a little early in order to be 
able to start the next program in the ad-), 


a at - i! 
joining studio. k 


Fes 
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I say “try,” because these men realizev 
that for a period of six months they will¥ 
have to pay the Los Angeles Musicians} 
Local—for each program they perform® 
here—a sum of money practically equiva-) 
lent to what they earn, a penalty impose 
on the theory that their performance hereye 
displaces a Los Angeles musician and that® 
they take bread and butter out of thels 
mouths of men who have been living herev 
for years. {a 
= 41 

This refusal on the part of the musi-}, 
cians throughout the country to bow to 


and recognize the law of the survival of \* 
the fittest, is rampant throughout 9 
country today. Beginning, as it did, in}: 


Chicago, it has become a Frankenstein, |i) > 


and has made it almost impossible for a 


$a 2 


man to move himself or his family to an-}! > 


other city, because he is faced with the 
bleak prospect of having practically to 
cease work for six months! The Unions 
theorize that newcomers are not likely to 
want to chance the long period of un-} 


employment—and are thus discouraged 
from moving in. 
~* 
Only today was I informed of a ruse 


used by a New York musician to avoid the 
usual hostile remarks on his coming to 
Hollywood—he pretended that he came 
from Philadelphia! Not that a rose by} 
any other name would smell as sweet, but 
there was less hostility facing him when 
he mentioned that he came from Phila- 
delphia. Several New York friends seated 
near him at the time of questioning, al- 
most spoiled his triumph, but fortunately 
they remained silent. 

+ : 

So regimented, Blue-Eagled, Stalinised 
and Sovietized has become the system of 
musical employment here, that attempts to 
stagger work and effect employment for 
the four or five thousand musicians con= 
gested in Hollywood and Los Angeles have 
resulted in rules forbidding a musician 
from earning more than a certain salary 
per Likewise, the leader is forbid- 
den to accept more than two commercial 
programs, regardless of his 
withstanding the fact that he may 
sought after by three or four radio pra 
grams and sponsors, regardless of the fact 
that his ability may entitle him to a salary 
of several hundred dollars a week. 

- 

Thus, in an attempt, worthy in its in 
tentions, to secure employment for more 
men, the fleet, the gifted, the unusually 
talented musician is thereby penalized and 
forced to adapt himself to the snail’s pace 
of the less talented and less fortunate fel- 
low musician. Under the guise of an 
emergency measure, this situation has be 
come a stark, actual reality—a nightmare 
for some, a Godsend for others! 


week, 


— 
This particular system of penalization 


iter 


* \ 
merit—not- Hl 
be im 


ir the out-of-towner is bad enough in 
est cities, but here it is admittedly at 
5; worst. Thus, in order for me to use 
y original men on my Thursday night 
‘ogram, I find it necessary to pay to the 
9s Angeles Federation of Musicians, ap- 
Oximately six hundred dollars. These 
e things of which the layman knows 
tle or practically nothing, and which 
ake it difficult for the New York or- 
Hrestra to perform in Hollywood. 


<6 
iI have ever been of the mind that New 
ork has been and always will be the 
eatrical and radio center of the world— 
it simply because of its great number of 
pople, but because it will always be the 
nter of the musical comedy, operetta, 
pera, vaudeville (what there is left of it) 
id the legitimate stage. It is from these 
Ids that radio will draw its best radio- 
wrforming talent. Writers abound in New 
i@ork and Hollywood, but the heart of the 
lent field, regardless of the present day 
end in motion picture musicals to vaude- 
Bille on a modern and large scale, will 
ways be Broadway. 


oe 

New York will always be the proving 
ound, testing field and home grounds 
| talent. I say this impartially, not as one 
ao believes that it is New York, first, 
st and always—rather as one who would 
2% be adverse to seeing Hollywood the 
nter of the radio world, because I have 
ways wanted to live here, and believing 
fat I am best fitted for radio, I am more 
an willing to pull up stakes and perform 
x that radio in this glorious sunshine 
‘id tropical atmosphere. 
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But with one exception, I fail to see how 
the building of these tremendous air castles 
on Sunset Boulevard can justify itself. It 
only requires a new trend in pictures, a 
refusal on the part of all the studios to 
permit their contracted artists to appear 
in radio, to cause these radio buildings to 
become empty white elephants, like that 
two-million-doilar paper bag factory, 
which, due to a simple chemical change in 
the manufacture of paper bags, stands in 
the forests of the great Northwest like an 
old, deserted, haunted castle. 

re 

The one exception is this: I think these 
castles are being specifically built for tele- 
vision. I have always predicted that the 
perfecting of television, its effect upon our 
lives, customs and habits will be incalcu- 
lable, without precedent and, almost, hor- 
rible! Jf television is far from perfection, 
as some say, then I can only see lean years 
ahead for both of these Western network 
cathedrals—because—with the present use 
of the same motion picture personalities 
over and over again on the same programs, 
with most of the air personalities having 
little or no aural microphone talent, must 
eventually come a surfetting of an already- 
jaded public taste—a taste that demands 
something ever new and frésh, with the 
result that programs that are now ema- 
nating from this section must perforce re- 
turn to the city in which the heart of radio 
is, and where, by the sheer superiority of 
numbers, there must be more of those who 
have something to give to radio. 


oo 
THRILL 
To stop off at a little malted milk stand 


in San Bernardino, California, to see in 
the mechanical phonograph installed there, 
Cyril Smith’s recording of the Sow Song. 


QUIXOTIC 

Cyril Smith himself, on a day off at the 
beach at Venice (California’s Coney 
Island), after giving the “bird” in a kid- 
ding way to several fellows, to have one 
say to him: “You do it almost as well as 
the fellow in the Sow Song!” 

-_e- 

AMAZING 

But perfectly natural—that an adver- 
tising agency is like a man or woman in 
love, who, as most of us know, has no 
pride but willingly suffers almost any 
abuse at the hands of the desired one. To 
see this agency, that usually and imperially 
dictates its wishes to the trembling and 
grateful artists who appear on its pro- 
grams, have to stand by breathlessly and 
tremulously awaiting the decision of a 
great comedian, who decides as late as Sun- 
day morning whether or not he will ap- 
pear on a Sunday evening program, does 
my heart good. Because it only justifies the 
theory that I have so often espoused, to 
wit, that when a thing is ardently desired, 
those who desire it know no pride and eat 


humble pie. 


In last month’s issue, my stupid in- 
clusion of “He proved he was his best 
friend—he told him,” immediately after 
the Whiteman anecdote, might have led 
some of you to think that I was referring 
to Mr. Whiteman. Rather, was I touch- 
ing on a subject that is still stupidly taboo 

(Continued on page 91) 


RE you ashamed to be seen in a bathing 
suit, because you’re too skinny and 
crawny-looking? Then here’s wonderful 
ews! Thousands of the skinniest, most 
undown men and women have gained 10 to 
5 pounds of firm flesh, the women naturally 
illuring curves, with this new, scientific 
ormula, Ironized Yeast. 


Why it builds up so quick 
scientists have discovered that hosts of peo- 
‘le are thin and rundown only because they 
on’t get enough Vitamin B and iron in 
heir daily food. Without these vital ele- 
nents you may lack appetite and not get the 
nost. body-building good out of what you 
vat. Now you get these exact missing ele- 
nents in these new Ironized Yeast tablets. 
_They’re made from one of the world’s 
‘ichest sources of health-building Vitamin 
3—the special yeast used in making English 
ue. By a new costly process this rich yeast 
S-concentrated 7 times, taking 7 pounds of 
reast to make just one pound of concentrate 
—thus making it many times more powerful 
n,Vitamin B strength than ordinary yeast. 


OW DO YOU LOOK IN 
OUR BATHING SUIT 


SKINNY ? THOUSANDS 
GAIN lO TO 25 POUNDS 
THIS NEW EASY WAY 


EW IRONIZED YEAST ADDS POUNDS 


=gives thousands natural sex-appealing curves 


Then 3 kinds of strength- 
building iron (organic, in- 
organic and hemoglobin 
iron) and pasteurized Eng- 
lish ale yeast are added. 
Finally every batch of this - 
Ironized Yeast is tested and retested bio- 
logically for its Vitamin B strength. This 
insures its full weight-building power. 


No wonder these new easy-to-take little 
Ironized Yeast tablets have helped thou- 
sands of the skinniest people who needed 
their vital elements, quickly to gain new 
normally attractive pounds, pep and charm. 


Try it without risking a cent 


To make it easy for you to try Ironized 
Yeast, we do better than offer you a small 
sample package. We offer you a FULL 
SIZE package, and you don’t risk a penny. 
For if with this first package you don’t be- 
gin to eat better and get more benefit from 
your food—if you don’t feel better, with 
more strength, pep and energy—if you are 
not convinced that Ironized Yeast will give 
you the normally attractive flesh you need 


Posed by 
professional 
models 


—the price of this first package will be 
promptly refunded. So get Ironized Yeast 
tablets from your druggist today. 

Only be sure you get genuine Ironized 
Yeast. So successful has it been that you'll 
probably find cheap ‘‘Iron and Yeast’’ substi- 
tutesinany drugstore. Don’t take substitutes. 


Special offer! 


To start thousands building up their health 
right away, we make this valuable special 
offer. Purchase a package of Ironized Yeast 
tablets at once, cut out the seal on the box 
and mail it to us with a clipping of this 
paragraph. We will send you a fascinating 
new book on health, ‘““‘New Facts About 
Your Body.’’ Remember, results with the 
very first package—or money refunded. At 
all druggists. Ironized Yeast Co., Inc.,, Dept. 
32, Atlanta, Ga, 
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THE JACK BENNYS AT HOME 


(Continued from page 21) 


was saying, “her folks live out here. We 
see quite a bit of them. When they are 
away, Mary’s mother writes her letters. 
Yes, there are a number of similarities be- 
tween our private lives and our radio lives. 
After all, that’s the way a stage or screen 
personality is deyeloped—from some basic 
element or characteristic in the real per- 


son. I think you'll find that most profes- 
sional personalities are, actually, pretty 
much what they seem. You meet Gable, 


and he is the Gable you see on the screen, 
same lusty quality; Gracie Allen’s: voice 
at home is not so different from her voice 
on the screen; Jack Oakie is no tragedian 
at home; Eddie Cantor doesn’t change into 
a Barrymore when he steps from private 
life into the limelight. And so Mary could 
not be the Mary she is on the air if she 
were not, in some respects, the same Mary 
here at home. 

“We kid a lot at home, too, Mary and 1. 
She certainly kids me. Sort of takes me 
down and steps on me, if she feels the 
routine is indicated. Every wife is the 
same, I fancy. No wife can stand a man 
when he’s crowing or strutting, or she 
thinks he is. It’s the same when he’s 
crowed over. Like one night we were out 
somewhere and someone was being very 
flattering and telling me that I was swell 
in my last picture, Artists and Models, that 
I was a wow, the tops, and all that. I was 
just standing there, taking it, very modest 
and proper, I thought. Mary was just 
standing there, too, looking as if every 
instant would be Custer’s Last Stand! 
Then she said: ‘Jack, don’t forget to take 
the garbage out when we get home!’ 

“How do you like that? 

“Of course, I couldn’t very well launch 
into an exposition of the life of the coun- 
try gentleman I live at home, never rais- 
ing my little finger except to raise it to 
one of my servitors when I want a sprig 
of mint or something! So I just stood 
there and said: ‘Well,’ and let it pass. 

“But, of course, I’m not without my 
comebacks. Even without my script writers, 
I have several little comebacks in my sys- 
tem. I’m not at all the helpless type, 
either at home or abroad. So, when Mary 
was working in the picture, her first screen 
appearance, I just went to everyone on the 
set, from the director down to the assistant 
director, and got them all to call her ‘The 
Glamour Girl!’ She never knew I put 
them up to it and never will know it, un- 
less a little bird tells Louella Parsons! 

“Matter of fact, I believe that I would 
call ours more of the old-fashioned mar- 
riage than the ‘marriage moderne,’ or 
whatever it is called ‘by the Smart Set. 
In the sense that Mary (she isn’t here 
now, so I can get away with this!) is more 
interested in the home than in the career; 
more interested in my career than in her 
own; worries only about the things that 
worry me—and they are plenty! 

“T must digress for a moment to tell you 
about what a worrier I am. For my 
worries are a part of the private life of 
the Bennys. | am a worrier without com- 
petitors. I worry about everything, things 
both great and small. We can have seven 


good programs in a row and I'll worr 
myself to death for fear the eighth won’ 
be so good. And then, if the eighth get: 
the laughs, I begin to gnaw on the bone o 
the ninth. And so it goes. We had <¢ 
bad one last Sunday. There was hardly 
a laugh in the house and I was sick abou' 
it. You know, when you're trying to be 


funny, and no one laughs, it suddenly) 
dawns on you, sickeningly, that you’re not 
being funny at all—just silly! So I hae| 


a wonderful week, after that, worrying 
away for dear life! I worry about a bit 
of fluff on the carpet, the weather; I worry 
because the baby broke her doll and may 
be doing some worrying herself; I worry 
about the State of Unrest in the World, 
the fact that my necktie isn’t the right 
color, whether there are moths in my 
twelve dress suits; 
and earthquakes. You can go on making 
a list of worries for as long as the alpha- 
bet will hold out and you'll still fall short 
of the Benny high-worry mark.: 

“But, as I was saying, Mary is a wife 


and mother before she is a career woman. | 


Not that I put my foot down on a woman 
having a career. I am a great believer in 
the divine right of talent. If a woman 
has any 
to put it away in camphor just because 
she has said, ‘J do.’ I was all for Mary’s 
making the picture, for instance. I thought 
it was good for her. She was interested. 
She got up early every morning—and 
nothing happened. The stars went right 
on in their courses. She ate well and slept 
well and was full of pep and ambition. 
Vacuum cleaners and nursery schools and 
substitute nurses have taken away a 
woman’s work in this world. So, if Mary 
wants to continue in pictures, 
with me. But, maybe, it’s 
me because I know that, in Mary’s heart, 
her career comes second to my career, and 
third, at least, to her home and the baby. 


She is crazy about our baby and wants 
more children. We both do. And if we 
do not have children of our own, we'll 


probably adopt two more, a boy and a girl. 

“Yes, a good part of our ‘private lives’ 
centers about Joan. I don’t know, I think 
you feel more responsible for a baby you 
have adopted than you would for one of 
your own. And a greater sense of delight 
and achievement when that baby turns out 
as, even at three, our Joany has turned 
out. It’s like a man buying a sweepstake 
ticket and waking up the next day to find 
himself with $150,000 in his jeans! The 
only sorrow in our private lives was, for 
a long time, that we didn’t have any chil- 
dren. Now, even that sorrow is gone. 
For we realize that if we had had a baby 
of our own right away, we never would 
have had Joan. She has the most mar- 
velous sense of humor. Her sense of tim- 


ing is perfect.” 
What, now, about the controversial 
matter of heredity versus environment? 


For it was Jack Oakie who said to me: 
“Benny’s program is the best on the air. 
And it’s the best because he has the most 
perfect sense of timing of any entertainer 
anywhere.” 


I worry about termites| 


talent, there is no reason for her | 


it’s all right | 
so all right with. 


“She always asks me where I’m going, 
when I go out,” Jack was saying, “and I 
always tell her: ‘To see my manager, 
Arthur Lyons.’ The other day she asked 
me again. And again I said: ‘To see 
Arthur Lyons,’ and she whipped back at 
me: ‘What, again?’ 

“So, there isn’t even a littie sorrow in 
our private lives. I've always said that, 
in the life of any person, no matter how 
superficially successful and famous, there 
is something that person wants and can’t 
have. There is nothing, now that we have 
Joan, that Mary and I want and don’t 
have. 

“We have little pet names for one an- 
other, too, Mary and I. Mary’s nickname 
for me is Doll. My rickname for Mary 
is (just to be different) Doll! But don't 
tell Kenny Baker! That laugh of his 
would get me down! I don’t mind his 
giving me the laugh about my car, but if 
he turns it on my private life—on those 
matters and persons sacred to me—it will 
be a horse laugh of a different color! 

“After all, to go on being as personal 
as possible, Mary was not a professional 
when we married, you know. Her name 
was Sadye Marks, and she had a job in 
a shop in Los Angeles. Which gives us 
quite a bond, as you may imagine. We 
ean talk by the hour about our back-of- 
the-counter experiences, Mary’s here in 
Los Angeles and mine when I was back 
of the counter in my father’s haberdashery 
shop in Waukegan. I fiddled my way out 
of that. Mary married her way out of, or 
from in back of, her counter. But it came 
to the same thing in the end. Mary was 
just sort of passing the time until I came 
along. She never expected, when we were 
married, to be anything or anyone but 
Mrs. Jack Benny. And I think that most 
people know that her being with me on 
the air was in the nature of an accident, 
or an act of God, just according to the 
way you look at things. She did some 
vaudeville with me first. Just played a 
sort of dumb dame and fed me a few 
lines, you know. Of course, we had to 
change that for the radio. We can’t have 
two dumbs on the air and we've got Kenny! 

“Then, after the vaudeville, she made her 


first appearance on the air with me, one | 


night, because one of our players was sud- 
denly taken ill. She only said two lines. 
But in the next two weeks there were 
some two thousand letters asking for Mary 
to come back again. And here she is! She 
enjoys it, but she doesn’t take it too seri- 
ously. She still is, first of all, Mrs. Jack 
Benny. And if anyone should ask me for 
the recipe for a happy marriage, even in 
Hollywood, especially in Hollywood (which 
no one has!), I would tell them to see to it 
that their wives remain Mrs. Jack Benny! 
You know what I mean? I am still enough 
of that boy from Waukegan to believe 
that a woman’s place is in the home, 
Specifically in the nursery and in the 
kitchen. Mary spends most of her time in 
the nursery and at the bridge table and 
reading books. She's very well read, Mary. 
She knows what the kitchen looks like, of 
course. She can tell you the color of the 
curtains, and all that” 

I said: “Who is the boss, really—you 
or Mary?” 

Jack smiled (he seldom laughs out loud) 
and said: “Mary isn’t here, so I'll tell 
you that she is. If she were here, she'd 


RADIO STARS 


A LOVE 
SPOILED BY 


SCENE 


No matterhow lovely your hair, its beauty is dim- 
med if you wear glaring, conspicuous bob pins. 


Blend-Rite “Glare-Proof” Bob Pins (made ex- 
clusively by Sta-Rite) blend perfectly with the 
natural hair and almost defy detection. 


Smoothly finished on the inside, Blend-Rites 
slide in without pulling a hair. Once they’re 
placed, their “Glare-Proof” finish hides them 
away like magic. 

Ask your dealer for Blend-Rite “Glare-Proof” 
Bob Pins by Sta-Rite. If he cannot supply you 
send 10¢ mentioning color wanted (brown, 
blonde, black or gray) to Dept. M1, Sta-Rite 
Hair Pin Co., Shelbyville, Illinois. = 


STARIT 


Be Your Own Own 
MUSIC 
Teacher 


LEARN AT HOME 


to play by note, Piano 
Violin, Ukulele, Tenor 
Banjo, Hawuuan Guitar, 
Piano Accordion, Saxo- 
phone, Clarinet or any other 
instrument. Wonderful = im- 
proved method Simple as 
A. B. C. No “pumbers’ or 
trick music. Cov7t averages only 
a few centeaday. Over 700 00U 


students fi SEO 4 
for Free Booklet and Free Demen 


FREE BOOK stration Lesvon explaining this method in detail. 


Tell what your favorite instrument is and write name and address plainly 
instruments supplied when needed, cash or credit. 


U. S. School of Music, 1442 Brunswick Bldg., New York City 


Hair Pins 


Bob Pins 


Write toda 


USE MERCOLIZED WAX 
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"Schlemiel" 


Stu Erwin (left), 


Jack Oakie's College is in session on Tuesdays at 9:30 p.m., (CBS). 
and President Jack Oakie, at the microphone. 


Here are 


tell you that 7 am. Which adds up to 
fifty-fifty.” 

They have a set routine of life at home, 
Jack told me. He rises early every morn- 
ing, as early as five-thirty or six. He 
doesn’t have time any more to play golf 
or tennis, and so he has a morning work- 
out; has a man come in every morning to 
keep his muscles aged sixteen. Then he 
has breakfast with the baby—the same 
breakfast, year in, year out—grapefruit or 
orange juice, with an egg. Mary always 
has her breakfast on a tray in bed. The 
same breakfast as Jack’s, without the egg 

Jack said: “I believe in a wife’s break- 
fasting in bed. I think that, for the wife 
in any family, breakfast on a tray keeps 
Reno away. You know how people are in 
the mornings, how they look and feel, and 


what they think, Well. 
“Every day,” Jack told me, “every day, 
except Mondays, which I save out for 


doing all sorts of little odds and ends, you 
know, like straightening out my bureau 
drawers (we're both as neat as pins, Mary 
and I), and having interviews and things; 
every other day I’m with my writers, 
working on the script. I’m always sitting 
in with them as they work, so that I can 
try out the lines, act ’em out a bit. Mary 
never sits in on any of our writing ses- 
sions. She doesn’t know, until rehearsal, 
what the script is all about. 

“Friday nights we have the reading of 
our program. And after that I always go 
to the fights. I usually go with George 
3urns, or with my manager, or both of 
them. While I am at the fights, Mary 
usually goes to a movie or plays bridge 
with Gracie Allen and Mrs. Al Ritz and 
Ida Cantor, perhaps. The George Burnses 
are very close friends of ours. We also see 
a lot of the Al Ritzes, the Eddie Cantors, 
Ginger Rogers. I don’t play bridge. On 
the evenings when Mary and I are not 
going out to a movie or something, she 
usually makes up a table of bridge and I 
sit over there in that corner and play 
rummy all by myself. 

“Saturdays we usually rewrite the pro- 
grams. Who was it who said that all good 
writing is really rewriting? Well, who- 
ever did was talking about radio scripts, 
too, whether he knew it or not. We sel- 
dom discuss the script during the week, 
Mary and.I. I do not bring my business 


worries home with me. Little Joan has 
very little idea of what it is Daddy does 
when he bustles forth to work every morn- 
ing. She says: ‘Daddy going to the office 
to make money to buy Joany dresses!’ 
And when Buck Benny rides again, at 
home, he rides her pig-a-back, as you may 
have noticed So, we rewrite the 
programs Saturdays. Then we broadcast 
Sundays, and Sunday nights, after the 
broadcast, we usually go to the Troc’, Mary 
and I, or step out somewhere. Sunday 
nights are our only nights of real relaxa- 
tion in a big way. 

sa | dont have time to do much reading. 
Mary tells me all about the new books. 
She reads every one of ’em. By the time 
I get to bed I try to read that morning’s 
paper. And sometimes succeed. 

“Mary loves to shop. We're both terri- 
bly extravagant. We live by our gross, 
on what we rake in, not what we've got 
left. Every now and again we look very 
grim and determined and sort of saving 
and say: ‘We've got to watch ourselves!’ 
Then we talk about budgets and household 
accounts and sundries and things like 
that, and that’s all there is to it. Months 
go by and we go right on spending, until 
the calendar comes around to the place 
where we say, again: ‘We’ve got to watch 
ourselves!’ What the heck, you only live 
once ! 

“Money just doesn’t mean anything to 
either of us. I don’t mean that we’d want 
to have less than we have, because that 
would mean going back; never a healthy 
symptom. But I mean that we're not 
money-conscious. Mary is the kind of a 
girl who would be content with whatever 
I happened to be making. She isn’t the 
demanding type of woman. She can buy 
an eighteen-dollar dress and look as well 
as some other girl in a dress costing two 
hundred. Because she knows what kind of 
an eighteen-dollar dress to buy and how 
to wear it after she buys it. We both 
spend a lot of money on clothes. 

“But our happiness doesn’t depend on 
money. Everything is in your own happi- 
ness, inside. And we’re happy people, 
Mary and I. We're not hilarious, the life- 
of;the-party types at home. It’s more a 
sort of rich contentment. After all, every- 
thing’s relative. When we were first mar- 
ried, and I was in vaudeville, I was mak- 


ain, aan 


ant a ae 


ing three hundred and fifty dollars a week. 
We thought that was all the money in the 
world, and it just about was! Then, when 
I got into pictures, and, at first, made fif- 
teen hundred dollars a week, we thought 
that was the tops. 

“Tt’s the same with fame, so-called. I 
felt a Big Guy when I did vaudeville, and 
got the next-to-the-last spot on the bill. 
And when I played the Palace and got the 
top spot, I thought I had touched the 
dizziest heights there were to be scaled. 
It’s all a matter of whether you're liked— 
if people like you, no matter what you are 
doing, or where, or for how much, you're 
sitting on top of the world. 

“We're just the same-people, feel just the 
same, get exactly the same amount of kick 
out of everything, as we did when we be- 
gan. The only difference being in favor 
of those beginning days. For then we 
didn’t have to worry so much, trying to 
top ourselves from one week to the next. 

“We're building our own home here in 
Beverly Hills, now. First home we've ever 
owned. We've always rented places—the 
Countess di Frasso’s one time; this one 
now. They’re breaking ground for our 
home today, as a matter of fact. It’s 
going to be a kind of Georgian house. 
Isn’t that what they call ‘em? I don't 
know how many rooms. It’s a big place, 
with room for a swimming-pool and a 
tennis court and plenty of room for the 
baby’s things and all that. We'll have 
decorators to help us, I suppose; but I'll 
guarantee that Mary will do most of the 
work. She's got good taste in houses, as 
well as in clothes. 

“T don’t want to stay in radio, or in pic- 
tures, for more than the next five years, 
for which I am under contract. I mean, 
as an entertainer. I'd like, then, to get 
into the producing end of things. I feel 
that, with the knowledge I have 
stage, pictures, the radio, I ought to have 
some value as a producer. I might not 
know enough about the technical side of 
things to be a good director. But as a 
producer—well, Buck Benny should be able 
to ride again. 

“We can’t keep on forever, Mary and I 
and the rest of us, topping ourselves, or 
trying to, every week. And you can’t let 
down the fraction of an inch on the air. 
There comes the saturation point, a limit, 
an end to all good things. And when that 
time comes, we'll have built our home, 
established our family. And we'll just go 
on being happy.” 

There is something very substantial about 
Jack Benny. He could easily be a mem- 
ber of the Stock Exchange (did I say 
substantial?), a lawyer, a doctor. He is 
what is called a “mellow” personality. You 
feel about him an air of well-being and 
good living and _ all’s-well-with-the-world. 
He is a business man who sells his wares 
on the air. 

And never again shall I hear the ringing 
words: “Buck Benny Rides Again,’ with- 
out a mental picture of that tall, well- 
tailored figure, ramping about the beautiful 
Beverly Hills house with a rosy child 
astride his shoulders, yellow hair blowing, 
bright laughter ringing. 

It is somehow gratifying to know that 
the private life of the Jack Bennys is that 
old-fashioned, unbeatable equation of a 
man with a job, a woman in the home and 
a child in the heart. 
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No waiting for results when 
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pads. In ONE MINUTE pain 


is gone—forgotten! Nagging 
pinching, pressing or rubbing of 
shoes on the sore, aching or ten- 
der spot is stopped by these sooth- 
ing, healing, protective pads. You'll 
walk, work, golf or dance with 
blissful ease. Medically safe, sure. 
Corns, Callouses Scon Lift Out 
Corns or callouses soon lift out 
when you use Dr. Scholl’s Zino- 
pads with the separate Medication, 
included in eyery box. 

Made THIN and THICK in sizes 
and shapes for all conditions. Se- 
lect the one best suited to your 
needs. Cost but a trifle. Sold every- 
where. FREE sample, Corn size, a) 
also Dr. Scholl’s FOOT booklet — fi 

address Dr. Scholl’s, Inc., Chicago. BEX MMEeL aS 
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Zino-pads 


Put one on—the pain is gone! 


IF YOU HAVE 


GRAY HAIR 


and DON’T LIKE a 
MESSY MIXTURE.... 


then write today for my 


FREE TRIAL BOTTLE 


Asa Hair Color Specialist with forty years’ European 
erican experience, lam proud of my Color Imparter 
or Grayness. Use it like a hair tonic. Wonderfully 
GOOD for the scalp and dandruff; it can’t leave 
stains. As you use it, the gray hair becomes a darker, 
more cache | color. I want to convince you by sending 
my free trial bottleand book telling All About to Hair. 
ARTHUR RHODES, Hair Color Expert, Dept. 3, Rein 
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ve 
Painln Few 

Minutes 
To relieve the torturing pain of Neuritis, Rheu- 
matism, Neuralgia or Lumbago in few minutes, 
get NURITO, the Doctor’s formula. No opiates, 
no narcotics. Does the work quickly—must relieve 
worst pain to your satisfaction in few minutes or 
money back at Druggist’s. Don’t suffer. Get 
trustworthy NURITO today on this guarantee. 


Beautiful! 
Lifelike: 


CALLOUSES 


NEWEST SENSA- 
TION! Send any 
snapshot or photo 


and we'll repro- 
duce it in this 
beautiful onyx- 


like ring. 
Indestructible! 
Waterproof! 
Enclose strip of paper for ring size. 
man plus a few cents postage. If 
50c we pay 
Dept. MR5, Box 
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START $1260 TO $2100 YEAR 
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MANNERS FOR MADAME 


(Continued from page 29) 


is that the persons who offend so often 
do not realize it. They go blithely on, hurt- 
ing others and congratulating themselves 
on being frank and sincere. If they would 
only realize that by a little effort they 
could change this lack in themselves, the 
whole world would be better. If they 
would only stop to think before they blurt 
out something that will prove embarrass- 
ing or unpleasant or harmful to someone 
else, they would find themselves so much 
better liked and so much happier because 
of it. 

“Tact, along with all the other pleasant 
qualities that go into the making of a really 
delightful person, springs from  under- 
standing. And to have true understanding, 
you must know every type of person and 
what that type of person likes and what 
he resents. 

“In the matter of condolences, for ex- 
ample, it is absolutely important to under- 
stand the type of person to whom you are 
offering sympathy. If you are writing to 


them, you must go over your association 
with them and so discover the right key- 
note. If you are talking to them, you 


must watch their expressions and not take 
one step that will offend. 

“People become elemental in the stress 
of grief. Some are sentimental, and to 
these you would seem cold if you wrote 
the restrained note a more reserved type 
of person would bless you for. 

“Do you wonder that I say the most im- 
portant thing in good manners is having 
the right instincts? diamond is a dia- 
mond, whether polished or not. Its in- 
trinsic worth is always there. But all the 
polishing in the world won't give value to 
a piece of glass. 

“The best-mannered people are always 
those who take their social responsibilities 
casually. Among my taboos are the peo- 
ple who exalt the trivial side of etiquette, 
who work themselves into a frenzy over 
finicky trifles that don’t matter in the least. 

“People who are so concerned with trifles 
that they lose sight of real value. People 
who fuss about eating with their left hand, 
for instance, who somewhere or other have 
got the idea that it’s not supposed to be 
proper to use it at the table. Why should 
your left hand be paralyzed? It was given 


to you for as good a purpose as your 
right hand. Why in the world shouldn't 
you use it to carry your fork to your 
mouth ? 

“Tt’s far better to make mistakes than 


to be too concerned over not making them. 
Good manners are easy manners. My dis- 
like of the word etiquette is chiefly be- 
cause it stresses the consciousness of man- 
ners too much. Definite rules matter so 
little. The motive back of what you do is 
so much more important than the thing 
you do. 

“And yet the word in itself does mean 
behaviorism, diplomacy, precise ethics, 
morals and everything else that makes for 
pleasant living. It means the house you 
live in and how you live in it and all the 
other worth while things in life. 

‘Before my publisher asked me to write 
my book on etiquette, I wrote novels, and 


now I find that etiquette, when taken in the 
big, broad view it should be taken in, is 
just as absorbing as writing fiction. After 
all, novels are written about people, the 
heroine, the hero, the villain and all the 
other characters that go to make up a 
book. In getting down to the fundamentals 
of manners and good taste, you get down 
to the fundamentals of people, too. 

“It always amuses me to be regarded as 
an arbiter, for it’s really so foreign to me. 
Few things excite me, but there are two 
or three things that drive me into a frenzy. 
One is the type of person I’ve talked about, 
who is exacting and finicky to the last de- 
gree. Another is the one who goes in for 
too many little elegancies, who uses minc- 
ing and pretentious words and phrases. 
And the last and greatest of these is rude- 
ness. 

“Which brings me to my greatest abhor- 
rence, the thing I call the great American 
rudeness, and the thing I cannot under- 
stand—and that is the hostess who allows 
herself to be served first, when there are 
women guests at her table. If a woman 
is going to be so rude to the guests under 
her roof, then she should throw all other 
rules of courtesy away as well. 

“Tt's as bad as slapping your guests in 
the face. It’s telling them they are of in- 
ferior social position to you. When roy- 
alty dines with commoners, royalty is al- 
ways served first. And, to my way of 
thinking, the hostess who allows herself 
to be served first is putting herself in the 
high place of royalty. 

“T’ve received so many letters from hos- 
tesses, trying to condone this rudeness by 
suggesting that the reason lying behind it 
is a kind one, that by serving themselves 
first they make it easier for guests who do 
not know how to serve themselves. This 
reason is as unthinkable as the original 
rudeness, and as much of an insult to her 
guests, for what you are doing is saying 
that your friends are inferior to you and 
not as well versed in social graces as 
yourself. 

“Back in the ‘nineties, when 
really served elaborate dishes, this custom 
was unknown and famous hostesses of 
that day would be aghast at the thought 
of being served before their guests. 

“In the days of the Borgias, when 
poisoned food intended for guests, danger- 
ous to the lives or peace of their hosts, 
was one of the delightful little social cus- 
toms of the day, well-intentioned hosts par- 
took of each dish or flagon first, to reas- 
sure their guests. And in the early days 
of our own country, when frontier towns 
were rough, and untrained help in the kit- 
chen had little skill in keeping food from 
burning, and none in proper dishing, the 
gently bred hostess directed that every 
dish be served to her first, so that she could 
remove to her own plate any unsightly 
pieces and quickly rearrange the other 
pieces to make the dish more presentable 
for her company. This was—and in the 


hostesses 


same circumstances again would be—a rea- 
son of courtesy. 

“But it is distinctly a rudeness, and not 
poisoning 


a courtesy today, when has 


happily gone out of social usage and when 
there is no excuse for serving any but 
palatable dishes. Manners change, and 
should change, as the need for change 
rises. Clinging to outmoded, obsolete man- 
ners is ridiculous.” 

Listening to Mrs. Post’s program on 
the air, you get the feel of her person- 
ality, of the wide scope of her vision that 
rejects the little trivialities; less sure 
persons blow up into gigantic, frothy bub- 
bles. She loves talking over the networks 
and loves hearing from her listeners. 

“Their letters are always so warm and 
human,” she says with that ready smile 
of hers. “I don’t know why it should be 
so, but they are much more personal than 
the letters I receive from my newspaper 
readers.” 

You can see that feeling of kinship with 
her listeners delights her, for she is such 
a friendly person herself. Hers is the 
simplicity of a person so secure she has 
never had to prove herself to anyone. 

Born in Baltimore, the daughter of two 
distinguished American families, she came 
to New York as a child of five. Good 
taste came instinctively to Emily Post. 
She never had to wonder about correct- 
ness. She knew all the things well-bred 
people are supposed to know. Her father 
was Bruce Price, the noted architect, and 
her life was much the same as any other 
girl’s, born to social position and wealth. 
There were the German governess, the 
brownstone house on Tenth Street, the 
dancing school and parties, the coming-out 
party, and her marriage at nineteen. 

But there were the other things that 
were different. The things that gave her 
understanding and the warmth and the tol- 
erance and kindness that are all a part of 
the mature Emily Post. The bewilder- 
ment that came when, for the first time 
in her life, she found herself no longer 
a sheltered, wealthy girl, but a mother with 
two young sons dependent on her for 
support, and the courage that made her 
find her way throughout the doubt and 
anxiety that must have assailed her. There 
was her divorce, for, in a day when fash- 
ionable New York looked askance at any 
severing of marital ties, she had the hon- 
esty to live as she wanted to live. 

There was seeing her sons grow up and 
seeing one of them married—and losing 
one of them—the younger one, the one 
who always had lived with her and who 
was her constant companion. There were 
the years she faced blindness. 

And today you see a woman well past 
her middle years, a woman who still has 
the beauty of the young girl whose love- 
liness created a furor when she made her 
début. But you see a woman who 
has so many other things that young girl 
could not have had, for no young girl 
is born as tolerant and courageous and 
Wise as this woman who made her great- 
€st success when she was over fifty. 

She was almost fifty when she wrote her 
book on etiquette. She didn’t want to write 
it at all. Etiquette ...It seemed so unim- 
portant to her, in a helter-skelter world 
torn by doubt and confusion. It was only 
after her publisher had left her a book on 
the subject and she saw how precious it 
was, how trivial and unimportant, that she 
realized there really was a need for a book 
on the subject that had honesty and 
breadth. 
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So she wrote the book, and the royalty 
checks have been coming in ever since, and 
now her revised edition of the book is 
heading the best-seller lists again. 

But today, even after the thousands up- 
on thousands of letters she receives, she 
still is appalled at people who stick so 
closely to the rules that they refuse to 
think for themselves. 

“T once wrote that the groom’s family 
must never supply the bride’s trousseau,” 
she said. “And one day I had a letter 
from a woman about to be married, say- 
ing she was disappointed, since this would 
mean she could not wear her future mother- 
in-law’s wedding dress, which she had 
wanted so much to wear because of her 
love for her. This unyielding sticking to 
the rules amazed me in these women, as 
they both happened to be more than 
average in intelligence and culture and so- 
cial position. I wrote at once, telling the 
girl that, of course, she must wear the 
dress she had set her heart on. 

“And when brides write in to me, ask- 
ing for help in getting the correct fur- 
nishings for their home, I have something 
of that same feeling. Why should they 
ask anyone what to get? Why be so con- 
cerned about the latest thing to be in 
fashion? A woman’s home should reflect 
her. She should furnish it with the things 
she likes, not the things that happen to 
be fashionable at the moment. My objec- 
tion to anyone’s turning over her home 
to be furnished by an interior decorator 
springs from my feeling that the home 
should represent the people who live in it, 
not an outsider.” 

Mrs. Post’s own home is as much a 
part of herself as her graceful carriage, 
her eagerness, her quick laugh. She loves 
chintzes, and the chintzes she has chosen 
for her drawing-room, her study, and the 
various bedrooms in the large apartment, 
are breathtaking in their loveliness. 

And she is charming because she does 
not concern herself about being charming 
—just as her manners are so beautiful be- 
cause they are so simple. 

When her private telephone rang, in 
the lovely study where she spends most of 
her working hours, she did not wait for 
her secretary but answered it herself, and 
when, during the conversation, she needed 
some information, she called for Hilda, 
her housekeeper, and when she did not 
come, whistled her summons. She’s un- 
predictable, Mrs. Post, and not in the least 
awe-inspiring. 

If some day she happened into a farm 
kitchen, and the farmer’s wife went calmly 
about her duties, making dinner and lad- 
ling it into heavy, oddly assorted dishes 
that didn’t match, and served it from her 
kitchen table in the simple, unpretentious 
way she always served it, the chances are 
that she would find Mrs. Post one of the 
easiest guests she ever had entertained. For 
Mrs. Post delights in people who are 
themselves. 

But heaven help the hostess, full of little 
pretensions and formalities, agonizing over 
details and fussy trifles, should Mrs. Post 
happen to be at one of her oh, so formal 
luncheons! I'll lay a wager right now 
that Mrs. Post would have her wondering 
to this day just what she did wrong. 

For that’s how Emily Post is, so simple 
and unaffected herself, that she demands 
the same qualities in people she likes. 
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Introduces 


NEW BEAUTY 


With the new, smart creme polish 
in her trial kit for only 10 cents. 
Revel in the fashion-right shades 
of Rust, Robin Red, Old Rose, 
Thistle, Cloverine, Tulip Red. Kit 
contains bottle of nail polish, 
polish remover, nail white, mani- 
cure stick, cotton—all for 10 
cents. Lady Lillian’s Trial Kit is 
on sale at 5 and 10 cent stores. 
Approved by Good Housekeeping. 


Special 3c Trial Offer 


For single generous trial bottle send this 

ad and 3¢ stamp to LADY LILLIAN, 

Dept. M-9, 1140 Washington St., 

Boston, Mass. Specify shade you prefer. 
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@ dresses Free. Fashion Frocks are known every 
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What made their 
hair grow? 


Here is the Answer 


“New Hair came after I be- 
gan using Kotalko, and kept 
on growing,’’ writes Mr. H. 
A. Wild. “In a short time 
I had a splendid head of hair, 
which has been perfect ever 
since.’ 

Mary H. Little also has lux- 
uriant hair now after using 
Kotalko. Yet for years her 
head, as she describes it, 
“was almost as bare as the 
back of my hand.” 


Many other men and wo- 
men attest that hair has 
stopped falling excessively, 


dandruff has been decreased, 
new luxuriant hair growth 
has been developed where 
roots were alive, after using 
Kotalko to stimulate scalp 
action. 

Are your hair roots alive but 


dormant? If so, why not use 
Kotalko? Encourage new 
growth of hair to live on 


sustenance available in your 
scalp. Kotalko is sold at drug 
stores everywhere. 

To prove the efficacy of Kotalko, 
Use coupon. 


Kotalko Co., E-75, General P.0., New York 
Please send me Proof Box of KOTALKO. 


FREE BOX 
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I. takes more than ‘‘just a salve’’ to draw 
itout. It takes a ‘‘counter-irritant’’! And 
that’s what good old Musterole is — sooth- 
ing, warming, penetrating and helpful in 
drawing out local congestion and pain when 
rubbed on the sore, aching spots. 

Muscular lumbago, soreness and stiffness 
generally yield promptly to this treatment, 
and with continued application, blessed 
relief usually follows. 

Even better results than the old-fashioned 
mustard plaster. Used by millions for 25 
years. Recommended by many doctors and 
nurses. All druggists. In three strengths: 
Regular Strength, Children’s (mild), and 
Extra Strong, 40¢ each. 
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® At home—quickly and safely you can tint those 
streaks of gray to lustrous shades of blonde, brown 
or black. A small brush and BROWNATONE does 
it. Guaranteed harmless. Active coloring agent is 
purely vegetable. Cannot affect waving of hair. Eco- 
nomicaland lasting—willnot wash out. Imparts rich, 
beautiful, natural appearing color with amazing 
speed. Easy to prove by tinting a lock of your own 
hair. BROWNATONE is only 50c—at all drug or 
toilet counters—always on a money-back guarantee. 


ELEANOR FISHER...Paramount Player 


% Here is Eleanor Fisher, charming beauty contest winner, who 
came to Hollywood to play in Paramount's new picture “True 
Confession:’” Among many interesting things Eleanor discoy- 
ered in Hollywood was that in the studios, in the stars’ dress- 
ing rooms and in the famous beauty shops... HOLLYWOOD 
CURLERS are “tops’’! That’s because Hollywood Curlers make 
lovely curls that look better and last longer. No 
springs to pinch, crack or pull the hair. Rubber 
end holder.. 
circulation that assures rapid drying. Easy to re- 
move...curler slips off readily without spoiling 
curls. No springs or weak elastic parts to wear 
out. For a beauriful hairdress of soft flattering 
curls...use Hollywood Curlers in your own home 
tonight. Insist on the genuine Hollyu ood Curlers. 
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THE SEVERAL GENTLEMEN 
KNOWN AS DEEMS TAYLOR 


(Continued from page 33) 


twinkling behind the thick lenses of his 
pince nez. “I was going to be a second 
Victor Herbert. I took an apartment on 
Riverside Drive ... The only drawback 
was—I couldn’t sell another show!” 

It wasn’t, however, the success of that 
first show that definitely turned him from 
building with wood and stone to building 
with tone and harmony. Destiny, appar- 
ently, was craftily shaping a tool to its 
purposes. But, being a devotee of three 
meals a day, Deems Taylor took whatever 
jobs might be had. 

His first, after graduating from N. Y. 
U., was as a commercial artist. Next he 
worked on a couple of encyclopedias— 
Nelson’s and the Britannica. Then another 
fraternity brother, Frank Adams—FPA, 
of The Conning Tower—got him a job on 
the Western Electric News. And, along 
about this time, he heard of a prize offer 
for a symphonic poem. 

“T didn’t know anything about sym- 
phonies, either,” he laughed. “Nor about 
orchestration ... But I went ahead and 
wrote a symphonic poem. It was called 
The Siren Song. It won the prize—three 
hundred dollars. That was a lot of meney 
to me then—but, even so, it didn’t mean 
anything, compared to what winning the 
prize meant. The approval of my work 

Years later, the Philharmonic played 
Te Siren Song. 

“After that, Werrenrath, who was work- 
ing to raise some money for the MacDow- 
ell colony at Peterboro, watited to pro- 
duce a symphony with some baritone solos. 
He told me I had to write it for him—he 
had promised I would do it. So I did. 
That was The Highwayman.” 

Along about 1916, Deems Taylor and 
Robert Benchley were editing the Sunday 
Magazine of the old New York Tribune 
and Taylor, an ardent pacifist, decided 
he ought to go to France as a war cor- 
respondent. 

He wrote himself a glowing recommen- 
dation for the job and his fellow editor 
signed it. The Tribune approved the idea, 
however, and, almost before he knew it, 
young Mr. Taylor found himself in 
France. He had only the foggiest ideas as 
to what his duties would be—which ideas 
certainly did not include visiting the front 
line trenches. Nevertheless, orders promptly 
took him, very scared and most reluctant, 
to “the thundering line of battle.” 

“But I found out one thing—” he says 
reminiscently. “Everyone else, practically, 
was as scared as I was!” 

He came home in 1917, to become assis- 
tant editor of Collier’s Weekly. Always it 
seemed to be Deems Taylor’s destiny to be 
thrust into jobs for which he had no 
proper preparation. 

“T was supposed to write editorials,” he 
says, with that quick characteristic smile 
and twinkle. “One day I went out to 
lunch with a fellow who had the job on 
the photo pages. We talked things over, 
and decided to swap jobs. It was all right 
with the offce—so I became photo editor.” 


He was wondering, these days, if he 
would again see war-torn France. Dread- 
ing the inevitable summons to serve his 
country—the draft. At last his number 
was up. Deems Taylor remembers the day 
it was drawn—Armistice Day—November 
11th, 1918! He still celebrates it. 

The next year his friend, FPA, got him 
another job, as editor of The Musical Re- 
view. During this time Deems Taylor 
wrote one of his most famous composi- 
tions, the Through the Looking ~Glass 
suite, which has been played “all over the 
world, and elsewhere,” 

In this year, too, he made his first and 
only venture into teaching—lecturing on 
music in Denver. “Keeping,” he chuckles, 
“Just one lecture ahead of the class! It 
was deadly!” 

Later he served for a number of years 
as music critic for The New York World 
—during which time he made his famous 
prophecy as to the future of radio.” He 
was active, too, in the theatre, at this time 
—writing the incidental music for Liliom, 
and other plays, over a period of five 
years. Getting a first-hand knowledge of 
the theatre which later was to prove in- 
valuable to him when he began to write 
operas. 

He began his first opera in the spring of 
1926, when he was commissioned by the 
Metropolitan to do an opera for them. He 
persuaded Edna St. Vincent Millay to do 
the libretto. After much searching, they 
hit upon an old English theme, and The 
King’s Henchman was born. Deems Tay- 
lor finished the opera in Paris, that fall, 
and it was produced the following winter 
in the Metropolitan’s 1927 season. 

That was the year, also, that marked 
the beginning of his radio work at CBS 
He also served for two years as editor of 
Musical America. In 1931 he created and 
broadcast a series on the history of the 
opera. And his second opera, Peter Ib- 
betson, was produced at the Metropolitan. 
He also had charge of the Metropolitan 
broadcasts, the first year that organization 
went on the air. 

His first commercial radio assignment 
was on the Kraft Hour, with Paul White- 
man. That was in 33. In ’34 he did scripts 
and dramatizations for a ten weeks’ series 
of opera in English, for the Chase and 
Sanborn Opera Guild. He had a similar 
assignment in ’35, on Sigmund Romberg’s 

wift Hour. Last year he did the World 
Peaceways scripts for the Squibb program 
and was its master of ceremonies. In the 
spring of this year he was doing the Coro- 
net programs, and this season finds him 
with Philharmonic and Chesterfield. 

True to the Taylor tradition of keeping 
two or three careers going at once, he is 
writing a new opera for the Metropolitan, 
doing the libretto himself, as well as the 
It’s based on a Basque story by 
Pierre Loti, called Ramuntcho. “I asked 
Edna to do it,” he said. “But she wouldn't 
—she’s just lazy! So I’m doing it myself.” 

And, as if all that were not enough, he 


music. 


Ee 


has published a book this year, based on 
some of his music commentaries on radio 
programs. It’s called Of Men and Music. 

“T wanted to call it The Tolerant Ear,” 
said Deems. “But my publishers felt that 
title wouldn’t appeal to the reader. They 
thought it would sound like a medical 
treatise !” 

He had, he says, to do a lot of rewrit- 
ing, to make his radio comments suitable 
for book purposes. 

“We actually have two languages,” he 

says. “We write one, and we speak an- 
other. That is the essence of the trouble 
with most radio commercials. They’re 
written by advertising writers, who are 
accustomed to write for the eye and not 
for the ear. You'd never read an adver- 
tisement aloud. It would sound absurd, 
phony. And that’s the way the commer- 
cials sound. All the fake enthusiasm! It 
reminds me of something FPA said once: 
‘Nobody could be so glad to see anybody 
as I am to see everybody!’ 
“We don’t talk as we write,” he went 
on. “We use broken phrases, unfinished 
sentences, repetition. When I’m writing 
my radio scripts, I always talk them, aloud. 
I guess the people in my hotel think I’m 
mad! I pace up and down, talking to my- 
self. Ii I just wrote the thing, it wouldn’t 
sound right when I read it over the micro- 
phone. 

“I’ve always written my own scripts,” 

he explained. “I can’t sound convincing, 
reading someone else’s words. Only an 
actor can do that. I may be an entertainer, 
but I’m certainly no actor. The radio is 
the greatest lie-detector there is. That’s 
why political speeches on the air always 
sound so phony.” 
However poor a prophet Deems Taylor 
may be, you appreciate the soundness of his 
judgment when you hear him on the air. 
He is quietly sincere, human, delightful, 
with that unquenchable humor that is so 
rare and so refreshing. His words are a 
mine of information, but always alive, al- 
Ways interesting. However slight your 
own knowledge of music may be, you have 
no difficulty in enjoying Deems Taylor. 
And it’s really a remarkable feat, to make 
music a delight to people who know little 
about it. 

Radio, itself, does this, says Deems Tay- 
lor. “It brings music to everyone. People 
who would hesitate to go to opera, for 
fear they might be bored, will listen to it 
in their homes. That,’ he says, “is be- 
cause there’s no compulsion about it. If 
they don’t like it, they can turn the dial 
and shut it off. They don’t have to take 
it, if they don’t want it. So they’re willing 
to listen to it—and they find they enjoy 
at.” 

He thinks radio ought to institute a 
repertory system, like that of the theatre. 
Even the movies have adapted it. “The 
best programs are good enough to stand 
repetition. You hear them once—and never 
again. It’s a pity! There’s no law against 
repeating a program, of course—but no 
one would ever think of doing it.” 

Another thing he would advocate would 
be to have a sort of radio czar—a Landis 
for radio—to coordinate its entertainment, 
and prevent different networks or stations 
putting on similar shows at the same hour. 
“Spotting them that way hurts everyone. 
It halves the possible audiences, alienates 
listeners that otherwise would eagerly tune 
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in,” says Deems Taylor. 

He believes, too, that it would be a good 
idea if there were fewer stations and 
wider broadcast bands. “The bands are so 
narrow,” he explains, “that you cannot 
hear certain notes and overtones that give 
their characteristic harmonies to certain 
instruments—the French horn, for instance, 
the oboes, the snare drums—almost any 
instrument. They have to be cut down in 
the control room. If they went on the 
air as produced, they’d overlap the broad- 
cast band. So the music the radio listener 
hears over the air sounds very different 
from what the studio audience hears.” 

They sound like good suggestions, these 
—but Deems Taylor isn’t prophesying that 
any of them will be realized. Still, on his 


record, one might prophesy that if he 
should chance to be appointed czar of 


radio—not that he wants to be!—he’d prob- 
ably turn in a swell job. 

For the present, however, he'll stick to 
just a few careers—writing, composing, 
commenting—and finding time to indulge 
a few favorite hobbies, which include 
cameras, cooking and carpentry. He also, 


he says, plays, with more violence than | 


skill, a mean game of tennis. He doesn’t 
ride horsés, because, he says, they’re so 
big—they intimidate him. And he’s never 
been fishing. 

He has a home in Connecticut, where he 
lives about six months of the year. There 
he builds porches, furniture, adds on 
rooms, and what not. And experiments 
with photography. 

He was married, a number of years ago, 
to a charming actress, Mary Kennedy. But 
they have been separated for some time. 

Their twelve-year-old daughter, Mary, 
is going to be an actress. 

“Katharine Cornell and Margalo Gil- 
more are her godmothers,” Deems Taylor 
says proudly. “So she has a good start.” 

Mary already has had a taste of theatre 
life, and on the stage of the Metropolitan, 
when she appeared in her famous father’s 
first opera, Peter Ibbetson. 

“She lives with her mother,” he explains. 
And for the first time the twinkling light 
disappears from his eyes. “But I see her 
often,” he adds quickly. “She was with 
me for some weeks, this summer. I did 
the cooking and she did the cleaning, and it 
worked out fine.” 

So, here are several of the gentlemen 
we know as Deems Taylor—and they all 
add up to a delightful personality. He’s 
slim, slight, quiet—with a burning vitality 
that glows in his eyes and makes an over- 
tone for his quiet words. You feel a 
passionate sincerity, an abiding integrity 
in all he says. His laugh, that comes so 
readily, is no mere nervous gesture. It’s 
a deep, quiet laugh, that springs frem his 
adjustment to life. There’s no bitterness 
in him. No frustration. Whatever comes 
—it’s life. And a warm heart and a wide 
understanding find it good. 

What would he choose to do, when he 
retires? 

“Tt’s hard to imagine having money 
enough to retire!” He smiles. “But if I 
did—I’d continue to do just what I’m doing, 
I imagine. Compose operas. Write books. 
Work for radio. Experiment with pho- 


tography. Do some carpentry. Cook. 
DEVE) ones =e 
And that sounds like a fairly safe 


prophecy ! 


JOE EGLI, CASTING-DIRECTOR OF 
CECIL B.DEMILLES “THE BUCCANEER® 
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with the lotion that 


Saliniges- 


OSE who use Chamberlain’s Lotion 
regularly, are proud of their hands, glad 
to have them noticed. This clear, golden liquid, 
the lotion that satinizes, does keep hands soft 
and lovely. Soothing ingredients work with 
magical sw’ftness. It dries quickly too, is never 
sticky, greasy, gummy nor “messy.” At all 
toilet goods counters. 

: THIS COUPON 


Chamberlain Laboratories, 
Des Moines, Iowa. 

Please send free trial size of your lotion. 
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X-Ray of baby Boot in new in- 


expensive Wee Walker shoes 
contrasted with foot in a more 
expensive but outgrown shoe, 


Millions of baby feet are RUINED because shoes 
costa lot, and mother lets baby wear them too long. 
Short, tight, outgrown shoes no matter what you 
paid, will twist and warp the soft, delicate bones 
forever out of shape. 


It’s best to buy inexpensive Wee Walker shoes, 
and change to new ones often. They have every fea- 
ture baby needs. Made over live-model lasts they 
are correctly proportioned, full-sized, roomy shoes 
that give real barefoot freedom. They are good- 
looking, made of soft, pliable leather you can be 
proud of. They cost very much less because a. 
are made by the largest maunfacturers 
of infants’ shoes exclusively and are 
sold in stores where selling cost is low- ane 
er. Look for them in the Infants’ Wear 
Department of the following stores: 
ae T. Grant Co. S. S. Kresge Co. J. J. Newberry Co. 
.L. GreenCo.,Inc. (F & W Grand Stores, Isaac Silver and 
Bras. a9 Metropolitan. Chain Stores, Inc.) McLellan Stores 
G. R. Kinney Co., In Sears, Roebuck Charles Stores 
Schulte-United Stores Lincoln Stores, Ince 
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MORAN SHOE CO. 
CARLYLE, ILL. 


» See your doctor regularly. 
Ask him about breast- 
shaped Hygeia Nipples and 
wide mouth Hygeia Bottles. 
New valve inside nipple 
helps prevent collapse. Tab 
keeps nipple germ-free. 
Smooth, rounded inner sur- 
face and wide mouth make 
cleaning bottle easy. 


SAFEST 


BECAUSE EASIEST TO CLEAN 


HYGEIA 


NURSING BOTTLE AND NIPPLE 


She MOST 
PRECIOUS CHILDREN 
IN THE WORLD 


@ Aren’t your children too y 

precious to subject them to 9, dont 

a cough syrup whose nar- 

cotics can harm and upset 
their digestions? They de- 
serve Foley’s, the delicious 
non-narcotic cough syrup 
for children. For speedy re- 
lief, it’s unsurpassed. For ° 
helping break up a cough 
and speed recovery, it’s su- 
perb. Ideal for adults, too. 
For speedy, sure and safe 
relief from coughs due to 
colds, get a bottle of Foley’s 
today at your druggist, 30c. 
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RADIO RAMBLINGS 


(Continued from page 12) 


to placate the little man. 

Their efforts may have been spurred by 
the knowledge that some seventy musicians 
waited at a minimum fee of six dollars an 
hour. Each minute of the argument cost 
$70—but Toscanini was not to be hurried 
out of his anger. 

He did come back to complete the re- 
hearsal and conduct the greatest concert 
of the series the next Sunday evening, 
once more graciously bestowing his baton 
on the sponsor. No one ever did arrive at 
an estimate of what the fit of temper 
finally amounted to in dollars and cents. 

=‘ 

Toscanini is a tiny man, age has dimmed 
his eyesight, he has a grand disdain for 
money. He abuses his musicians shamefully, 
but they remain devotedly worshipful. No 
one ever has captured the musical imagin- 
ation of America as Toscanini has. 

The General Motors executives who had 
him on their program had to coax. Offers 
of immense fees did not shake Toscanini’s 
first refusals. The taxes of America and 
Italy (still his home at the end of each 
American concert season) would have eaten 
up most of the large fee, of course. The 
offers were directed along another line. 

What if, at the door of the maestro’s 
Italian home, a beautiful new car, a very 
expensive model, were delivered, all duties, 
taxes, etc., paid in advance? The maestro 
conducted the orchestra once that season 
and once the season following. The second 
season a new model arrived and the old 
one was quietly taken away. The maestro 
loves to drive around in luxurious auto- 


mobiles. 
=o 


NBC's expenditure in bringing Toscanint 
here this season is staggering. He is paid 
around $50,000 for ten concerts—and that 
only Siar ts the expense account. An orches- 
tra of one hundred of the finest musicians 
obtainable had to be assembled, many of 
them hired away from important posts in 
other American symphony orchestras. An 
estimate of an average salary of $5,000 for 
the season is conservative—which means a 
total of $500,000 for the band. In addition, 
two great conductors had to be engaged 
for a preliminary series to bring the 
orchestra to mid-season form before Tos- 
canini took churge. There has been a great 
exploitation campaign to advertise the 
concerts. 

The total may run to $650,000, perhaps 
more—all to bring ten Saturday Toscanini 
concerts to American listeners, Just for 
purposes of comparison, the fourteen Sat- 
urday afternoon Metropolitan Opera broad- 
casts were offered to sponsors at $375,000 
—including all artists, networks and inci- 
dental costs. 
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Tim and Irene bought a parrot, with an 
idea in mind, and spent weeks training 
the bird to carry it out. They ask: “How 
did you like our program?” and the bird 


replies with loud laughter! It’s just to 
amuse the guests. 
a 
Abe Lyman, who served on the Jack 


Benny program earlier this season, brings 
a story of Jack’s pet diversion. During a 


visit to Palm Springs, Abe and Jack went 
to a movie together and, as they came out 
the manager waited to greet Jack Benny. 

“Yes, the picture was good,’ Jack an- 
swered the manager’s eager query, “but! 
what I really like—’ (And here Jack’s 
conversation, as well as Abe’s recital of it, 
grew warmer) “what I really like is a good 
Western.” 

The manager promised a good Western 
as a special addition to the program next 
evening, if Jack wanted to come. Did Jack 
want to come? 

“Boy, we got the whole crowd of writers, 
directors, actors and everything down to 
the theatre that night,” Abe relates with 
huge delight. “It was good to see one of 
those pictures in a big theatre.” 

The passion is one Jack and Abe have in 
common. A picture with lots of running 
and shooting, whether by cowboys, G-men 
or soldiers, can’t be bad. 

Incidentally, remember the stories, printed 
not long ago, 
presidents liked to read themselves to sleep 
with mystery and detective novels? 

-e 

Graham McNamee has been broadcasting 
fifteen years now and is beginning to talk 
vaguely about setting a time to retire. The 
resonant, hearty and still youthful voice has 
rolled up quite a stake for Graham, just 
about enough to carry out his idea of 
settling down in the good Califorma cli- 
mate to rest and rest—and rest. 

The resonant, hearty voice. had been 
trained to make Graham his fortune as a 
baritone soloist, up to the day, back in 1922, 
when he stopped in at a radio station hunt- 
ing for a temporary job. Right from the 
start, he stipulated that he intended to do 
no singing on radio. There was no difficulty 
about that after a few months. Radio pro- 
vided him with so much speaking, there 
was no tune for singuig anyway. 

It has been a profitable career, but not an 
easy one. There has been many a time when 
Graham finished a long day at a radio 
studio, hustled out to a newsreel studio at 
midnight, snatched a few hours’ sleep and 
hurried down to the studio again next 
morning for early rehearsal. After a throat- 
tearing session at a football microphone, 
there would be a frantic dash back to fill 
an evening broadcast or recording date. 
And all these years, there has been the 
nerve-wracking tension that people who 
work before an audience never seem to lose 
entirely. Graham has driven himself hard 
to roll up that fortune. 

The pace has slackened, the past couple 
of years. For the first tune, he passed up 
football altogether this fall. A touch of 
sinus trouble has kept him away from chilly 
football ficlds altogether. 

“T’ve had my tough days,” Graham sums 
it up, ‘but whenever things have been par- 
ticularly hard, I always remind myself: 
‘This is a lot better than that job in St. 
Paul, driving a horse for Armour’s’” 


aAL 

The vogue for question-and-answer pro- 
grams has spread even into the midnight 
dance programs. Kay Kyser’s orchestra 
on the Mutual network, instead of playing 
the usual set of dance tunes, calls for 


about which of our recent | 
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Hair Was Darkening 


But New Blonde Hair Shampoo Brought Back 
lts Rich Golden Beauty and Gleaming Lustre 


Here, at last, is an easy way to bring out the full radiant 


loveliness of blonde or brown hair. Try New Blondex 
Shampoo and Rinse to wash your hair shades lighter and 
bring out the natural lustrous golden sheen, the alluring 
highlights that can make hair so attractive. New Blondcx 
eosts but a few pennies to use and is absolutely safe. Used 
regularly, it keeps your hair lovely, gleaming with lus- 
trous highlights. Get New Blondex today. New combina- 
tion package—Shampoo with separate Rinse—for sale at all 
stores. Buy the large size—it costs less per shampoo. 


Ve’ BL THE BLONDE HAIR 


SHAMPOO & RINSE 


Free for Asthma 
During Winter 


If you suffer with those terrible attacks of 
Asthma when it is cold and damp; if raw, Win- 
try winds make you choke as if each gasp for 
breath was the very last; if restful sleep is im- 
possible because of the struggle to breathe; if 
you feel the disease is slowly wearing your life 
away, don’t fail to send at once to the Frontier 
Asthma Co. for a free trial of a remarkable 
method. No matter where you live or whether 
you have any faith in any remedy under the 
Sun, send for this free trial. If you have suffered 
for a lifetime and tried everything you could 
earn of without relief; even if you are utterly 
discouraged, do not abandon hope but send 
today for this free trial. It will cost you noth- 
ing. Address 


70-C Frontier Bldg. 
Buffalo, New York 


Frontier Asthma Co. 
462 Niagara Street, 
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Get this 


WE TRUST YOU with 80 packs of 
Garden Seeds to sell at 10c a packet 
When sold send $3.00 collected an 
WE WILL SEND this mahogany fin- 
ish wee and Five Minute Instruction 


Roe absolutely FREE. Write for seeds 


W. A post card will do, Address: 


ea COUNTY SEED COMPANY. 
Station 187, Paradise, Pennsylvania 
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Lal RTURE Jhis Quick Way 


al! quick relief from the itching of eczema, blotches, 
pimples, athlete’s foot, scales, rashes and other ex- 
ternally caused skin eruptions, use cooling, antisep- 
tic, liquid D.D.D. PRESCRIPTION. Original formula 
of Doctor Dennis. Greaseless and stainless. Soothes | 
the irritation and quickly stops the most intense itch- 
ing. A 35c trial bottle, at drug stores, proves it—or 
your money back. Ask for D.D.D. PRESCRIPTION. 


ASTROLO =¥ 
1938 "aes 25e 


Yogi Alpha, noted American Philos- /Q 
“pher, now offers the 2000 word 
1938 Forecast and Reading for only 
25e. This reading gives you Astro- 
logical inclinations MONTH BY 
MONTH for the year 1938 and an 
extensive character delineation based’ 


upon an interpretation of your Zodiac 
Sun Sign. It indicates favorable and 
unfavorable days throughout 1938 
and the balance of 1937. It discusses 
home life, business affairs, marriage 
happiness, travel, love and romance, Zi 
health, friends, vocation, tempera- 
ment, ete. Send only 25c (coin or 
stamps) and month, day, year and place of birth for this 
Teading. Money refunded if not satisfied. 


YOGI ALPHA, Box 1411, Dept. 81-B,San Diego, Calif. 
Uf a friend wishes a reading send 50c for 2 readings. 
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Grace Moore, 
and movies, is accompanied by her 
husband, Valentin Parera, on her cur- 


star of opera, radio 


rent coast-to-coast concert tour. 


volunteers from the ballroom dancers and 


stages a questionnaire contest. 
A rough practical joke in mind, a set of 


radio musicians almost started a feud be- 
tween the two bandleaders, Richard Him- 
ber and Joe Rines. For years, Himber has 
justly been very proud of his dexterity at 
card tricks and other small magic. If 
vaudeville had not disappeared, he very 
likely would have drifted into the career of 
a stage magician, 
dance « band. 

Rines has claims 
amateur magician, too. Musicians went to 
Himber with tales of his marvelous feats, 
making up stories of tricks that were com- 
pletely impossible. At first Himber 
the bait, angrily disputing whether 
could do such things. The 
torted with slighting remarks they said 
Rines had made about Himber’s tricks. 

The joke was too good to last, though. 
Himber quickly realized what was happen- 
ing and the Rines-Himber budding feud 
dissolved into goodnatured banter when 
they met. They are talking now about an 
informal contest in magic, with the audience 
to decide who is better. 

we 

As everyone expected, General Hugh 
Johnson is stirring up plenty of trouble in 
NBC 


instead of organizing a 


some to eminence as 


took 
Rines 


musicians re- 


his season as a commentator on an 
network. His broadcast ts sponsored on 
behalf of a cure for colds, and repeatedly 
the General has broadcast without making 


SMOOTH YOUR SKIN 
New Hottywoop Way 


WITH THE SAME CREAM 
THE STARS USE 


TAYTON'S 
CREAM 


It’s both a cleansing 
Hand a night cream 
for dry skin. Floats 
away dirt, dissolves 
dry, rough skin. 
Smooths, softens. 
Powder stays on. 


| % Boots Mallory 


The Lovely star with 
Eric Linden in Here's 
Flash Casey, says—‘'l 
use Tayton’s Cream to 
cleanse and keep my 
* skin smooth and youth- 
ful looking.” 


Test This 
UNDER MONEY BACK GUARANTEE 


Make your skin smooth and alluring like the 


Thrilling Beauty Discovery 


| Stars do. TAYTON’S CREAM releases pre- 
| cious triple-whipped emollients that cleanse and 
also dissolve dry, scaly skin cells that cause 
roughness, your powder to flake off, skin to 
shine, look parched and old. Lubricates dryness. 
Flushes blackheads. Rouses oil glands. Helps 
bring out new, live, fresh skin. Thousands 
praise it. Get TAYTON’S CREAM at your 10c 
store, Drug and Dept. Store. Cleanse with it, 
also use it as a night cream. If your skin is 
not smoother, fresher and younger looking after 
first application your money will be refunded. 


Also test TAYTON’S new glamour face pow- 
der the stars use. Send your name and ad- 
dress to Tayton Company, Dept. B. 811 West 


7th St., Los Angeles; Calif. and generous 
samples of all six shades will sent you free so you 
can Snopes your most flattering Lance 


», She Got $400" 
Cs a Half Dollar 


AO Pere Re Ha Dollar: 
J.D.Martin of Virginia $200. 06 
for a single Copper Cent. Mr. 
: Manning of New York, $2,500.00 for 
one Silver Dollar. Mrs.G.F. Adams,Ohio, 
received $740.00 for a few oldcoins. I wil! pay big prices 
for all kinds of old coins, medals, bills andstamps. 
1 WILL PAY $100.00 FOR A DIME! 
1894 S. Mint ; $50.00 for 1913 Liberty Head Nickel (not Se) Q 
and hundreds of other amazing prices ror coins. Send 4c for 
Large Illustrated Coin Folder and further particulars. It at 
mean much profit to you. Write today to 


! 
B. MAX MEHL, 456 Mehl Bldg., FORT WORTH, TEXAS 
(Largest Rare Coin Establishment in U.S.) 
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Painful Backache 


Caused by Tired Kidneys 


Many of those gnawing 
people blame on colds or ‘strains are often caused by 
tired kidneys—and may be relieved when treated 
in the right way. 


cess acids and poisonous waste out of the blood. Most 
people pass about 3 pints a day or about 3 pounds 
of waste. 

If the 15 miles of kidney tubes and filters don't 
work well, poisonous waste matter stays in the blood, 
These poisons may start nagging backaches, rheu- 
matic pains, leg pains, loss of pep and energy, getting 
up nights, swelling, puffiness under the eyes, head- 
aches and dizziness. 

Don't wait! Ask your druggist for Doan’s Pills, 
used successfully by millions for over 40 years. They 
give happy relief and will help the 15 miles of kidney 
tubes flush out poisonous waste from the blood, 


Get Doan’s Pills. 
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, nagging, painful backaches 


The kidneys are Nature's chief way of taking ex- 


For ready relief from the suffocat- 
ing agonies of asthmatic attacks, 
try Dr.Schiffmann’s ASTHMADOR., 
The standby of thousands for over 
70 years, ASTHMADOR aids in 
clearing the head—helps make 
breathing easier—allows restful 
sleep. At your druggist’s in powder, 
cigarette or pipe mixture form. 


For free sample write Dept. O, 


R. SCHIFFMANN CO. 
Los Angeles California 


KILLED PERMANENTLY 


From face or body without harm 
to skin. Our electrolysis device is 
fuaranteed to kill hair forever by 
' following easy directions or mency 
refunded. Electrolysis is endorsed 
by physicians Your electric cur- 
rent notused. Only $1.95 complete 
prepaid or C.O.D. plus postage. 
CANFIELD ELECTROLYSIS CO.,'5-H, 2675 Broadway,N.Y.City 
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There are 23 tested ‘‘Sergeant’s’” Dog 
Medicines. Trusted since 1879. Con- 
stantly improved. Made of finest drugs. 


Sold under money-back Guarantee by 
drug and pet shops. Ask them for a free 
copy of ‘‘Sergeant’s’’ Dog Book, or write: 
POLK MILLER PRODUCTS CORP. 
502 W. Broad Street «* Richmond, Va. 


Copr. 1938, Polk Miller Products Corp. 


We 


a 
“SERGEANT” 
NS 


Sergeants 


DOG MEDICINES 


90 


RADIO STARS 


any effort to conceal a severe cold. That is 
the least of the troubles, however. 

He kicks aside all of radio’s timid re- 
strictions and says what he pleases, while 
nervous network executives listen and hope 
for the best. Repeatedly, the network has 
had to give away radio periods for replies 
by organisations which vigorously chal- 
lenged the General's statements. Then there 
was the night that Johnson had to be for- 
bidden use of the network altogether be- 
cause he msisted on discussing venereal 
diseases. 

His contract calls for delivery of a 
script two hours in advance of broadcast 
time, so the network executives can look it 
over to remove any potential dynamite. 
He delivers it just exactly two hours in 
advance, seldom an extra minute. There is 
a minimum time for argument. 

His travels take him around the country 
and he broadcasts from various cities. In 
at least one city, the local network chief 
flatly refused to look at the General’s script 
in advance. He wanted no part of any 
argument with the General. From that 
town, the General goes on without any 
possibility of supervision. 


oe 
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Portland’s great ambition to become a 
movie star alongside her husband, Fred 
Allen, seems to have been thwarted. Every- 
thing was all set this fall for her to appear 
with him in his forthcoming film, Sally, 
Irene and Mary, in one of the title roles. 
That came unexpectedly after they arrived 
in Hollywood. The original plan had called 
for Fred, with no mention of the rest of 
the family. Almost on the eve of the pic- 
ture’s start, Portland had her chance 
whisked right away again. The reason 
was not unflattering, however. 

She has become one of radio’s favorite 
“dumb girls’ but on the picture screen, 
they told Portland: “You just don’t look 


dumb enough.” 
Walter Winchell is remaining tactfully 


aloof from the controversy raging about 
the radio commentators who pry into 
private lives of film stars. Before a group 
of San Francisco newspapermen, Sidney 
Skolsky recently boasted that the radio 
chains would not dare to take any measures 
against himself. “My sponsor,” he said, “is 
one of the biggest buyers of radio time. 
The networks wouldn't dare jeopardize that 
business.” He added, also, that the same 
thing was true about Walter Winchell. 

“T asked him to leave me out of those 
remarks after this,’ Walter said. “What's 
the use of saying they wouldn't dare touch 
my copy? They do it every week, don't 
they?” 

The restrictions on Walter are not severe 
but he always resents them. He tells about 
one case of exasperating censorship on the 
eve of last winter’s Ohio floods. A friend 
in the Ohio valley had wired Walter about 
the threatening conditions. 

“T put in a line to warn people in the 
path of the flood to be ready to move,’ 
Walter narrates. “I was broadcasting from 
the Coast then and a long-distance phone 
call came from New York when they saw 
my copy. 

““But we might save some lives with 
that line, I told the man. 

““Never mind the saviour of your coun- 
try stuff, was the answer I got. ‘We dowt 
want a broadcast that will start any panic 
out there.” 


Next day, the flood stories burst in fulh 
fury across the front pages of the nation. 

“What a scoop that would have been,” 
Walter laments. 


~>o 

Hobby Lobby program has one distinc- 
tion, new to radio. It is the only important 
show in radio that has two separate broad- 
casts on different networks the same eve- 
ning. It is heard first each Wednesday on 
the Columbia network at 7:15 p. m. 
(Eastern Standard Time). The program 
assembles in the studio again at 10:30 
p. m. for a broadcast on the Mutual net- 
work. Both of the broadcasts, each exactly 
the same, are heard in New York, the first 
on WABC, the second on WOR, which 
must puzzle listeners who don’t understand 
the arrangement. 

-@- 

The closest parallel to this two-in-a-day 
was Erno Rapee’s Sunday task—conducting 
two full hour concerts on one chain. At 
12:30 p.m. Sunday, he conducts his Radio 
City Music Hall symphony orchestra. His 
néxt hearing was with the General Motors 
orchestra at 8 p.m., now off the air. 

-o 

One of the cherished properties of Phil 
Lord’s Gang Busters program is a slot 
machine, a real one with lever, jack pot and 
all. The slot machine was the solution to 
a despairing day of experiments in the 
sound effects department. The action of the 
script called for a slot machine paying off 
a jack pot. They tried everything to dup- 
licate the sound—dropping coins into dif- 
ferent sized kettles, dropping them through 
a pipe, throwing them into a gong—and 
none of them sounded right. 

Finally they sent for a real machine and 
someone fixed the mechanism so it would 
drop a jack pot of coins on the first play, 
if it were properly primed. 

Newcomers to the cast usually walk over 
and try to play it, during respites in re- 
hearsal. The coin just drops through and 
nothing happens. 

—o— 

Phil Spitalny senses a note of warning 
in the current radio habit of trying to 
crowd seven or eight great movie stars into 
a single program. He was speaking of the 
new Metro-Goldwyn-Mayer and Warner 
Brothers shows and the program that RKO- 
Radio Pictures is planning. 

“It reminds me of the last days of 
vaudeville,” he recalled. ‘“‘Theatre business 
was falling off during the depression. To 
help business, the theatres were putting on 
bigger and bigger shows. I remember one 
week they had seven headliners, including 
Jack Benny and Fannie Brice, at the 
Capitol. It was a great show, sure. It broke 
house records. But after that, what could 
you do next week? 

“Vaudeville probably was disappearing, 
anyway. They hurt it, though, with those 
big shows. After a few of those, at regular 
prices, people wouldn’t go to an ordinary 
vaudeville show any more. Then the big 
ones became an ordinary thing and 
wouldn’t do record business. That meant 
just about the end of vaudeville.” 

Radio is traveling the same path, but 
Phil won’t hazard a guess on what will 
come of it. He just shakes his head and 
wonders what will happen to programs 
like his girls’ orchestra, which just offer 
pleasant music and no seven or eight 
movie stars. 


—By ArtHur MASON 
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RADIO STARS 


ITS MY HUMBLE 
OPINION 


(Continued from page 79) 


—but about which there should be no 
false modesty but more frankness—that 
is the subject of bad breath. 

Of course, anyone may offend at times. 
There are occasions when all of us find 
it just absolutely impossible—due to un- 
usual circumstances—to rid 
properly of the aftermath of eating. 


age 

Certainly the Lambert Pharmaceutical 
Company deserves much praise and credit 
for having dared to try to make America 
breath-conscious (notice I said try). 
Spurred on by practical and financial mo- 
tives, 
a campaign that has made life for many 
a heretofore-miserable-wife or husband and 
theatrical performer much more livable. It 
is a commentary on American apathy and 
laziness that, even after millions have been 
expended in an advertising (none the less 
educational) effort to bring home the fact 
that there is no greater sin than to offend 
in this manner, how few- people have 
heeded the all too true and relentless fact 
that this, unquestionably, is the Number 
One Social Crime! 


ore 

It is to laugh when I note the re-open- 
ing of Stage Door (the play) and The 
Show Is On. I can hear the old, ultra- 
conservative producers, informing me, as 
though I were a child, when I asked them 
if it were not possible for a show to open 
or close at the will of the producer by the 
simple process of announcements through 
the press—and to do it successfully. The 


the mouth 


the company nevertheless has begun | 


old-fashioned producer would have you | 
believe that once a musical comedy had | 
opened, it must run on Broadway until it | 


was closed, once and for all. 


Even the closing-down for one week 
(Holy Week) had not shown most pro- 
ducers that if it became necessary, due to 
unusual circumstances or an act of God, to 
close a successful show, that when the 
emergency had passed it would be com- 
paratively easy to reopen and continue the 
prosperous running of the show. But to- 
day producers think nothing of closing a 
show like Stage Door and opening months 
or even a year later—with the result that 
the show grosses as much as it did before 
closing. The same holds true for The 
Show Is On. 


xs 
Likewise in radio do the Messrs. Cantor, 


Benny and Allen leave their shows for va- 
cations, and we find that on their return 
to the air-waves—repetition to the effect 


that people are creatures of habit to the 
contrary—they are just as popular as ever. 


Take Mr. Cantor, for instance, who took 
several months off, came back only to 
change his show from Sunday to Wednes- 
day and what have you? Mr. Cantor is 
enjoying a rating as high as when he left 
the air waves. That— for stupid tradition! 


=~ 

NEXT MONTH SOME MORE ELE- 
MENTALS OF SHOWMANSHIP, OR A 
TOUR THROUGH THE HEBRIDES 
OF CALIFORNIA! 
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RADIO STARS 


RADIO LAUGHS... 


(SELECTED SNICKERS FROM POPULAR PROGRAMS) 


IRENE: Tim, there’s quite a difference 
between you and—exhale—Jack Benny. 
TIM: Wait a minute, Irene. Why do 
you exhale between me and Jack Benny? 
IRENE: I don’t wanna mention you 
and Jack Benny in the same breath. 
(TIM and IRENE, Admiracion Pro- 


gram.) 
a a 


CHARLIE: Why, I used to play second 
base with the South Bend Bloomer Girls’ 
Accordion Band. 

LANNY: You did, Charlie? 

CHARLIE: Yes. Playing the accordion 
made so many wrinkles in my chest that 
my mother had to press my shirts with a 
waffle tron! 

(GEAR IDES, BUTTERWORTH, 
Packard Program.) 

ae 


TONY: I bought Alice a gorgeous 
string of pearls for her wedding present 
and now she wants a new car. 

GEORGE: Well, Tony, instead of buy- 
ing her the pearls why didn’t you get 
her the car? 

GRACIE: Don’t be silly, George! 
Where can you buy an imitation car? 

(BURNS and ALLEN, Grape-Nuts 


Program.) 
© 


JERRY: I've really accomplished things. 

TED: Not really! 

JERRY: Yes, Ted, I’ve been working 
myself to the bone. 

TED: That’s using your head! 

(JERRY MANN & TED HAMMER- 
STEIN, Hammerstein Music Hall.) 


oe 


AL: You see, this is still September. 
Your show doesn’t go on the air until 
October. Remember what you learned in 
school— Thirty days hath September. . . . 

JOE:—April, June and November. All 
the rest got thirty-one, except my uncle— 
he got a fifty-dollar fine and a suspended 
sentence. 

(AL JOLSON and JOE PENNER, 
Lifebuoy Program.) 


-o 


GEORGIE: Morton, do you know: /t 
Looks Like Rain? 

MORTON: Whadda I care? 
old suit on. 

(GEORGIE 
Network.) 


I got my 


PRICE, WOR - Mutual 
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FISHFACE: Can anybody tell me why 
this tree is turning red? 

FIGG: I know why it’s turning red. 

FISH: Why? 

FIGG: It’s blushing because its limbs 
are bare! 

(FISHFACE and 
NBC-Blue Network.) 

eed 


FIGGSBOIGEE, 


PICK: Pat, what was your rank in the 
army? 

PAT: Oh, I was an admiral. 

PICK: An admiral! How could you be 
an admiral in the army? 

PAT: I had charge of the vessels in the 
kitchen. 

(PICK and PAT, Pipe Smoking Time.) 
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HELENE: You know, Ray, we ought 
to get a sponsor pretty soon. Business is 
improving. 

RAY: Yeah, business is improving. The 
people that can’t pay are buying again. 

(RAY PERKINS, Hi There Audience, 
W OR-Mutual.) 


-o- 
BERT: I bet you don’t know what 
diagonally means. 
LUBIN: Why, it’s a-a-a-— 
BERT: No, it isn’t dat at all. Now 


I'll explain to you what diagonally means. 
Suppose I drawed a line from California 
to New York City, and another one from 
de North Pole down to Texas. What 
would dat be? 

LUBIN: Dat would be an awful waste 
of pencils. 

(SWOR and LUBIN, Bicycle Party.) 


~o 


TONY: I’m a married man now and I 
want my wife to have the things that other 
married women have. 

GRACIE: I know what you mean, 
Tony—the necessities of life, such as sable 
coats, diamond bracelets, imported auto- 
mobiles and yachts. 

(GRACIE ALLEN and TONY MAR- 
TIN, Grape-Nuts Program.) 


+ 


PICK: Well, Till try 
Parlez-vous? 

PAT: Yeah. ...I parlez. 

PICK: You parlez what? 

PAT: I parlay on the first, second and 
third races. 

(PICK and PAT, Pipe Smoking Time.) 


“= 


your French. 


GEORGE: You know, Ray, I heard 
you on a phonograph record last night. 

RAY: Oh, so that’s where I was last 
night? I wondered what made me so 
dissyv! 

(GEORGE BURNS, Grape-Nuts Pro- 
gram.) 

Se ae 


TED: Now, I’m going to take you to a 
party tonight and I want you to be on 
your best behaviour. And, incidentally, 
don’t forget to wash your face. 

JERRY: Oh-h-h, it’s gonna be formal! 

(TED HAMMERSTEIN and JERRY 
MANN, Hammerstein Music Hall.) 


~+ 


JACK: Mary, I want to thank you for 
those lovely roses you sent me. They were 


beautiful. 
MARY: Were they? 
JACK: Yes, that’s the first time I've 


ever seen a third of a dozen . .. but 
Mary, I did notice that the roses were 
quite limp and droopy. What happened? 
MARY: I knew you were sick so I 
boiled ’em! 
(JACK BENNY, Jell-O Program.) 


= 


PHIL: When I sneeze I put my hand in 
front of my mouth. 

HARRY: Really, Phil? Why do you 
do that? 

BEETILE: To catch his teeth! 

(PHIL BAKER, Gulf Program.) 


FRED: You’re under arrest for violatin’ 
the anti-noise law, Bub. 

ACTOR: Hey, wait a minute! I ain’t 
done nothin’! 

FRED: You just drank a bicarbonate of 
soda, didn’t you? 

ACTOR: So what? 
noise yet, have I? 

FRED: No, but you will in a minute. 


I ain’t made a 


Let’s go! 
(FRED ALLEN, Town Hall Tonight.) 
—- 
GRACIE: Well, my brother never 


says: “Hello,’—he says: “Honk, Honk!” 
Of course, that’s... . 


GEORGE: Your brother says: “Honk, 
Honk’? 
GRACIE: Yeah—when he’s crossing 


the street. You see, he doesn't want people 
to think he hasn't got an automobile. 

(BURNS and ALLEN, Grape-Nuts 
Program.) 

== 

BOTTLE: Gosh, it’s terribly warm, sir. 
Do you mind if I sit down? 

PHIL: Why, Bottle, does the hot air 
bother you? 

BOTTLE: Er, . 
talking. 

(PHIL BAKER, Gulf Program.) 

—~o 

DOC: Jack Benny, it’s time, for your 
medicine again . . . Now first you take 
this red pill and then you follow it with 
this white one. 

JACK: Mmm, two of ’em this time. 
What's the white pill for, Doc? 

DOC: In case the red one is poison! 
(JACK BENNY, Jell-O Program.) 
-o 
PHIL: Bottle, you ought to get mar- 
ried and go in for a little connubial bliss. 

BOTTLE: Beg pardon, sir? 

PHIL: Connubial bliss! Look, Bottle, 
what binds women together and makes 
them better than they are by nature? 

BOTTEE: Er os sicorsets: 

(PHIL BAKER, Gulf Program.) 

-?o 

FRED: Today is the big birthday party. 

PORTLAND: Really? Whose birthday 
is it? 

FRED: The Dionne babies’. The Quin- 
tuplets are three today. 

PORT: Oh! That’s too bad. Did two 
of them get away? 

(FRED ALLEN, Town Hall Tonight.) 
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.. no, sir, go right on 


IRENE: Tim, when you were in vaude- 
ville you used to make the people laugh 
so much they'd fall on their faces in the 
aisles. 

TIM: That’s right, Irene! 
did you know? 

IRENE: You told me. 

(TIM and IRENE, Admiracion Pro- 


gram.) 


But how 
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BETTY LOU: Yes, I know, Mister 
Tommy, but my Grand-daddy makes a lot 
of money when he plays football. 

TOMMY: Your Grand-daddy makes a 
lot of money playing football? Who told 
you that? 

BETTY: My daddy. ’Cause he says 
we’re gonna have a lot of money when 
Grand-daddy kicks off. 

(ROYAL GELATIN PROGRAM.) 
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